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I promised you kids a story, so after four 
tries here it is: 

Nothing ever came easy (and still doesn’t) to 
my crappy punk band back in the early nineties. 
We could never get a show, we scraped and 
clawed for every little thing. When we couldn’t 
get a show at the pop punk infested Gilman St., 
we resorted to the lowest possible solutions such 
as pay-to-play clubs, backyard drunkfests or 
equally poorly attended "gigs". The punks 
thought we were metal heads and metal heads 
thought we were punks. No matter how many 
times punk / hardcore kids state flatly that 
fashion and style mean nothing in this scene and 
that "all are welcome", I laugh inside. Me and 
my band are living proof. 

In 1990 we were the most un-punk looking 
band in HC history. We had long hair down to our 
backs. Our style of punk music was abhorred by 
the burgeoning pop punk fad and the old school 
punks from our early days between 1986-89 were 
long gone into a haze of drug abuse or washed 
away by society’s pressure for normalcy. We 
stopped playing out in our home town area 
because basically no one gave a shit. 

The old guard was dead, thankfully taken 
over by new blood, but unfortunately the new 
blood wanted nothing to do with us. No matter 
how many hundreds of punk records we owned or 
how many songs we wrote that sounded like 
"Couch Slouch" we could never gain acceptance 
with the new scene. We fell into the trap of self- 
pity, blaming others for our own lack of 
productivity and jaded outlook. Somehow we 
were dubbed by the new locals as "Death Metal 
Heroin Junkies", further driving a wedge 
between us and the local scene that only now is 
showing signs of receding. 

We had no support whatsoever but continued 
to rehearse and wrote a ton of songs. We played 
everywhere anyone would let us, whether we had 


to sell tickets for sleazy pay-to-play clubs or play 
for 10 white trash metal heads at some speed 
freak’s farm. We didn’t care. We borrowed cash 
to finally do a proper recording (after 4 - 5 
doomed demos) and planned to release our own 
7", a dream come true for any punk band back 
then. We would have been happy with just 
these small victories and died happy punks. 
Amazingly, we were reunited with the editor of 
this here rag (having played with his old band 
Stikky in the ‘80's) and he offered to release our 
recording on his fledgling label, Slap A Ham 
Records. No brainer there. So, by 1991 we had 
a record but still struggled to find our niche in 
the still pop punk / alternative rock / (and worst 
of all) funk punk explosion of the time. It was 
1991 and we still had no friends, no gigs, and 
nothing going for us at all. 

At some point that year, Chris had rejoined 
No Use For A Name on 2nd guitar and gave us a 
call. They were playing a show down in the Los 
Angeles area and wanted to know if we could 
go down there and play. The booking guy 
needed another band. Wow! We were asked to 
play outside the Bay Area; the 1st time in our 
five year existence. We jumped at the chance. 
Chris even set us up an interview on a college 
radio station for that day. 

Throughout most of our history we had 
never learned a damn thing easily and this trip 
would be no different. The plan was to meet 
the day before after we got off work, buy a 
bunch of crank (speed / methamphetamine) 
and drive all night to L.A. Problem #1: we 
couldn’t find any crank. So, us and two friends 
began the journey with the next best thing: 
cases of cheap beer. Like most tour trips to 
L.A. the excitement ends at about the time you 
hit Highway 6 heading south. We were 
plastered and tired, but had a good 250 miles 
yet to drive. I remember nothing further from 
this drive except opening a beer, resting it on 
my chest and blacking out. I awoke in the 
morning, still drunk, soaked with beer and 
blindly rummaging through an authentic 
southern California donut shop dumpster. Still 
in a haze we made our way to the radio station 
and did the interview. I remember being 
stunned that someone actually gave a shit to 
ask us about our music. Chris was there as 
well for the interview, and also to tell us 
N.U.F.A.N. cancelled the show, and out of 
desperation got some cool local bands who 
were going to do stuff on Slap A Ham shortly, 
including the first gig for a band we did know 
by the name Charred Remains, whose self 
released split EP we bought from Chris. 
Because of years of fully expecting the worst 
to happen to us we were worried no one would 
go to the show but were assured by the radio 
guys it should still be cool. The radio guys let 
us play a set of songs (MDC, COC, Life 
Sentence, Charred Remains) and then had to 
clear the way-for-the live band that day, 
Gameface. Not impressed with Gameface, we 


bailed. We bought more booze, bought some 
records at a local shop and soon ran out of 
things to do. Our buddy Dominic had a sister 
living somewhere down here so we headed 
over there. As we pulled into town, I 
remember seeing a huge mass of dirt colored 
air bearing down on us. Luckily we turned off 
before getting engulfed, then I blacked out 
again. Damn, I needed some crank! I woke up 
amidst all of our sleeping, sweaty carcasses 
and took a shower, needing desperately to 
sober up. So did everyone else. Soon we were 
on our way to the gig spot in lovely Pico Rivera 
at a place called U-Genes. 

What a fucking dive. A simple neglected 
building greeted us, completely empty with 
the exception of few locals holding up the 
rickety bar. The bar faced a curb-high stage. 
We sat at the bar dredging free beer, (bands 
get free beer, right?) and finally non-locals 
started showing up. Already totally fucked up, 

I had to go eat something or 1 wouldn't last 
the night. I came back and the place was 
filling up. I had to see some bands to shock 
myself back to life and Chris said all his 
friends’ bands were playing first. 

The first band I saw that night were called 
Crossed Out. After their first 20 second song I 
was in heaven. 1 had never quite seen anything 
like that before! Tad beat the shit out of his 
kit, punishing the heads like a barbarian. 
Dallas stalked the stage back and forth, turning 
beet-red while desperately trying to keep up 
with the Scot's blurr riffing madness. Lurching 
slow breaks would erupt into un-before heard 
levels of speed. It was obvious the crowd was 
not really familiar with these guys and stood 
with folded arms watching the massacre. A 
small gang of thrashers and (most likely) 
friends of the band joined us in mutual 
admiration as the set ended as quickly as it 
started. Mind-blowing. Next up was a band 
just added that day to the line-up called No 
Comment, a band I only heard about but had 
yet to hear. My first impression of No Comment 
was: "These guys look like us!". Long hair and 
all! After their first 20 second song we had 
found our identical twin band, only they were 
way better! Andy’s vocals were a full-on tribute 
to Kurt Brecht and I thought his head would 
explode under the stress and strain of such a 
fierce vocal barrage. The band was on fucking 
fire. Raul's drumming was out of control, 
unconsciously laying down lightning fast D.R.I. 
styled fills and beats at will. Brett and Vince 
had no trouble switching instruments for songs, 
almost eerily quiet while violently slaying each 
song’s rapid fire chord progression. Having 
struggled through the late ‘80’s , No Comment 
seemed to have the same problems as us. Non¬ 
punk looking guys with a deep rooted love for 
early hardcore punk trying to find our way in a 
scene that was more interested in fashion than 
substance. As Alamoe Joe correctly stated last 
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issue, most of their gigs probably drew about 20- 
30 people and this night was no exception. But 
those 30 people were entranced by No Comment 
and thrashed around as much as possible. 

After No Comment finished, I met the 
Crossed Out fellows and they gave us T-shirts and 
we gave them copies of our EP (to this day this is 
Dallas' favorite CC record, which horrifies me to 
no end). After clearing their equipment Andy 
came over and I gushed like a schoolgirl over 
their set, probably embarrassing my drunken ass, 
but I didn't care. Seeing these two bands made 
me feel something I had not felt towards punk in 
a couple of years. I was excited and totally 
inspired. The songs we wrote no longer seemed 
like a waste of time and there were people just 
as fervent and dedicated as we were to old, real 
hardcore. Charred Remains took what I would 
learn in years to come to be their customary 
LOONNGGG set up time. Monolithic homemade 
amps sat like high-rises on the stage as well as 
an insane amp, adorned with knobs and graffiti 
which read "Amps for Christ". What the hell was 
that thing for? Starting the set with the 
statement "We are changing our name to Man Is 
The Bastard following this show", MITB 
careened into a morass of downtuned despair. 
Eric and Aaron's dual bass gymnastics had the by 
now frenzied crowd of four dozen furiously 
headbanging and slamming into each other. 
Henry's astounding array of homemade amps 
chirped and spit noise as he deftly matched the 
bassists’ frenetic riffing on a indescribably 
beautiful, self crafted guitar. Shifting from 
tortured slow pain to fast and crude blast beats, 
which enhanced their barbarity tenfold, Joel 
seemed to play the songs in his mind, head 
bobbing, lost in some twisted form of timing only 
he could fathom. I don't think any band has 
played tighter for a first gig, ripping through the 
set with the ease only real musicians seem to 
exude. After that we had to try and follow these 
incredible bands, somehow trying to convince 
the crowd to stick around for our set. Thankfully 
they did and after two songs my nerves were 
gone. All the bands stayed and yelled between 
songs for more. I remember Aaron closely 
watching me play the intro to “Bias Hate”, trying 
to figure out the notes and making me so nervous 
[ choked and fumbled the last notes. We 
exchanged big grins and laughter as the song 
progressed. Chris and his soon to be wife Lydia 
stood upfront with buddy Walter Glaser and the 
three cheered us on with heckling, the kind that 
made us feel unafraid and around friends. At 
one point 1 looked down at my feet and someone 
was writhing on the floor spastically... he was 
doing "The Worm" to us!! A drunken white trash 
gal got up on stage and began gyrating her ass 
against my bass. I hear Chris' voice rise above 
the crowd saying "I'm gonna tell Athena!" That 
broke us up and the crowd, in unison, went 
"Ooooooo". But shortly after that something 
incredible happened that all members of each 


band still remember and talk about today. In the 
middle of our set, a small Hispanic man jumped 
on stage, totally drunk. He asked Shawn for the 
mic and, needing a rest, Shawn gladly handed it 
over. In broken English he made a speech how 
all these people in the bar were not so different 
and that basically we could accomplish anything 
together if the barriers of the world were torn 
down. I don't think I've ever heard any punk 
bands make such a heartfelt, down to earth 
proclamation at a show, let alone in front of a 
room of strangers. With a polite "Gracias" he 
handed the mic to Shawn and left to a round of 
genuine applause from the punks. Pop punk 
bands were on the stage the rest of the show but 
us four down-trodden, disliked, un-punk looking 
bands congregated out in the parking lot to 
exchange records, shirts, tapes and discussion of 
what a great night it was and the small Hispanic 
man’s speech. We gave all our EPs away for free 
to whoever wanted one. Later I was approached 
by this guy, heartily introducing himself. "I’m 
Mike Thrashead. You guys had me doing The 
Worm, I haven't done that at a show in L.A. for 
years". I didn't want to leave but eventually we 
had to go. Plans were made for them to come up 
to our area for shows and we would take up 
Crossed Out's offer to come down, to San Diego 
and play and smoke a bunch of dirt weed. I 
know for a fact, years later, that all four bands 
discovered something special that night. Sure it 
was a poorly attended show by mainly friends of 
the bands and bar regulars. Sure we got paid 
maybe $20 and beer for driving 400 miles. But 
despite each band’s struggles for acceptance by 
the punk scene of the time and no matter what 
stupid criticisms the punk scene could hurl at 
us, we all knew we finally found "our niche". 

We made that trip to San Diego that 
following year to play with Crossed Out, MITB 
and No Comment again, and played with one or 
more of those great bands many times the 
following months and years. We recorded a full 
LP on Slap A Ham to the great yawning silence of 
the current Bay Area scene. We tried to book 
shows locally again, getting bands like 
Plutocracy and Asbestos Death to come play for 
our 20 friends, even managing to play with 
Napalm Death in Sonoma County to about 15 
people. Though we were still ignored locally, we 
made our newly ignited inspiration take us 
wherever it could. We toured with The Dread, 
and though musically very different from us, we 
found that same rewarding feeling of friendship 
we never had with a band in years. After that 
tour in 1992, things changed quickly. Not caring 
about pleasing the local scene, we became more 
focused and inspired by the international punk 
scene. We received cool mail from all over the 
world complimenting our records. Slap A Ham 
exploded after releasing the Crossed Out EP 
followed by our LP and No Comment's legendary 
and, as of yet, unmatched "Downsided"EP. MITB 
became the leaders, releasing their own records 


whether anyone bought them or not. On their 
self released split EP with Aunt Mary they wrote 
a song about the small Hispanic man and the 
show in Pico Rivera called “HSMP”, giving these 
four bands (and others) an identity and a group 
title: "West Coast Power Violence", a title that 
we wore with honor. Finally in January of 1993 
our comrades from down south finally made the 
trip up north to the Bay Area. Chris and Ken 
Sanderson had somehow convinced Gilman 
Street to have a hardcore show to showcase the 
bands on Slap A Ham. Thankfully Assuck at the 
time was looking for a show in the Bay Area to 
fill a date on their short tour so this looked like 
it was meant to be. Unprecedented at the time, 
the idea must have been met with hesitation by 
the then inbred Gilman Street scene. Who would 
show up? It’s gotta flop! Right? I think all of us 
locals were surprised and shocked at the 
turnout. One of the bigger shows at Gilman in 
many moons started with us four bands 
sandwiched between Plutocracy and Assuck. 
People came from all over California for the first 
time to see extreme hardcore punk / grind / 
whatever you wanted to label it and packed the 
place. Chris single-handedly proved to the East 
Bay / Berkeley scene that there was a crowd for 
this stuff, that pop punk was old in 1988 and, 
more importantly, hardcore and bands playing 
extreme music had an audience; a hungry, 
inspired one at that. 

Everything seemed to change in California 
after that. Ken was extremely supportive and 
played a very important and largely unheralded 
role in getting the local extreme hardcore bands 
back into the scene. We were asked to play 
shows at Gilman with Chaos UK, Rorschach, and 
any other extreme bands. After all, we were 
about the only ones besides the die hards like 
Plutocracy, 976, Sleep, Discrepancy and others 
from the west and south bay to play this noisy 
crap. It took no time at all for new bands to 
spring up like Benumb, Spazz, No Less, Utter 
Bastard and The Misanthropists and soon 
Northern California's local hardcore scene was 
as strong as any. Shows were frequent and 
practically all of us started a label or zine or 
booked shows or all of the above. At the same 
time Southern California was experiencing the 
same thing. After the sad break-ups of Crossed 
Out and No Comment, an onslaught of new bands 
fueled themselves off the new found popularity 
of the bands that came before them, reclaiming 
hardcore's DIY aspects and total musical 
destruction that only bands from L.A. can vomit 
up. Ignored bands like Lack Of Interest, Phobia, 
Bad Acid Trip, Dystopia, Excruciating Terror and 
others finally got some recognition as new bands 
like Gasp, Crom and Despise You blazed new 
paths of extremity. The Slap A Ham Fiesta 
Grande became an annual pilgrimage, soon 
drawing people from all over the States and the 
world. By the middle of the ‘90's, hardcore was 
back in full force in California. 
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My biggest fear in writing this column was 
that the writing would come across as self- 
congratulatory and that it would, well, 
emphasize a kind of "self-importance" about 
myself, my band, my friends and what we went 
through those early years. So please, do not 
mistake this column for conceited overly 
nostalgic drivel from someone who thinks too 
highly of his (obviously) meager 
accomplishments because there is a lesson 
taught here: It didn't take a wave of national 
media or college rock hype for these early 
Power Violence bands to gain recognition and 
have an influence on a generation of west coast 
hardcore punk bands. It didn't take massive 
advertising or loads of big label licensing money 
for Chris to put out the music he loves. All it 
took was dedication and a willingness to suffer 
through the droughts, the bullshit, and the 
critics to find that fleeting feeling of community 
that is the base for the unquestioning 
acceptance of each other that punk / hardcore 
so often espouses but rarely produces. By 
mistake these bands found that feeling and 
held it for as long as they could until they 
outlasted the bullshit and social restrictions of 
punk, outlasted their own frustrations and set 
aside the negative, always present threat of 
becoming jaded or hopeless and made it happen 
no matter what anyone said or did to them. 

You may live in a small nowhere town. You 
may play in a band that no one in your area likes. 
You may be too "young", too "old", too "fast” or 
"not fast enough". You may not be "fashionable", 
you and your friends may be considered "jocks" 
or "hicks" or "not cool" enough for your scene. If 
this describes your situation, take a cue from 
these bands mentioned in this story. You don't 
need (nor want) to be the popular "scene 
spokesman". Show your dedication through your 
actions. Show the critics and the assholes you'll 
be here long after they are gone. Start that 
band, label or zine on your own and when those 
assholes come asking for your support, give it to 
them and prove you’re above that in-scene petty 
fighting and criticism because you're here to 
support the scene, not erect barriers, and more 
importantly: YOU'RE HERE TO STAY. And when 
that one night comes when you sit around after a 
show you set up yourself, with friends new & old, 
you will realize that these are the times when 
the battered scars of your ego were worth it and 
you've finally found your place, your "niche". 
That is punk as fuck. 

EPILOGUE: Capitalist Casualties is the only 
one left of the four. MITB lasted the 2nd longest. 
Always there, showering support on everyone 
while accepting none for themselves, they taught 
me more about this community I always talk 
about more than anyone did. They made me 
believe it could happen and I miss those guys' 
music terribly. It was great to see Scot and Tad a 
couple of years ago in San Diego while we were 
touring with Senseless Apocalypse. Both 


probably hadn't been to a show in years yet 
turned up anyway. You just don't walk away from 
bonds so tight. No Comment still is special to 
me. The band that looked like us, struggled like 
us, yet held on long enough for our paths to cross 
and it’s great to see Andy up here at gigs 
occasionally and doing a label and loving the 
music as much as ever. 

END NOTES: 

1) Did I have enough lists last issue or what? 
Jeez,what a blowhard. 

2) While foreshadowing this column in last 
issue, I made a horrible mistake by hyping this 
ish's column by stating I would tell a story of a 
show that set off the thrash / hardcore 
renaissance "worldwide". Ugh. Bad wording. 
Worldwide should have been "west coast" and 
while West Coast Power Violence would 
eventually influence many, many bands 
worldwide and eventually become a "genre” 
instead of a silly nickname for a group of friends’ 
bands, I would be remiss in noting that the west 
coast bands had no influence on the raging east 
coast bands of the time like Drop Dead, Disrupt, 
Rorschach, Destroy, Citizens Arrest, Nausea, etc. 
who probably fought similar battles under 
similar circumstances though I would guess not 
as drastic as we did out here in pop punk-land 
and who in their own right had just as much 
influence on present day hardcore punk as the 
west coast bands ever did. These bands get all 
my respect and appreciation. 

3) I am still the only person I know who can't 
stand Born Against or Econochrist? 

4) Am I the only person who remembers Ulcer’s 
"East Coast Power Violence" stationery? 

5) I knew the power violence fad was out of hand 
when a friend described his band as "real" power 
violence. Attention: the original power violence 
bands sounded nothing alike. All were different; 
there was no and never will be a "power 
violence" formula. That was the glory of it. OK? 

6) I must add that I hold Spazz directly 
responsible for the incredible explosion in 
popularity of Power Violence, if only for these 
reasons: 1) They are damn good and 2) They 
added humor, hence making Power Violence 
more friendly to those punks who just could not 
get into MITB singing about torture devices or 
CC singing about their drug abusing lifestyle. 
It’s too damn depressing! It wasn’t long after “La 
Revancha” I noticed kids who were in melodic 
hardcore bands in years past suddenly had 
Power Violence bands going. That's the truth! 
All hail Spazz, may they live forever. 

7) Looks like I shared many of our staffs taste in 
bad music after reading the "Most Embarrassing 
LPs In Your Collection" feature last issue. Chris 
and I share a disturbing liking for Supertramp 
but I still can't get into Steely Dan. Yes, Max, I 
too have way too many Gonkulator EPs and I 
sheepishly admit to owning just about all your 
other ones (fancy Hirax editions excepted), 
including both Downcast records. Ouch! Matt 


and I have a mutual affinity for "The Muppet 
Movie" soundtrack, and though I don't consider 7 
Seconds or Slapshot very embarrassing, I despise 
The Cardigans. Jeb, I like Rick Springfield. That 
guy can write a catchy tune, the only trait I find 
redeeming in mainstream music. You can fly up 
and down the fretboard like a hurricane Mr. 
Musician but why can't you write a song worth a 
shit? Gotta love the SNF soundtrack and while 
Ratt's "Out of the Cellar" LP warrants shameful 
embarrassment, owning Olivia's LP is just sad. Me 
and Ken are always discussing our differing taste 
in hardcore but we can agree on The Time and 
Danzig. Dave's self-deprecating list shows why 
he's loved by all. Considered one of the best at his 
craft, he has no qualms burying his own musical 
exploits under everyone elses, all the while 
offering those lesser musicians (like myself) more 
praise than we deserve. Someone I'd like to jam 
with, and I hate jamming. 1 am terribly jealous of 
Graham's list. I'd kill for that Prisoner Cell Block 
H-7". Many nights I remember staying up late as a 
youngster trying to tune in the local channel that 
ran Prisoner Cell Block H at midnight so I could 
hear the women call each other dykes and dagos. 
Why a local channel was airing foreign women's 
prison soap operas is beyond me. Also both of us 
got our Green Day "1000 Hours" EPs as gifts and I 
love Queen. 1 would take the Rosie Greer LP over 
any of Alamoe Joe's picks. Kraftwerk is a beating I 
can't endure and just the word "Grease" gives me 
panic attacks. But my super-geek winner of the 
feature is won in a landslide by Josh for owning 
the Lord Of The Rings 12 cassette box set. Being a 
lifelong D&D fanatic even me and my loser friends 
weren’t nerdy enough to listen to 12 fucking 
cassettes of Bilbo and his buddies lollygagging 
around Middle Earth while staring longingly at the 
Succubus in the Monster Manual! We did drugs 
and listened to Maiden while playing D&D and it 
wasn’t out of the ordinary for us to melt the lead 
figures and somehow set the damn table on fire 
with my mom's nail polish remover!! Now that's 
REAL D&D!! Yes, Ken, I played Gamma World 
once and hated it. Did anyone try Top Secret? 

8) OK, enough. Thanx to those who responded to 
me personally about my column last time. I too 
hope this zine will fulfill the expectations we all 
have for it but we need your help! If your label or 
band fits the genre, by all means send us review 
copies. We want to be THE zine for this kind of 
punk fury, so if it’s out there we want to let 
everyone know about it. 

Y'all can reach me/CC/Six Weeks at: 

225 Lincoln Ave.. Cotati. CA 94931 USA 
Akautsch@aol.com 

Six Weeks refuses to raise our prices no matter 
what, so if you’re into fastcore / SXE / street punk / 
grind from Japan, Europe, South America, USA 
and everywhere else in-between, please write or e- 
mail for a list. All EPs $3 ppd in the US. Beat 
that! Selling your records? Send me your lists! 
Set Sale only, NO AUCTI0NS!+ 
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ATTENTION BEER DRINKERS! 


Welcome back. There haven't been too 
many things to see since last issue besides 
Immortal and "the filthy parody master" John 
Valby who I caught last week and produced 
some of my better laughs in a while. I 
couldn't find a worthy interview candidate 
this time around either, so here are two 
outings from the wonderful Beers And Bands 
bashing staff. Enjoy and be sure to wet your 
whistle while you read... 

SATYRICON. IMMORTAL. ANGEL CORPSE. 
KRISIUN / Mon. April 3. The Wetlands. NYC 

1 missed my boys The D.G.Q., they were 
playing The Knitting Factory, but Immortal 
had priority by never being here. No traffic 
into the Holland Tunnel, 1 was amazed. It's 
been a while since I've been to the Wetlands 
and nothing has changed. It's still the side 
show that it's always been. Women hanging 
out of their clothes, idiots, jerks, losers, etc. 
Definitely not the spot to conduct a Mensa 
test. Guinness was the first beer, then Sierra 
Nevada, Bass, Sierra, Sierra, Sierra, I'm sure 
you got the idea now. No outstanding beer was 
consumed besides the understanding that 
Guinness is the anchor of beer no matter 
where we go. 

Krisiun, Brazil's death metal attack 
team, blazed away with no mercy. They 
NEVER let up at all. Pure Satanic Hate 
channeled through currents of electricity. 
This and they are no bullshit whatsoever (too 
bad their albums suck the biggest cocks 
imaginable). Seriously, the stamina and 
endurance these guys have is a wonder in 
itself. Krisiun live is the deal. 

They finished and left the stage in ashes, I 
had 1000 more beers, and Immortal appeared 
on stage in corpse paint to stimulate us with 
their sonic sounds that the Norsemen smiled 
upon. Immortal, the true Viking black metal 
warriors from Norway; it was their first trip to 


NYC and it was worth the wait. They played 
mostly slower material and not the blistering 
speed they are known for, which was kind of a 
let down, but it's all about the guitar player 
who had such a wonderful crystal / razor blade 
like guitar sound without the harsh treble 
twang that would pierce your ears. He is the 
riff master. They busted into “Battles In The 
North" and I wanted to sell my soul (again) to 
join Satan's army along with the mindless fools 
in the audience. The faster material wasn't as 
fast as the records, but very effective. I got the 
chill from the land of snow and ice on my 
spine. Immortal delivered the icicle spike of 
winter straight through everyone's heart. They 
were almost perfect until they started the 
whole "How are you, New York?" bullshit and 
holding their hands to their ears to hear roars 
from the crowds. Very rock star like. I got off a 
couple of "Fuck you"s and "You suck"s and I 
instantly felt better. I tried to get a chant 
goin', but failed. I did hear a "go back to 
Norway" though and it brought me a smile. 
Immortal was almost perfect, but fell short. 
Then again, 1 guess nothing really is. 

Oh yeah, Angel Corpse got in a car accident 
and Satyricon sucks, so no reviews for them. 

LOVE AMONG FREAKS. THE D.G.Q. 
MAKERS OF FINE CLOCKS. GAYLORD 
Sat. Oct. 31. The Brighton. Long Branch, NJ 

"Asshole...on the stage" I yelled and a girl 
answered back from across the room "No he 
isn't, fuck you". Well, that's what I was told at 
least, as I put the D in drunk that night. 
Another night at the Brighton and it's 
Halloween. I go incognito as a bank robber 
with one of those clear masks with a mustache 
on it. I looked like an idiot, but who cares, no 
one knew who I was. Hell, no one knew who 
anyone else was either, so it was very cool. 
"Sorry, no more Guinness,” the bartender said. 
I really thought she was kidding at first but 


she wasn't and I actually got a little pissed and 
panicked at the same time and thought about putting 
my pint glass in her skull. 1 didn't, though. I got a 
Yeungling Black and Tan instead and thought to 
myself, "I had the last Guinness anyway." 

Gaylord was the first band of the night and they 
were excellent. Great players and lots of memorable 
parts, one of the best guitar players I've seen in a 
while. A style all his own for sure. The rhythm 
section was excellent also, like the drums and bass 
were welded to each other. I can't really give a 
description of Gaylord. They hit all areas of music 
and blend them quite well. Maybe a little Zappa-ish. 

The second band, Makers of Fine Clocks, sucked. 
Rap and roll crap that falls short of any impact. 1 
went to school with the drummer. Nice guy, but hey, 
if you suck, you suck. 

The Dimitri Gurevich Quintet lit everyones fires 
and made us once again a bunch of animals. Dressed 
as moo moos, a soldier, Clint Eastwood and a green 
head, they conquered all. We were all jumpin' up and 
down, spillin' beer on people (that was mainly me, 
due to people pushing each other around and gettin' 
each other riled up), and really lettin' the band have 
it! Cursin' up a storm at them! They love it though... 
they're laughin' the whole time, while they curse 
back. It’s something everyone must experience. 
During all the fun, was when the mystery man, the 
drunkest man in the house, a.k.a. the house idiot, got 
on stage and just sat there right in the middle of the 
stage like an "Asshole... on the stage" which brings us 
back to the beginning here. Sure he looked funny, 
but for some reason his head looked like a football 
and his body the tee just waiting for kick off. He 
needed a good kick in the face. I'm laughin' right 
now just thinkin' about if that happened. It would 
have been the funniest thing I've seen in a while 
besides the Russian weight lifter who pulled his arms 
off on “SNL”. Not only did the drunk annoy Jacko, the 
crowd also did by yelling "one more" the three times 
The D.G.Q. were done. Finally, they finished and it 
seemed as if there was no reason to be at the 
Brighton any more, and ya know, it was true so I left... 
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the new gap commercials i've seen 
recently are pretty cool, the guys & 
girls doing these cool dance moves with 
khakis and white shirts, the guys are 
all good looking and the girls are fine as 
hell, i love those nike ads, too, cool 
shit, sweating gatorade? it's so real to 
me. i'm so down with hip hop, too. i 
can totally relate to a millionaire having 
sex with strippers in a mansion with 
like 700K worth of jewelry on his hands 
while he's getting chased by the fbi in 
his personal helicopter. that's 
awesome, tommy hilfiger is a great guy, 
i spend like $30 on shirts that have his 
name on them...i feel a close 
connection with him, he's a millionaire 
clothing tycoon, whether it's tommy, 
nautica, or polo, i'll buy it all. i love 
being like everyone else, one of the 
main reasons i'm down with all this shit 
is because i'm a skater, i ride a 
skateboard, i spend $5.95 on skate 
magazines now. i like the cologne 
sample cards that come in them, me 
and my buddies skate a curb at the 
library all day and talk about the new 
wu-tang record, we got city sponsored 
skateparks with no vertical and 
microsoft banners hanging from the 
bleachers around them, we're also 
down with all the rollerbladers. we're 
all in this extreme sports thing 
together, me and my buddies also 
started a tagging and dj crew that we do 


on the weekends, most of our folks are 
internet business owners and lawyers and shit, 
it's fuckin' pretty rough sometimes, we're 
currently recording 15 minute videos of 
ourselves skating curbs at the library and 
"shopping them around" to skate companies so 
we can hopefully get signed and sponsored, 
my father is totally cool with it, he thinks i'm 
in a "rebel" phase right now before he sends 
me to college and gets me a job at his partners' 
insurance company, i've heard a little about 
skating "pools" from some older guys, but it 
seems kinda stupid to me to skate a "pool", 
why? there's so many curbs at the library. 

aside from the hockey playoffs, a pretty 
lackluster amount of good shit came into my 
pad since the last issue. 

andrew golotta, sausage, and roughly 436 
jokes you learned at recess are the staples of 
poland, but you can now kinda add a pretty 
fierce band to the country's resume - pignation 
just served up a new demo that's along the 
lines of current phobia, with a cover of despise 
you's "bunk existence" thrown in for shits and 
grins, write them at: andrew szpirkoul, 
podlesna 3a.m8 95200 pabianice, poland. 

may be a little dated, but this prehuman 
blasphemy 7" smokes, barely holding on at all 
times, so cal 3 piece belts out some good 'core 
with busy drumming, cool mid-tempo parts, 
and screaming bloody murder the whole way 
through, put out by denied a custom from 
japan, so maybe try to get a copy from isaiah, 
1229 taft lane, corona, ca. 91719 

starting to feel bad about all those 
"smelling farts / carrying around car doors in 
the desert" jokes now as i just scored a copy 
of some more polish tunes, this time in the 
form of the jude/dysmorfofobia 10". cool shit, 
real brooding, depressing shit on the jude 
side, kinda like the godflesh s/t lp but with a 
real drummer, and the other side is some 
"disheartening", more repetitive, and 
sometimes electronic soundscape stuff with 
guitars, no idea when this came out, but it's 


at the end of the day it's still somehow your fault, and what i 
thought certain people stood for. they never stood for that shit at alt. 
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ltd. to 600... write marek sarba, ul.platynowa 10/36 00-808 
Warsaw, poland 

shitlist floored me with a couple cassettes i heard, and now 
have a 7" out on fired up records, blazing, stripped down 
hardcore, 6 songs, bad ass skank beats, quick breakdowns, no S 
leads, good recording, and tight as fuck, what is it about that 
that other- bands can't understand? hell yeah, doooood! write 
fired up records at - po box 8985, mpls., mn. 55408 

can't remember whether it was when microsoft windows 
came out, or when labels started doing big "promo” mailings, but 
a while back "fanzines” took an absolute fucking swan-dive in 
the quality department, dump a bunch of stupid ass cd reviews ■ 
in wordpad and send it off to the printer, yeah, that’s cool as 

fuck!.bloated sewer zine is a breath of fresh air for me as they ■ 

rely more on a razor blade and a glue stick than a couple 
semesters of computer classes to put their shit out. interviews 
with assuck, los crudos, guernica, agoraphobic nosebleed, etc. 
plus lots of good photos, art, and semi-shitty photocopy 
reproduction which is cool with me. second issue should be out 




Lately I've heard a lot of people saying that the scene is starting to suck 
again... that bands aren't as good as they were a couple of years back... that 
shows don't seem that exciting anymore. I, too, do not look forward to the 
return of what the scene was like in the early 90s... small, not a lot of support, 
a handful of bands, etc. 

But there's another side to this issue. Sure, shows were smaller and there 
wasn't a lot of support for the extreme bands, but they still existed. It’s when 
people start to lose interest themselves that they begin to feel that things 
aren't the "same” anymore... THEY changed... but the scene lived on. 
Sometimes a specific scene does die... as in the case of a town that loses its 
venue / kids / bands... here's a couple of examples: 

A couple of times I have watched a strong scene in a specific town grow and 
decline. Two examples stand to the fore: one is the Bay Area scene. While the 
thrash scene was slowly dying off (it was based around places like The Farm, 
Ruthie’s, the Vats...) the Gilman scene kept things alive. It pumped new energy 
into a scene that could have faded from existence. But then the ‘90’s came and 
shows started to be small, faster/heavier bands were hard to come by, and 
people were not interested anymore. We were lucky though... we HAD Gilman, 
we HAD Epicenter... The other example is DeKalb. This town is a perfect 
example of how a scene is made and then fades. Some kids attending NIU 
decided to start a band. They made their basement into a place to practice and 
have shows. Next thing you know, there's 5-10 bands from this group of 
friends... one of which turned out to be one of your favorite bands: CHARLES 
BRONSON. Once they completed school... the members moved, some to the 
East Coast, some to other towns close to Chicago... some stayed in DeKalb. But 
DeKalb isn't as active as it was in 1996-97 (don’t kick my ass, Ebro). In both of 
these cases the scene did appear to die... at least in a local sense. 

So yeah, I agree... I don't want to see the Bay Area scene get like it was in 
1990-92... it was sad and disheartening to see so few people at the RORSCHACH 
/ BORN AGAINST show, or earlier the INFEST / PHC show. But you know 
what?... fuck it. There were people there who had their lives changed from some 
of those small shows. There were people (like me) who bought shirts, who 
wrote letters, who practiced 3-4 times a week with their band that nobody 
cared about... who loved every minute of the shows like UNDERTOW, 
CHOKEHOLD, HELLNATION, SLEEP, etc., that people didn't show up to. 

The question turns out to be: Are you going to measure the scene by the 
popularity it has with others, or are you going to look at it from what it means to 
you and you alone? Every scene that I love suffered bad in the early 90s; 
grindcore, fastcore, sXe, even metal core in my area was very unpopular. But 
fuck it, there were enough of us, as small as it was, where we got to talk about 
good bands, turn each other on to some hard to find demo of some band, etc... 

The reason I'm writing this is not to address others... just recently I've 
started to listen to those who have complained so much in the past few years. 
I've started to see the numbers drop at shows, to notice that sometimes, shows 
aren't as fun as "they used to be." This column is a project to remind myself that 
that's fucking bullshit. What I'm comparing today's scene to were the 
exceptional (and phenomenal) shows of the mid-’90’s when we had the early 
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Fiesta Grandes, when a Japanese thrash band could 
draw tons of people. sXe blew up here in the mid- 
'90’s... bringing tons of kids to shows to make it feel 
like it was really active again. I admit, those were 
fucking great times. But nothing has changed 
except some of the kids have started to fall out... 
either they went to college, or maybe they just grew 
up and started to listen to P0RT1SHEAD. 

1 always have a little jaded asshole in me, the 
little voice in my head who tells me that "it ain't 
how it used to be." But then a band, or a group of 
people, re-invent what hardcore means to me. In 
the early ‘90’s, CROSSED OUT and MAN LIFTING 
BANNER did it; later CHARLES BRONSON and 
FALL SILENT did it. Today is no exception. The 
Japanese scene (bands like FLASH GORDON, 
RAZORS EDGE, CRUCIAL SECTION) have opened 
my eyes up to what the scene means to me... bands 
from here like LIFES HALT, NO JUSTICE, 
LIMPWRIST, SOCIETY OF FRIENDS, plus more 
have made the hairs on the back of my neck stand 
up and sent chills down my spine. Bands from 
Central and South America have blown me away 
(DISCARGA from Brazil, EDM from Ecuador). 

So yeah, shows may be smaller. Maybe there's a 
lot of bands that don't have that spark of energy and 
originality that changes your life. But I bet, if you 
look hard enough you'll find those bands. And in the 
process you might find your love of hardcore again. 

MAX / 625: 

PO. BOX 423413. SAN FRANCISCO. CA 94142-3413 USA 


from the pages of Suburban Relapse, MRR, 
Flipside, Brand New Age, Touch & Go, and 
the like. In the first installment you can 
travel down memory lane with Q & A's from 
Minor Threat, Anti-Cimex, Septic Death, Life 
Sentence, Iron Cross, and Flux Of Pink 
Indians. There’s also some art, opinions, and 
reviews. A new issue with the Zero Boys may 
be out by the time you read this. $2.00 to 
Zanne, PO Box 201, Troy, MI 48099-0201 

01’ Graham, the bloke who brought you 
the Heresy article last issue (I’m saying this 
in a fake British accent, like those Bay Area 
street punk bands use), has a new issue of 
his zine BEYOND REALITY. It’s a split 
issue with GADGIE (OK, now I’m back to 
using my regular accent, the one that drives 
the ladies mad with desire). On the 
BEYOND REALITY side, we get an 
interview with Statement, as well as 
Graham’s thoughts on dancing at shows, and 
some reviews. Short, but entertaining. On 
the abbreviated issue of GADGIE, there’s a 
nice conversation with Urko, as well as some 
opinions from a few folks, some Blondie 
worship (though kept to a minimum due to 
space constraints), and some reviews. Send 
a couple of dollars to Graham, II Turley 
Road, Greenblank, Bristol, BS5 6HP, UK. 

There’s this guy, Joe Hays, out in Long 
Valley, NJ who did a zine called OUNCE OF 
DOUBT not all that long ago. Apparently 
that name was causing him fits, so he up and 
killed the zine only to start a new 
publication called SUBSIDIZED MESS. In 
this first issue he gives us interviews with 
Kill The Man Who Questions, Infest 
(reprinted from Hardware) and Bloodlink 
Records (which is particularly interesting), 
along with some opinions, a crossword 
puzzle, and some record reviews. $1.00 or a 
few stamps will secure you a copy. Joe Hays, 
61 Hacklebarney Rd., Long Valley, NJ 07863. 

Alright, I'm delivering the next sentence 
in an operatic metal voice. DEATH BY 
METAL #666 has descended upon the 
heathen horde! All you rivet heads, head 
bangers, and children of the dark, here’s a 
metal publication that knows what real 
metal is, not that false metal shit (I see you 
trying to hide that Limp Bizkit record!). This 
hellish edition comes with interviews from 
Acheron, Dim Mak, Internal Bleeding, 
Portrait Of Defiance, Nunslaughter, 
Engorged, Paineater, and more bands with 
hard to read logos. Printed in virgin blood! 
$2.00 ppd or you can trade with Paul 
Sanchez, PO Box 1331, Plainview, TX 79072. 

That guy Finn McKenty, who for some 
strange reason Spazz did a whole 6" EP for, 
used to do a zine called INSIDE OUT, and it 
had some hardcore stuff, and a little graffiti. 
Every now and then he’d let a little of his 
metal interests slip into the pages. But that 


was a while back. These days Finn is proud 
of being a hair metal fan. Who else in their 
right mind would put a band called Nitro on 
their first cover? In his new zine, HATING 
LIFE, he has interviews with Deeds Of Flesh, 
Lord Metal, Assuck, Chris Pessimiser, Fall 
Silent, and Everything Went Black. There’s 
also a bunch of graffiti in there, as well as 
some stuff on CBS (not the network), and 
UB40 in his listening list. UB40 in his 
listening list?!? Makes me wonder if this guy 
is even straight-edge anymore. I mean you 
gotta be strung out on crack to listen to that 
awful band. If you feel the need to support 
this guy, send $2.00 to HATING LIFE, 4726 
17th AveNE, Seattle, WA 98105. 

From over in Sweden come a couple of 
publications focused on the type of music 
that put that country on the punk map. First 
up is PAST MIDNIGHT. Lengthy interviews 
with DS-13, Active Minds, Boycot, Oi Polloi, 
Tolshock, and more. Henke also gives his 
thoughts on the current state of punk affairs 
as well. Not to mention reviews to round this 
thing out. There's a lot to read for the length 
of PAST MIDNIGHT. $3 ppd to Henke 
Li(jegren, Hoders Vag 2, 61264 Svenjjunga, 
Sweden. He should have a new issue out by 
the time you see this. And last, but certainly 
not least, we have the debut issue of 
GRANSGUARD. The big question I have 
with this is what the hell is murg? Aside from 
that you get a few thoughts, a smattering of 
reviews, and interviews with Nasum, Drop 
Dead, Warsore, Atmovinter, Token Tantrum, 
and Cluster Bomb Unit. I believe $3 will get 
you a copy. Direct it to Johan Andreasson, 
Torparegatan 67 b, 441 66 Alingsas, Sweden. 

On the news front, I really don’t have 
much to tell you. There’s a new issue of 
SCREAM coming over the horizon, and it 
will be the first English edition, and Mike 
McKee, singer of Kill The Man Who 
Questions tells me he just put out a zine 
with a CDR of European bands he thinks 
more people should hear. 

A new issue of ENGINE will definitely be 
out and about by the time this rag lands in 
your hands (see ad this issue). In this sixth 
installment you’ll find interviews with the 
Feederz, Dahmer, Juggling Jugulars, Benumb, 
Smogtown, MK-Ultra, Flesh Eating Creeps, 
Jean Seberg, Stitches, Crucial Response 
Records, and more. $3 in the US, everywhere 
else tack on a couple extra dollars. 

And it should go without saying, send 
your zines in for review, and all of you who 
do a web zine, send me your site address. 
Anyone out there know whatever happened 
to Jack from Beans & Rice zine, as well as 
Joe from Riot? Take care... 

Matt Average 

P.O. Box 64666. Los Angeles. CA 90064 
engine98@earthlink.net 



You know, I can't think of much to say in this first 
paragraph of the column. It’s the last thing I write, and it 
turns out to be the hardest. Besides that, the weather 
here in LA is nice (but then again it’s always nice 
weather here), and I’m anxious to try out this 36” deck I 
just got. Just cruise down the sidewalk, and take it easy. 
So while I’m doing that, you just go ahead and read about 
some of the fine hardcore publications out there today, 
as reviewed in this here column. 

REHASH is one of those zines that when you see it 
you can't help but wonder why someone hasn’t done this 
already. The zine is sort of like a history book, or loose 
archive, with reprints of interviews from the past, gleaned 






There was a carefully cut out path 
between the KISS trading cards, the heaps 
of "to-be-read" 'zines, an always growing 
mound of mail, flyers for shows from last 
month, back issues of "Kamandi - Last Boy 
On Earth", 7" records that seemingly grew 
like a fungus out of one corner, a box of 
children's books 1 owned when I was three 
that my parents saw fit to send me when I 
was 28, photos from my trip to Australia in 
1996, sketchbooks, a MASSIVE stack of 
records I still hadn't listened to followed 
by whatever record I had to listen to every 
single day (in the last few weeks either 
THE LAST "LA Explosion", FORWARD 
"While You Alive" or ARTICLES OF FAITH 
“Give Thanks”), wandering mismatched 
socks, tonfa (?????), great classics of 
Western literature ranging from Moby Dick 
and Gilgamesh to "Spock Must Die", and a 
whole assemblage of miscellaneous things 
that melded into an undefined, hulking 
mass of splayed out "stuff'. This path led 
from the door to my bed and would alter 
and change course, and often cut across 
the teeny octagonal room in different 
directions. Years of being an intensified 
packrat had landed on this nerd... hard. 

I can't remember how 1 started being a 
collector. I dimly recollect dragging my 
parents to take my teenified self to stand 
in awe of the towering old-style revolving 
comic book rack at the drugstore and 
measuring out how far my handful of 
change would go. I recall spending my 
hard-earned paper route cash in a "gotta 
collect 'em all frenzy" to fill out my Star 
Wars toy collection with essential life- 
altering items like "The Power Droid" and 
"Lobot". Then there's want ads for rare 
Swedish hardcore records, "upgrading" to 
original pressings and to "mint condition", 
multiple covers, multiple pressings, 
multiple colors, filling in those missing 
links in the Norwegian Hardcore 
collection... anyone got an extra AKUTT 
INGELESSE 7"??? 

Memorabilia reads in the American 
Heritage dictionary as "Remarkable things 
worthy of remembrance". A place in time 
has drawn closer by a physical reminder, 


whether you were there or just wanted or 
wished to be. Conflicting with the "No More 
Heroes" STRANGLERS '77 sensibility, Punk 
Rock has canonized its history and heroes, its 
reliquaries of limited press 7" and LPs and 
spread and swapped and traded across the 
globe. Collectability is based on the simple 
rules of supply and demand, and in the case 
of early punk records, the demand was hard 
to meet. There was none at all at the time or 
the ability to press more simply didn't exist. 
Being able to buy a piece of it is your ticket 
to a part of London 1977, Washington D.C. 
1981, Tokyo 1983, Los Angeles 1979, Helsinki 
1982 - places where music and ideas were 
formed that altered history and outlook & 
define meaning. Music can also take you 
back to long afternoons after high school 
listening to D.R.I. "Dealing With It" over and 
over, or what show you met your first 
girlfriend at, how RUDIMENTARY PENI's 
lyrics changed your life (believe me, anything 
before "Cacophony” can) or a winter spent 
delivering pizzas listening to ANTIOCH 
ARROW and CROSSED OUT. 

Music and records are the primary source 
of communication and ideas of this scene, 
and each year is seemingly more prolific in 
output. This is the upside of the do-it- 
yourself revolution—anyone can put out a 
record. The downside being it makes a lot of 
shit to wade through and most people don't 
have the time, money or interest to keep up. 
It makes it hard to run a record label and a 
lot of labels are forced to flip the collector 
card to keep people interested, ordering, and 
a cash flow to keep putting out records. The 
upside of these collectors’ editions is that 
they tax on people's creativity to create new 
and interesting packaging and records, 
reward those people who go to shows to get 
"the limited tour version", write and make 
contact to get the "limited mail-order only" 
version, or just to create something special to 
mark the occasion of release to give to fans 
and friends of the band. But sometimes I 
wonder at this point if the memorabilia is 
coming before the memories. 

I'm at Gilman, and I'm stuck behind a 
table selling stuff for a band headlining from 
Japan. There's an opening band playing, I've 


seen them multiple times, but tonight they are on four- 
alarm fuckin' blazing fire!!! One song after the next, 
completely and totally intense hardcore, band members 
airborne, vocals screaming awesome lyrics all in a 
raging synthesis of intense feeling and music where it's 
evident that those feelings are real.... everything I think 
defines good hardcore punk. I am in awe... bands this 
good are infectious, sending out wave after wave of 
explosive energy and I feel myself getting sucked in. It's 
an effort to stand still. Then I look over and there's five 
people lazily pawing through record boxes kind of 
bored, not watching the band and I honestly couldn't 
believe it. Shopping for encapsulated intensity when 
it's happening ten feet away from them. (Same way I 
never understand all the people at shows with video 
cameras... like here's a video of a show I had a really 
great time at... STANDING AS STILL AS POSSIBLE IN A 
CORNER HOLDING A VIDEO CAMERA THE WHOLE 
FUCKING TIME!!!!!). People probably sat outside at 
MINOR THREAT and VOID shows, walked to the liquor 
store during THE MISFITS, went and played Pachinko 
while CONFUSE played, or shot up while they could be 
watching THE GERMS. Think about it. Priorities. 

Everyone here's a music fan on some scale and 
wants to know the new sounds and ideas. This tone of 
collecting and trading as a priority part of hardcore 
was steered by MaximumRockandRoll years ago -- a 
magazine started by some intense record collectors 
and fans, always leaning heavily on the record geek 
quotient and focusing on what new records are out as 
the primary happening. With years of expansion in 
content and scope, MRR has had and continues to 
have an indelible impact, but ask a lot of people why 
they read it and it's not for the Mykel Board nude 
photos - it's the "Reviews and Ads" answer. The 
better consumer's guide to punk rock. An odd call for 
a scene based with some anti-capitalist, anti- 
consumerist tenant, but people are people. There's 
probably volumes of dissertations on the collector 
impulse, but I think part of why people seek 
communication, definition and meaning through 
objects and possessions is because dealing with real 
people is awkward, difficult and/or painful, often 
through no fault of their own. Collecting (or at its 
more base root, shopping) is a means of escape, 
epjoyment and adds to self-worth. 

Where I grew up there was no scene or shows. 
Records, most of them bought through MRR, were the 
life-link to it. I always felt part of something much 
larger by hearing and reading and participating in 
keeping up with the scene, and the lyrics echoed ideas 
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of defiance and rebellion I couldn't hear at least at bay at my new place and it'll mean a 
anywhere else. It's probably the same for a lot lot of stuff has to go. I love having a The Man 
of people involved in the punk sceneptnjVin_tfye From U.N.C.L.E. lunchbox, an Aussie can of 
end the value should be what the record means ^Ottftiieer", the original press of BLACK 
lyrically and aesthetically, not whether the FLAG'S "Nervdtrs Breakdown", my second grade 


record is foil-stamped, hand-numbered, metal- 
engraved cover, pop-up, colored glow-in-the- 
dark-die cut 6" vinyl (don't even get me started 
on the 6" thing -- a record most people can't 
play, but can collect, that costs a lot more 
money to make than a functional 7”. Novelties 
with no intention of seriously getting ideas 
across... total garbage!!!). Packaging can 
enhance or be a large part of the expression, 
but those are the means, not the ends. 
"Remarkable things worthy of remembrance 1 ' 
come from remarkable times. The ideas and 
meaning, in musical sound and lyrical impart, 
fuel the connections of meaning in people's 
lives, not the color of the vinyl. 

Wading through my carefully cut out path, 
it has grown wider and wider over the past few 
weeks. I've spent the last two months trying to 
get ready for my move. New place, more room. 
Boxes everywhere. I haven't moved often 
enough to learn to pare down, and I envy most 
people 1 know whose stuff fits in one vanload. 
I'm going to try to get the sprawl under control, 



Halloween Ben Cooper "Planet Gf-The Apes" 
costume, Pee Wee Herman Colorforms, the 
cloth cover Japanese press of the LOS CRUDOS 
LP where like two copies were made, the 
complete runs of "Howard the Duck" and 
"Watchmen", half read issues of Jack Kirby 
Collector, The Nation and Flipside, Mazinga, 
Maskatron and Panthro, a healthy chock of the 
entire thrash output of the nations of Japan 
and Sweden. All these things have somehow 
played a part of defining who I am, but lately 
it’s just all felt in the way and weighing me 
down, as there are things to be done and no 
space to work on them. It took a long time for 
this collector nerd to reach that point, but I 
find myself identifying less and less with what I 
own than who I am and what I'm doing. Maybe 
it's a side effect of growing older and getting 
impossibly busy. At the same time people who 
hit my age seem to start to seek to define 
themselves through sports cars, Ikea furniture, 
Palm Pilots, widescreen TVs and other luxuries. 
I need, this scene needs, more "remarkable 


times" right now, and those won't be bought or 
sold, traded on eBay, or found in a classified ad. 
They'll be created with thought and vision. 
Give me a front row seat and see you there!!! 

End Notes: 

1) NO, I’M NOT SELLING MY RECORDS. 

2) I highly recommend the FROM ASHES RISE 
moving service. Their upcoming LP is a crusher 
too! Thanks guys. 

3) Despite being an odd self-promotion vehicle, 
the SEX PISTOLS documentary, “The Filth And 
The Fury" was excellent. Don't go start your 
own band,start your own reign of terror!!!!!” 
Everyone playing guitar in bad thrash bands 
should go back and listen to "Never Mind The 
Bollocks" right now to hear what a "GUITAR 
SOUND" is. Devastating simplicity. 

4) From my last column, I tried for a few 
months to only to listen to new music from the 
past two years... I failed miserably!!!! 
Sometimes you just HAVE to listen to Roy 
Orbison!!! 

5) c/o PRANK, P.0. BOX 410892, SAN 
FRANCISCO, CA 94141-0892 USA 
Prankrec@mindspring. com 

6) When in Oakland, Golden Lotus. 



LPs = $8ppd CDs = $10ppd 
Prank Records • P0 Box 410892 • San Francisco, CA 94141-0892 • prankrec@mindspring.com 
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S.O.D/YellowMachinegun 

spiii r vi«yi > $4 pH 
NEW RELEASE! Old school & new school 
unite for this thrashcore extravaganza! 


United 

Distorted Viston > $12 pH 

Stunning barrage of riffs and rage from 
these Japanese metal masters. 


Force 

Force » $12 pH 

Prepare for a blast beat assault on 
all your senses. 15 songs. 


Balaace 

Ira Ik Respect Spirt > $12 pH 
NEW RELEASE! Hard hitting New York 
style hardcore with youth crew overtones. 


Vulgar Pigeons 

Geaetic Predispesittos , rvfcyl $4 • MCD $8 pH 
NEW RELEASE! Extreme, straight forward 
hardcore grind with brutal dual vocals. 


Jigoku Gumma 

Sdf-TMed $8 pH 
NEW RELEASE Super aggressive 
metallic hardcore from Okinawa, Japan. 


YellowMachinegun 

Spat Remover > $12 pH 

No cute pop music here, just heavy, 
brutal hardcore. 15 songs. 


Hellchild 

Circalatia* Ceatradicttoa > $12 pH 

Check out the US full-length debut from 
Tokyo. Japan's veteran death grind masters. 


Hellchild 

Bares Ida > $12 pH 

Ten dark, twisted, churning songs. 
The soundtrack to a nightmare. 




Nunchaku 

Best Of 1993 98 > $12 pH 

Heavy, metallic thrash with a dose of NYHC 
and rap. 2 distinct dueling vocalists. 


Hellchild 

Hell chid 10’ Viayl > $8 pH 

An 80s flashback on this 2 song 10’. Features 
Speed Metal Hell and Rock'n'roll Bastards. 


Panorama Afro 

Paaorama Afro 7" > $4 pH 

The originators of Afrock! 4 hardcore blasts 
dedicated to this band's favorite coiffeur. 


Garlic Boys 

Taiho 

Garlic Boys 

HBA Sampler 

Lave > $12 pH 

Ck.ptat . $12 pp l 

Paem > $12 pH 

Faster Passy-Attack > $6 pH 

Incredibly catchy pop punk from these ever 

This unique 3-piece from Japan create 

Melodic hardcore at its best. Includes 6 bonus 

A budget compilation featuring 9 of Japan’s 

evolving Japanese veterans. 

some catchy punk with lots of throbbing crunch. 

tracks not included on the Japanese pressing. 

most popular independent bands. 18 Songs. 
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ATHENA KAUTSCH - And One For The Ladies... Karoline Collins Interview 



WHEN SOMEONE SAYS THE WORD "ROADIE." MANY OF US WOULD 
PROBABLY PICTURE AN OLDER. OVERWEIGHT. GREASY GUY WEARING A 
TIGHT FITTING ROCK T-SHIRT WITH A STAIN ON THE FRONT. PERHAPS WE 
WOULD PICTURE THIS INDIVIDUAL BENT OVER. PICKING UP A LARGE 
AMPLIFIER WITH HIS BUTT CRACK STICKING OUT OF HIS 501 S. STORIES OF 
HUMPING UNDERAGE GIRLS IN EXCHANGE FOR BACKSTAGE PASSES MIGHT 
ALSO COME TO MIND. I ACTUALLY ENVISION A DIFFERENT PICTURE WHEN 
SOMEONE SAYS THE WORD "ROADIE." HOWEVER. I THINK OF KAROLINE 
COLLINS. WHO DOESN'T FIT THE ABOVE DESCRIPTION IN THE SLIGHTEST. 
TALK ABOUT BREAKING A STEREOTYPE! KAROLINE HAS BEEN A ROADIE 
FOR NUMEROUS BANDS OVER THE YEARS. I ORIGINALLY MET KAROLINE 
WHEN SHE WAS ROADIEING FOR HICKEY ALTHOUGH I HAD TALKED TO HER 
ON THE PHONE PRIOR TO THAT INITIAL FACE-TO-FACE MEETING. SHE 
KINDLY LENT ME HER HIBICLEANS <SP?). WHICH I PROMPTLY LOST. BUT SHE 
WAS REALLY NICE ABOUT IT. WHEN SHE'S NOT ON TOUR. YOU CAN FIND 
HER AT GILMAN IN BERKELEY SELLING THE BOOKS IN HER BOOK DISTRO. 
IF YOU SEE HER OUT ON TOUR. STOP BY AND SAY HELLO BECAUSE SHE'S A 
KIND SOUL. IS VERY COOL AND INSPIRING. AND IS DEFINITELY WORTH 
GETTING TO KNOW. NEVER MIND THE BOLLOCKS. HERE'S KAROLINE! 

- ATHENA 

1. How did you get started in the punk scene? What drew you in initially? 


I got involved in the punk scene because (oh, the stereotypical woman) my boyfriend was 
in a band. I owned one punk record (Dead Kennedys' “Plastic Surgery Disasters”) and had 
been to one show in high school (DOA, 1986). I really liked the music but none of my 
friends were interested in it and I was too scared to go to any other shows by myself. In 
1990 I started going to see the aforementioned boyfriend's band play and was totally 
hooked from that point on. 


2. I know you used to set up punk shows in Wisconsin. What made you go from being 
a passive onlooker to getting actively involved in the scene? What were your first 
experiences setting up shows like? 


There was a teen center in Madison, WI that would let people set up shows. 1 did a few 
there and then realized (after a few sparsely attended shows and an incident that involved 
me paying for an already broken microphone) that it would be cheaper and easier to just 
do shows in my basement. I'd started reading MaximumRockNRoll religiously at that 
point, so I sent in a listing for the "Book Your Own Fucking Tour" page and the "Fang Gang 
House" was born (the name is a combo of my own stellar canine tooth and a vampire book 1 
was reading at the time). I had been having local bands play every now and then, but the 
calls started coming in and the first touring band that played at my house was SCHERZO. 
Everyone was all excited because a band on Lookout was coming through town (don't 
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groan, it was 1991, we didn't know any better!). Doing 
shows at my house made me fall even more in love with 
punk because suddenly it was about more than just the 
music/show; it was all about communication! I would 
always cook food and there were usually big sleepovers 
because a lot of the folks from Milwaukee would stay 
late hanging out and wind up being too tired to drive 
home (72 miles). The Madison-Milwaukee punks were 
all like a big family and we spent most of our time 
going back and forth between the two cities seeing 
shows, having potluck dinners, and just hanging out. 
From '91 to '93 I had 66 bands play at my house and we 
only got hassled by the cops once! 

3. How did you start roadieing? What has changed 
for you in your experiences as a roadie? Who are 
some of the bands you've roadied for and of those 
bands, who are the most fun to tour with? 

I started roadieing (sheesh, that's an awkward word, 
huh?) in 1994 when ALL YOU CAN EAT was kind 
enough to take me on tour to New Zealand, Australia, 
Thailand, and Japan. 1 had been trying to get some of 
the bands in Milwaukee to take me along for a few 
years and had been unsuccessful, usually due to the 
fact that someone's girlfriend was upset at the notion 
that a woman might be going on tour with their 
boyfriend's band. I had to go to California to get my 
first opportunity! Things haven't changed too much 
in my roadie experiences, the duties have pretty 
much always involved selling merch, loading gear, 
driving, finding lost band members, lost socks, and 
lost tempers. I've been lucky enough to work with 
some amazing people: ALL YOU CAN EAT, HICKEY, 
SPITBOY, CITIZEN FISH, BENDER, AVAIL, 
FUCKFACE, AUS ROTTEN, YOUNG PIONEERS, and 
WHAT HAPPENS NEXT?. There's no way I can pick 
which band is/was the most fun, but every tour has 
incredible moments (is that a cop out or what?!) but I 
can definitely say that AYCE was the most 
adventurous, HICKEY had the most run-ins with the 
cops, SPITBOY was the sexiest, and CITIZEN FISH 
was like a grand family reunion every year. I also 
have to give a huge amount of thanks to Richard the 
Roadie and Pete the Roadie for training me "properly" 
in 1995. They have been my "roadie idols" for a long 
time and working with them was like getting an 
apprenticeship from a roadcrew tech college. 

4. Describe a typical day on tour for you. What are 
your responsibilities? 

I usually get the wonderful task of waking everyone up 
on time to get to the next town. I've found that being 
a roadie can oftentimes feel like being a mom. You get 
the kids up, get 'em their breakfast (usually coffee and 
cigarettes), get 'em in the van, and make sure nobody 
left anything behind before we leave (generally 
referred to as an "idiot check"). A typical day usually 
involves getting up far too early, driving all day, 
consuming too much caffeine and second-hand smoke, 
giggling about random shit, getting to the show, 


loading in gear & merch, setting up merch, selling 
merch, talking to kids, hopefully eating vegan treats, 
more caffeine, packing up & loading out, going to 
someone's house, cooking food, hanging out & telling 
tales, going to bed way too late. Repeat same everyday 
for at least a month. 

5. You've been involved in the punk community for 
many years. What has kept you involved where 
many others have dropped out? 

I guess my ten-year "punk rock anniversary" is in July - 
that's pretty weird to think about, huh? Especially 
because compared to a lot of people I know, ten years 
ain't nothing! I know I'm still involved because I was 
able to sort of evolve with the punk things I was doing. 
First it was setting up shows and doing a record distro. 
Then I started touring, going all over the world (Hong 
Kong, Philippines, Brazil, Argentina, and most of 
Western Europe, in addition to the previously 
mentioned AYCE destinations) and all over the US 
many, many times over. It seems like quite a few 
people get burned out by doing the same thing in the 
same town year after year. There also seems to be an 
unspoken sorta "turning 30, I better grow up” thing 
going on as well. Not for me, but I'll elaborate on this 
in question 7 (don't skip ahead, okay?!). 

6. What does your family think about your being a 
roadie? 

Luckily, my family has always been entirely supportive 
of my roadie adventures. My mom always wants me to 
bring photos from tours when I visit so she can see 
what I've been up to. I think both of my parents are 
really excited that I've had the opportunity to see so 
much of the world. My dad laughed so hard at a photo 
of some drunk punks with mohawks passed out in a 
heap at a squat in Turino, Italy that I let him keep it! I 
think he showed it to all his friends and said, "This is 
what my daughter does for work" (taking photos, that 
is). My husband tours almost as much as I do so we're 
both super supportive of each other traveling 
whenever we want. 

7. Are you able to make a living as a roadie? How 
long do you think you'll do it? Why do you do it? 

I've never made a living from touring, but AVAIL was 
very generous with their "paychecks" and they even 
paid travel expenses whenever they needed Richard 
and I to come out for tours, which was awesome. I 
have no doubts that I will be doing this in some form 
or another for the rest of my life. My husband and I 
hope to be that "weird old couple" who live in the 
Midwest, have shows at our house, cook food for the 
bands, and let 'em crash there as well (all contingent 
on the requirement that they look at photos "from 
back in the day" and listen to us talk about how great 
the 90's were.). Scary, huh?! I can't wait! I do this 
because I can't imagine living any other way... the 
D.I.Y. (do it yourself) ethics of punk and the whole 
community of people that goes with that mindset 


changed my whole life forever. The music is great, but 
it's the communication on so many levels that means 
so much to me (yeah, I know, I’m very sappy). 

8. I think the way you share a job with your 
husband is interesting. Please explain how that 
works for the readers of SFL. Does your boss think 
it’s weird? 

Robert (my husband) and I share a job at a small 
juice bar in San Francisco. It’s perfect because it 
doesn't matter which one of us shows up to work (our 
boss just puts our last name on the schedule). 
Actually, we kind of had a similar arrangement when 
we were both working at Fuel Cafd in Milwaukee. 
We've been lucky enough to work for people that know 
we're both reliable employees. The only time this is 
difficult is when we both need to go on tour. Our boss 
appreciates the fact that Robert and I are both a bit 
weird ourselves and somehow sharing a job just fits 
into that quite nicely. 

9. What has been the worst or scariest experience 
you've had as a roadie? 

Getting shot at in Sao Paulo, Brazil (not me personally, 
but the car we were driving in... never stop for a red 
light at night in Brazil). Almost getting arrested for 
looking like a hooker in Dallas, TX (don't walk to the 
gas station for a soda wearing a leopard print skirt and 
hat without an ID in Texas). Getting surrounded and 
then interrogated by undercover German police 
looking for football hooligans... yikes! Seeing tons of 
cops with sawed off shotguns all over Brazil and 
Argentina - sawed off shotguns - in broad daylight! 
Needing five escorts at the AYCE show in Manila 
because being a white girl with dreads, tattoos, and 
lots of armpit hair would just be too distracting for 
many of the boys at the show. I thought they were 
kidding until I tried to walk around by myself and had 
to outrun a pack of "well-wishers." Complete brake 
failure going 80 MPH on the highway leaving town for a 
HICKEY tour. Almost driving off a cliff a few weeks 
later and just laughing about it. A huge brawl between 
"the courage crew" and SNAPCASE during a show in 
Dayton, OH that ultimately involved AVAIL as well 
(nothing like trying to pack up/load out merchandise 
in the midst of a fight!). Urn, urn, I know that there's 
more, but that's it for off the top of my head. 

10. What are some of the best or most rewarding 
experiences you've had as a result of being a 
roadie? 

Getting to travel all over the world is the thing that 
stands out the most... especially because through those 
travels, 1 feel like I have "family" everywhere. It doesn't 
matter if I don't see some of those folks for years, they 
all have a special place in my heart. Especially in New 
Zealand, Australia, Brazil, Argentina, England, and Italy. 
Also, getting to tour around the States is awesome 
because you get to meet new people all the time and 
keep in touch with old friends on a regular basis. 
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11. Do you ever run into problems or harassment in being a female roadie? Please elaborate. 

There have been plenty of incidents involving drunk assholes (and just assholes in general) shooting their 
mouths off about, "Which guy in the band are you sleeping with?", and "Are you a groupie?”, and (the ever 
popular in South America question), "Which one is your husband?" I've gotten into some incredible 
shouting matches with a few people and they've backed down real quick. There's also the inevitable "Look 
at all the armpit hair; she must be a lesbian" comments (for some reason that's always the silliest one). 1 
try to take it in stride, but sometimes you just gotta let 'em have a piece of your mind. I used to be 
painfully shy, but touring teaches you to sink or swim really quickly. You either have the satisfaction of 
standing up to stupidity or you get buried in it. I've also been fortunate to tour with my friends and feel 
safe in the knowledge that if something gets out of hand, I've got a whole posse of people willing to help 
me out. Whew, that was kinda long winded, eh?! 

12. What do you think punk is? 

1 guess punk is what you make it... to me it's all about "do-it-yourself" ethics, community, 
communication, and respect. 

13. You are always selling books at shows in Berkeley. Tell me about the book distro. 

Craig O'Hara (of AK Press) was the first person I met who was traveling all around the country selling 
books at punk shows. He did the first CITIZEN FISH tour that I went on and 1 was totally impressed! What 
a great way to possibly spark someone's imagination. Reading = self education. Pretty much every tour 
I've been on since then (1995) has had a book table. That might not mean much to some people, but when 
you're in Twin Falls, Idaho and you see a young girl get super excited about the RESearch book “Angry 
Women", it really makes your (or, in this case, my) day. That book blew me away in 1992 and it did the 
same for this girl in 1999. Sheesh, I'm not answering this question very well. I get books from AK Press in 
San Francisco (check out www.akpress.org) and sell them at Gilman shows several times a month. 1 can't 
take all the credit; Ramsey and Craig table when they have time and Brian Edge is there every weekend 
when he's in town. The best part about selling books is the dialogue you get to have with people. 
Sometimes you both gush over how rad a book is, sometimes you argue about a book, sometimes you 
suggest a title to someone and they'll come back in a month and tell you that they loved/hated it. Suffice 
to say, selling books makes me very happy. 

14. What are three books you would recommend to people? 

Kinda hard to narrow it down to just three, but here goes. “The Zinn Reader" by Howard Zinn (“People's 
History of the United States" is incredible, but this is like a "best of his life's work and it really gives you 
more insight to him as a person). Assata Shakur's autobiography (WOW, this is essential). ‘The Monkey 
Wrench Gang” by Edward Abbey (fictitious, but all about fucking with the establishment). I have to add 
one other title. It's a pamphlet, not a book and it's called “Hot Pantz”, a D.I.Y. guide to gynecology/herbal 
remedies. Every woman should have this. You can get it through Left Bank Books (206-622-0195). 

15. What qualities do you admire in another person? 

Honesty. Being true to your own convictions. Communication. 



LEFT: Tour Shorts - Years in the 
making and rarely washed tstinky)! 
Been all over the world in these... 

TOP RIGHT: Avail tour Aug. 1997. 
somewhere in Arkansas with merch 
money. 

CENTER RIGHT: With Richard the 
Roadie in Berkeley. 

BOTTOM RIGHT: Loading the Avail 
trailer (photo by Chris Boarts- 
Larsonl. 
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16. What do you feel are the punk community's greatest strengths and weaknesses? 

Yikes, that probably an essay in and of itself. I wouldn't be doing this interview today if networking wasn't 
one of the greatest strengths of the punk community. The ability to book tours (or just travel) and meet 
people with similar goals & ideas all over the world. To be inspired by someone's words/music/actions and 
then in turn share that with either your own community/scene or one you're just visiting. I don't know, 
this sounds like a little kid answer, but sharing is a big part of it. Sharing floor space, a meal, a zine. 
Working together to build something, be it a venue/info shop/housing or a comp record. The weaknesses 
are pretty obvious I guess. All the isms: sexism, racism, homophobia. Drunk punk vs. straight edge, crusty 
vs. pop punk. The list is thousands long... 

17. If you had never been exposed to the punk scene, what do you think you would be doing now? 

I don't want to think about that question. Getting into punk at age 20 saved me from ever having to 
ponder that question. But to put it in perspective (and I'm not embarrassed about this) I was the captain 
of the Pom-Pon squad in high school (not cheerleading, Pom-Pon and yes, there is a difference!). 

18. You are a talented photographer. Is photography just a hobby for you or is it more? What do 
yon do with all of the photos you take? Will we ever see a book of photography from you? 

I went to school for photography in Milwaukee and almost finished my degree, but then I got a chance to 
tour with AYCE and I never went back. I try to send copies of my photos to the bands, but I tend to 
procrastinate on that sometimes. I've had a lot of work printed in various records and MRR. I've also had 
a few things in the SF Bay Guardian and Doll magazine from Japan. Basically, my closet is littered with 
boxes and boxes of negatives and prints. Devon (AYCE) and I are collaborating on a book that chronicles 
the adventures of ALL YOU CAN EAT, but that's a group effort between the whole band and myself and it 
might be a few years before that gets finished. No plans for a photo book at the moment, but I would like 
to do a series of theme posters. We'll see what happens. Oh yeah, I got my first "back cover of a book” 
photo credit last year when AK Press reprinted Craig O'Hara's “Philosophy of Punk”. Very exciting! 

19. Who are some artists you admire and why? 

Diane Arbus is my photography hero. Her style of capturing the strangeness of people is truly amazing to 
me. Chris Boarts Larson is my other photo-hero. Her passion for her subject matter (be it music, rotting 
structures, trees, or people) shines through in all of her work. 

20. Thanks so much for taking the time to answer all of these questions! Any last comments? 

Since I've mentioned communication so much in this interview, feel free to write me: 
roadiegirl@hotmail.com or 1001 41st Street, Oakland, CA 94608. Also, for the record, I know Athena's 
focus in her column is women and I'd just like to let everyone know that she's one of the most incredible 
and hardworking women in punk rock today. I first really hung out with her over a bowl of ramen very late 
at night in St. Louis, Missouri after a stellar Hickey/The Dread show in 1996 and I've been a huge fan of 
hers ever since! Many thanks to all of my road families, especially Beau for teaching me how to throw a 
proper punch and Aesop for the black eye. I'm planning on putting out a "tour tales" zine in a few months 
with excerpts from all of my adventures. Urn, urn, okay, I guess I'm done. Thanks! 


LEFT: Selling books at 924 Gilman 
S!.. Summer 1999. 

RIGHT: Pig Champion asked me to 
marry him right after this was 
taken... Punk points, eh’! (Photo by 
Chris Boarts-Larsoni 
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KATON W DEPENA WITH THE 
REAL REASON HIRAX IS BACK! 


I'm writing to compliment you and the rest 
of the staff on the Short, Fast and Loud zine. I've 
been waiting forever for a zine to come along 
that would focus mainly on extreme music and 
stuff like that. I've been reading MRR and 
Heartattack, etc. for years now and although I 
enjoy them, they just seem to be the same old 
thing month after month and it’s about time that 
something new came along. Most zines 
nowadays, in my opinion, seem to follow up more 
on crappy emo interviews and Felix Von Havoc 
columns on how to be an expert record collector 
and stuff that just isn’t interesting at all, and 
Short, Fast and Loud is definitely more 
interesting than all that. Well, I guess that’s it, 
hope everything stays well with Slap A Ham and 
the zine, too. Take care, 

Mike / Existencedecay@aol.com 


Hey, what’s up? 

Just want to compliment you on a great zine. 
It’s about time that people get to hear about the 
truly underrated bands like Heresy, Ripcord, 
Cryptic Slaughter, etc. One thing that wasn’t 
mentioned in the Heresy article was that Kalv 
was also in Force Fed, I know they put out an LP 
“Claustrophobia” plus the “Full Up And Loaded” 
7”. I guess the only downside of this is eBay 
online kids making these records very expensive 
‘cause they worship what you say. 1 have doubles 
of a lot of records by these bands. Send trade & 
want lists. Keep up the great work. 

Ron Grimaldi 

6 Manchester Drive. Bethpage. NY 11714 


PS. How about a history on Stark Raving Mad or 
Zyklome A? Just a thought. And also MDC are 
back together & they’re gonna be on an animal 
rights benefit with Kill Your Idols, React, Drop 
Dead, Distraught, Aus Rotten. We could use a 
couple more bands. If anyone of you are 
interested get in touch. And lastly, Roy, the old 
drummer from Nausea then Soulfly, is now in 
Ozzy!! Bye. 

Ron- 

Graham has been punished accordingly for 
his omission of Force Fed from the Heresy 
article. As much as he will try saying the band 
members are responsible for forgetting, Fll keep 
blaming him cuz he’s a cheeky lil’ bastard. 

And if kids honestly worship what we say 
(as you say) then I hereby declare on behalf of 
the Short, Fast & Loud staff that you should all 
stop buying rare hardcore records and buy the 
new Steely Dan album instead. 

-Chris 

Mr. Chris Dodge, 

I have taken a dare set forth by yourself in 
your latest issue of S,F+L and compiled a list far 
more “painful” than your Top 6 albums of shame: 

1. Eddie Money - Greatest Hits 

2. Sting - 1st 4 albums! Ouch! 

3. Enya - Watermark 

4. Boston - s/t & Asia - s/t (6 of one, 1/2 dozen 

of the other, they can share #4) 

5. Indigo Girls - s/t (this is a good album) 

(Close Runners-Up: Hall & Oates, Earth Wind & 
Fire, Kool & The Gang, Level 42, Bold, Nasty 
Savage, Huey Lewis - I love Huey Lewis! - later 
Gang Green, Living Colour, Neil Diamond...) 

For the record, I am also a fan of Steely Dan, 
although it’s been a while since I listened to 
them. I went through a sort of phase between 
the Police and Sly & The Family Stone. And how 
about Michael McDonald w/ Steely Dan? Ahh, 
the way his voice resonates on “Peg”. 

Oh yeah, also I enclosed a 7". If you could 
possibly review it in your next issue that would 
make me not unhappy. Thanks a bunch, 

Dave / MCD 182 

short, fast, sloppy + stupid 

Dave- 

Ibuche! However, I beg to differ about being 
ashamed to own records by Earth Wind & Fire 
and Kool & The Gang. Fm proud to say I really 
love ‘em both. 

Well, I know you just mentioned Steely Dan 


as a bribe for a good review. Everyone should 
know by now that the only bribes I accept are 
monetary ones, so get with it people... 

- Chris 


Hey people, 

I just finished the mag and I must say, it is 
great. I look forward to future issues. It's good 
to have a zine that covers this type of music 
because a lot of other zines do not. At least ones 
that are readily available. 

I have to agree with Chris on keeping the 
violence bullshit to a minimum. In the 
sXe/hardcore scene in the Bay Area, lots of 
people do that fucking kickbox/windmill style of 
"dancing". I don't like it. It takes away from the 
bands because you're so busy trying not to get 
kicked in the head, you miss out on the show. 
They should take that shit to the back of the hall 
and let the music fans up front. Lots of tough 
guy posturing going on also. 1 thought hardcore 
was supposed to be fun, not a tough guy contest. 
It's funny to see lots of suburban he kids trying 
to be hard and so ghetto. If they want to see the 
real deal, take a trip over the hill into Oakland or 
parts of Hayward, where I live, and see real 
Gangstas. Their asses would be kicked, Mom's 
SUV stolen, and that would be that. Not to 
mention that fighting fucks up the mood at 
shows and makes people not want to book shows. 
Stop that shit. 

Another thing that has got to go is the 
racism. On the message boards these junior 
Klansmen talk lots of racist shit, but sign on fake 
names. What the fuck is that about?! Let me 
tell you something: we're here, and we're not 
going anywhere. If you don't like it, tough shit. 

Anyway, I got sidetracked. This zine is 
important and I hope people will support it. I 
know I will. Keep it going. 

WHAT HAPPENS NEXT? is the shit. Buy 
their records and shirts and go to their shows. 

Eric Fortner (ex-DOWNSHIFT) 
xthirtyonex@hotmail.com 

P.S. I play bass and I'm looking to start a 
band. LARM, INFEST, W.H.N?, DRI. Anyone 
interested? I don't care what color, sex or sex 
preference you are. I'm 34 and still hardcore. 
XXX. 


Hi Chris! 

Rudolf asked me to provide photos & flyers 
for his contribution, “What Ever Happened To 
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Larm,” which allows me to comment a little on 
your Issue #5. (Regarding the Heresy article) as 
far as I know, John sang in Can’t Decide (at least 
I'm quite sure I hear & see him on their 12” -- no 
names listed) after Heresy broke up. And I’m 
pretty confident that Steve played with a 60’s 
punk/garage band for a while. Their name 
escapes me but they made it quite big. 

The pictures you printed with the Heresy 
article were mostly shot by me. I guess you lifted 
them from the Lost & Found releases. It’s a long 
story which I’ll summarize by telling you they 
ripped me off (and the band as well). Maybe you 
can run that as an announcement in the zine. 

Here’s illustrations to accompany the Larm 
feature. All photos by me. Flyers... I don’t know. 
If you know anyone who would go ape over the 
“Nothing Is Hard...” 7” & who’s got a nice trade, 
let them e-mail me. (It’s a shameless plug) 

That should be all. Between the five most 
embarrassing albums you play all day, don’t 
forget to play the classics: 

•Fire Party - both 12” 

•Fidelity Jones -12” & 7" 

•Reptile House - MLP 

•Desiderata - 7” 

•Rain Like The Sound Of Trains - any 
Dischord rules!! 

Glad to see other old men in the scene after 
so many years. Though I guess I’m dropping out. 
Give me indie-rock! Later, 

Theun K. / theunk@dds.ul 

Theun- 

You were correct about the Heresy pics. We 
just lifted what we could find from their 
releases. As far as you having a story about 
being ripped off by Lost & Found, what Lost & 
Found story isn’t about being ripped off? I’ve 
never heard one... 

I agree that Dischord rules, but of course 
I’m not talking about the same releases that you 
are. I liked Embrace, but everything else from 
Rites Of Spring on up, including the stuff you 
mentioned, should be incinerated and dumped 
in an underground atomic waste facility. 
Maybe if we eliminate the roots of emo, then 
we’ll see a positive effect on the eventual 
extinction of modern-day emo. That cry-core, 
dress-like-Mr.-Spock-and-fall-on-the-floor shit is 
phony & deserves a swift & painful death. 

Thanks a million for the great Larm pics & 
flyers! And in case I didn’t mention it before, I 
like just about every style of music, but the fact 
remains that most indie rock blows... 

- Chris 


Hello Chris Dodge, 

I just got the first issue of Short Fast and 
Loud today, and holy shit does it smoke!!! It looks 
good, it feels good, it's wholesome all around. I 
haven't been excited about a magazine in a 
while. MRR is too boring, Hit List is too 
rock'n’roll, Heartattack is too PC., and Punk 
Planet, although some of the interviews are 
good, is too poppy. Finally, a magazine that 
comes pretty close to what I'm all about. I'm 
considerably younger than many of your 
contributors, and instead of most of them 
coming off as all jaded and negative, they all 
seem excited as hell to be a part of it. Fuck yeah. 
I'm looking forward to learning some new things 
about the days before I came around, some 
history and insight into the shit that's coming 
out now, when things seemed a bit more fresh 
and ready. So thanks for the new mag, and 
spread the word to all, that a stellar job has been 
done on the first issue, and tell everyone to keep 
on rocking... Take care Chris!! Sincerely, 

Jason Schulmerich 


...As evidenced by many zine columns, some 
people are already having nostalgic feelings for 
"powerviolence". Nostalgia already? Well, there is 
a 30-minute infommercial for a set of CDs 
showcasing the "Best of the 90's" in which 
smiley-faced partiers ask us to "remember when 
you danced all night to that Paula Abdul album?" 
In the face of this, powerviolence nostalgia 
hardly seems worthy of ridicule. Have you ever 
seen the word "powerviolence" written by a zine 
columnist without quotation marks around it? 
Lookin' forward to the next Hellnation platter! 
Sincerely, 

Rick Ele / KDVS - Davis. CA / 
djrijk@yahoo.com 


I just thought you and your fellow peoples 
who work on that zine should know that I love it. 
I got the first one with my Slap A Ham order a 
couple weeks ago and I want the new one as 
soon as it comes out. A great big breath of fresh 
air to all the crybaby shit that's been going 
around for far too long. SF&L will probably be 
my pick of zines now that Profane Existence has 
passed away (sob!!). Good columns, reviews, and 
a great taste in music. Keep up the good work 
people, xoxoxo, 

Frank-Carol Ann 


Hello- 

I just a few weeks back picked up my first 
issue of SHORT, FAST & LOUD and really fucking 
eryoyed the hell out of every page! I sit on my 
ass all day at my lame job at a book store here in 
Nashville and your zine sure helped pass a lot of 
time. How can I get my hands on the other back 
issues ??? It's about damn time people 
remember bands like HERESY and the 
ACCUSED, I'm almost 27 and glad to see the 
CROSSOVER scene remembered. I loved those 
times and bands. Thanks and take care. 

Brent G. Warrior / 
septicbrent@juno.com 


For those who don’t know already, there are no 
back issues of SF&L. Starting the first issue at 
#5 was my stupid sense of humor kicking in 
again.... hardy har har.... well, aren’t I Mr. 
Funnypants... 

-Chris 


“GRANDPA" (BOB OF LACK 
OF INTEREST'S. THAT IS...) 







TOP TEN 


TOP 10 OR SO... 


MATT AVERAGE 


1. FROM ASHES RISE - live 

2. NO PARADE-demo 

3. VOORHEES/DEVOID OF FAITH-split LP 

4. VILENTLY ILL-One-Sided EP 

5. VIOLENT HEADACHE - Bombs Of Crust/False Terminal CD 

6. V/A - Really Fast Vol. 1,2,3 2 x CD 

7. AS THE SUN SETS - Each Individual Voice Is Dead In The Silence CD 

8. "The Filth And The Fury" • SEX PISTOLS documentary 

9. V/A - Bad Music For Bad People CD 

10. OUT COLD - T\vo Broken Hearts Are Better Than One CD 


JOSH BAKER 

• IRON MAIDEN - Brave New World CD (21st Century Maiden!) 

• WHAT HAPPENS NEXT? - can do no wrong 

• WEAKLING - 2xLP (best black metal band that's not from Norway) 

• LUDICRA- live @ Mission Records 

• ARTIMUS PYLE - Civil Dead 12” EP 

• DAMAD - Burning Cold LP + metal as fuck split w/Meatjack CD 

• GEHENNA - new LP 

• NASUM - Human 2.0 CD + Covers 7” that comes w/Distortion LP 

• FALL SILENT/THE NEIGHBORS - livetaGilman (different shows...) 

• DUST BROTHERS - Fight Club Soundtrack CD (There’s a reason that 
Paul’s Boutique is the best Beastie Boys album) 


JEB BRANIN 

• WILBUR COBB - The Night of Wilbur Cobb 7" 

• POINT OF FEW - Beneath The Surface 7" 

• UNCURBED - Peacelovepunklife... & Keeps The Banner High CD 

• DAYBREAK / ULTIMATE WARRIORS split 7" 

• GRIEF - And Man Will Become The Hunted CD 

• DESTRUCTION - All Hell Breaks Loose CD (Schmier is back!!!) 
•DATACLAST-Demo CD 

• V/A - A Fistful Of Rock N Roll CD series Volumes 1,2,3 and 4 

• HELLNATION - Cheerleaders For Imperialism CD 

• CROSSED OUT - 1990-1993 CD 

• ABSTAIN - World Full Of Zombies CD 

• SLOBBER - Self Titled semi-discography Cl) 

• NASUM-Human 2.0 CD 

• IMPALED NAZARENE / DRILLER KILLER - split CD 


CHRIS DODGE 

• DISASSOCIATE - Imperfect World CD 

• MELT-BANANA - MxBx 1998/13000 Miles At Light Velocity CD 

• BASTARD NOISE - The Analysis Of Self Destruction CD/R.A. Sessions 7" 
•NASUM-Human 2.0 CD 

• DISCORDANCE AXIS - The Inalienable Dreamless CD 

• CHARLES BRONSON - 2xCD 

• BURNING WITCH / GOATSNAKE split CD 

• DAMAD - Burning Cold CD & split CD w/Meatjack 

• DEAD NATION-LP& 7” 

• SCALPLOCK - advance CD 

• RUINS - Hyderomastgroningem CD 

• STEELY DAN - TWo Against Nature CD & live 


RUDOLF EVERTS 

• UNCURBED • Keeps The Banner High LP 

• CATTLE DECAPITATION - Human Jerky LP 

• DEVOID OF FAITH / VOORHEES - split 12" 

• SEVERED HEAD OF STATE - LP 

• DEATHREAT- new LP 

• DEAD NATION - Dead End LP 

• REAL SHIT 7” 

• DAYBREAK / ULTIMATE WARRIORS - split 7" 

• FUCK ON THE BEACH - Betrayed Again CD 
•RUINATION-live 


KEN POLLUTION 

•NICE VIEW-EP 

• V/A - Progress For Annihilation EP 

• V/A - Ziko-Syuchou CD 

• SNUFF-Numb Nuts CD 

• HAZARD - Hate Hate Hate EP 

• TURBO NEGRO - all 

• AYUM1HAMASAKI - all 

• UNCURBED - 10" advance tape 

• BALZAC - Into The Light Of The 13 Dark Night CD 

• PUFFY-all 


JEFF ROBINSON 

• PRONE -10” 

• THE DREAD Bonnie and Clyde LP 

• ACURSED / FALLOUT - split LP 

• VOORHEES / OUT COLD - split CD 

• THE NEIGHBORS - live at Six Weeks Showcase gig 

• DEAD NATION-Dead End LP 

• AMULET - Burning Sphere LP 

• TOTALITAR - Dom Lurar Oss EP 

• BAD TASTE - Nunca Olvides La Lucha LP 

• V/A - This is Kangaroo, Not Berkeley EP 


KEN SANDERSON 

• MANCHURIAN CANDIDATES - Between Reality and Shadow LP 

• OTOPHOBIA - Source of Confusion 7" 

• HOT SNAKES - Automatic Midnight LP / WHITE STRIPES - DeStjji LP 

• DEATHREAT LP 

• TOTALITAR - Dom Lurar Oss 7" 

• CODE 13 - live and split 7" w/DS-13 
•CROSSED OUT - 1990-1993 LP 

• FUTURES • 7" 

• ACURSED / FALLOUT - split LP 

• UNCURBED - Keeps The Banner High LP 


GRAHAM SLEIGHTHOLME 

• SKULL KONTROL - Deviate Beyond All Means Of Capture LP 

• SQUAREPUSHER • Selection Sixteen CD 

• AUTECHRE • s/t CD 

• BSE (nl) - live... fucking destroyed me! 

• UNRUH - Setting Fire lb Sinking Ships LP 

• KAB1NBOY 
•SWANS 

•OUT COLD-live 

• URKO - Live & tracks for forthcoming split w/ACTIVE MINDS 

• KRAFTWERK - Computer World 
Guess my "punk" rating is gonna take a beating! Do 1 get kicked off 
the staff for listening to electro and ambient? 


MAX WARD 

• EVANCE / JABARA - split LP (HG Fact) 

• STRUCK-EP (Dan Doh) 

•GOAT SHANTY - EP/CD 

• INSANE YOUTH - both CDs on Dan Doh 

• Chicago Fest 2000 (especially LIFE’S HALT, NO JUSTICE and 
LIMPWRIST) 

• IDOL PUNCH - anything and everything 

• JELLYROLL ROCKHEADS - demo 

• RAZORS EDGE - CD (Tag Rag) 

• ARTIMUS PYLE - 12"EP (Prank) 

• V/A - Chaos Of Destruction Vol. 2 (Dan Doh) 

• Picture of Shigeru lying on the snow in new MCR CD comp 

• New 625 stuff (LIE EP and CRUCIAL SECTION LP advances kick ass!) 


ATHENA KAUTSCH 

1. SKIT SYSTEM - Gra Varld/Svarta Tankar LP 

2. THE NEIGHBORS live, especially the way Kenny's hair stays fluffy 
throughout their set! 

3. DESPITE 

4. KILL YOUR IDOLS / FULL SPEED AHEAD - split 7" 

5. WHAT HAPPENS NEXT? 

6. ARTIMUS PYLE - Civil Dead LP 

7. DAMAD - Burning Cold CD 

8. Slap A Ham putting out the official CROSSED OUT discography 

9. Visiting my grandma in Japan this summer 

10. Summer vacation! 


DAVE WITTE 

• OZRIC TENTACLES - Swirly Termination 

• MACABRE - Dahmer 

• KING DIAMOND - Abigail/Them 

• ANODYNE - live set 

• IRON MAIDEN - Brave New World 

• KING CRIMSON - The ConstruKction of Light 

• SAUSAGE - Riddles Are Abound Tonight 

• PORCUPINE TREE - 4 Chords That Made A Million/Voyage 34 

• ANEKDOTEN - all 

• “Fight Club” DVD 


' 2 







HELLNATION - Ken Pollution (guitar/vocals) interviewed by Jeb Branin 


CM 


INTERVIEW 


cx. 



Fans of frantic-paced hardcore know that there are very 
few bands that have been as long lived, prolific and 
consistently impressive as HELLNATION. Hailing from 
the unlikely haven of Covington, Kentucky, HELLNATION 
play distortion laced, anger charged thrash. With a bevy 
of 7" appearances and five full length LPs under their 
belt, I figured it was high time 1 did an interview with 
band kingpin Ken who also happens to run one of the 
top two or three hardcore labels in the world - Sound 
Pollution Records: 

http://home.fuse.net/soundpollution/index.htm 

First I want to say "Thanks" for all the years of great 
music! How have you kept your passion for extreme 
music for so long? Most people seem to mellow with age. 

KEN: We love high speed thrash, and I couldn't imagine 
changing. I can't relate to all the bands that once played 
fast and have either gone metal or whatever after so 
many years. I don't know what they were thinking. 

They were probably thinking with their wallets... so 
you think there is enough room in really fast music for 
bands to try a variety of new things without, as you say. 
"going metal"? 

KEN: I don't know, we haven't really ever tried anything 
new (laughs). That is tough for me to say as I pretty much 
like the tried & true punk sound. I think a lot of bands 
that went metal or changed also disappeared quickly so if 
they were thinking with their wallets I doubt it paid off for 
them. Who knows? 

Not to badger you about the age thing but do you ever 
say to yourself "I'm too old for this crap!" Like when you 
are in the middle of a 30 hour non-stop drive on tour... 



KEN: Never. In the middle of those long drives I usually 
think I'm lucky. I know a lot of people who can't do it or 
won't for one reason or another. When we were looking 
for a bass player one of the biggest problems was 
finding somebody who could tour. There would be kids 
10 years younger than us that wouldn't ever be willing 
to go. They thought their minimum wage job was too 
important to leave to upset dad to be in some punk band. 

When a person who knows you but isn't into hardcore, 
say someone at work, first hears your music how do 
they react? 

KEN: They can't understand it. Or if they are trying to 
be nice will say. oh that part sounds like "enter 70's 
rock band here"- ha ha. 

You say that sarcastically. Do you mean to imply that 
HELLNATION is not. as is often described, a "mix of the 
BEE GEES and JOURNEY"? (laughs) 

KEN: You mean a mix of BEE GEES & JOURNEY fans. 

Has Hellnation gotten that new bassist yet? 

KEN: Yeah, Mark who used to play in Retribution is 
with us now. 

Two piece bands are all the rage now. Did you ever 
consider just forgoing a bass guitar? 

KEN: A lot of people said that but, fuck, that only works 
for bands that are very technical. We would love to be a 
four piece actually, but finding good personalities not to 
mention being able to play the songs is tough enough. 

The first Sound Pollution release was also the first 
Hellnation release, right? Was the label originally 
intended just to be something you were going to do to 
release your own records or did you have always have 
plans to expand it into what it is today? 

KEN: Yeah. At first we were hoping someone would 
put it out. Then one day I said, fuck it. I'll do it. This 
was the day before everybody under the sun released a 
7". I had no idea how to do it since no one around here 
was doing it. I didn't know where to start so I called 
Tim at MRR and he was really helpful and actually 
suggested calling Chris from Stikky because he had 
just started a label called Slap A Ham. After doing the 
first Hellnation record I thought I'd really love to put 
out HC thrash records since no one at the time was 
doing it on a consistent basis. 

So there is some history behind the fact you later 
released the Stikky stuff? 

KEN: I think just being a fan of Stikky and friends with 
Chris is how that came to be. 

When you look back on the band or label is there 
anything you cringe over and wish you had never done? 

KEN: For the band, several records we did I wish never 
happened. But we've never had label problems or 
anything because we always did it with friends like 
MCR. Slap A Ham, and the Slightly Fast split. Label wise 



I've been pretty happy with the way everything has 
turned out except a few records. 

CM: Are you willing to name names? 

KEN: Yeah. Hellnation, "Control", and the early EPs are 
shit. The Intense Degree records didn't come out as 
good as 1 hoped. I mean their LP on Earache is a classic. 
The ones on Sound Pollution aren't bad but after that 
record they just don't hold up. 

And in contrast what are you the happiest with in 
retrospect? 

KEN: Just making so many cool friends from 
everywhere. The friendship and getting to have so 
many good times. 

Your most recent Hellnation material, especially the 
new CD is denser and thicker sounding than stuff 
you've done in the past. Is that a result of a different 
approach to your songs or different production? 

KEN: Well "Fucked Up Mess", "Your Chaos Days Are 
Numbered”, the 5". "Thrash Or Die" 7", and split 7" with 
Sink were all recorded at the same place. I think the new 
LP sounds the best but we were happy with everything 
except "Your Chaos Days Are Numbered"- it needed a lot 
of work in the mastering and it became too flat. All of 
those things were recorded on an 8 track studio in Andy 
Slob's basement. I think "Fucked Up Mess" sounds best 
overall because it has the best bass sound out of all the 
recordings we did at Andy's. 

Are you a work-a-holic? 

KEN: Yes. I get bored very easy. I need work to keep 
me sane. 

What occupies more of your time the band or the label? 

KEN: Definitely the label. Not even close. 
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What album have you listened to more than any other in 
your life? This is my oh-so-clever way of asking you the 
dreaded "influences" question without making it 
obviously cliche.. 

KEN: The LP would have to be "Screams From The Gutter" 
by Raw Power. 7" would be "Cry Of Truth” by Warhead. 

While I'm asking cliche questions, no punk interview 
would be complete without a frivolous question like... 
who would make a better member of Hellnation: Donny 
or Marie? 

KEN: Whichever one said they are "a little more rock n 
roll". Don't buy "Goin' Coconuts”- its not even funny. 

Do you consider yourself jaded? Do you still get excited 
when you discover a great new band like Exclaim? 

KEN: I don't Fuck... when 1 got that Exctaim tape I shit my 
pants. They had so much energy it blew me away. I was 
getting so many shitty metal demos and when I opened it 
up and saw the skateboard drawing on the cover I knew 
this was gonna be different. I think I played that tape 
every time somebody different would be at my house... 
here is how it is done. 


We love high speed thrash, and 
I couldn 1 1 imagine changing. 


scene, buying the zines and any thrash 
record I could get my hands on. Then 
about '86 I liked punk a lot so I totally 
depleted all my thrash records, trading 
them to get punk records. 

Considering that Hellnation writes lyrics 
that express very strong opinions what 
do you do when one member of the band 
brings in a lyrical idea that someone 
else in the band doesn't agree with? 

KEN: It hasn't happened since Paul was 
our drummer. We thought his lyrics read 
like some goofy end of news 
commentary. That was 5 - 6 years ago 
and nothing has come up since. 

The as-yet-to-be-released album you 
recorded right before your European 
tour... how are your treating that 
considering it has previously available 
songs. Is it like a "Best Of..." thing or a 
’Tour" album or just the new Hellnation- 

KEN: I think of it as sort of a Peel 
Sessions. It does have a few new songs 
and some of the others just sound better 
as the recording was pretty good for how 

quickly we did everything. 

o 

What is on the horizon for Hellnation 
and Sound Pollution? 

KEN: For Hellnation a split record with 
the Hookers, then down the road one with 
Seein Red & Capitalist Casualties. This 
spring or summer we'll do a Midwest tour. 
Sound Pollution just put out three records 
in March to celebrate 10 years so that is 
quite an undertaking. After that lots of 
cool records by really cool bands. 




Like the executioner says... "Any last 
words?" 


KEN: Thanks for the interest! 


You listen to a lot of underground 80's heavy metal, Interview byjebBranin 
right? Where you into that scene at all in its day? 

KEN: Well. I don't know if it is "underground” but you 
gotta love early judas Priest. Accept (their early shit), 
those records are just good drinking records. In the mid- 
80's I was totally into thrash metal. I was totally into that 

I can 1 ! relate to all the 
once played fast and have 
metal or whatever after so m 
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RIPCORD DISCOGRAPHY 

• DEMO HI - ?n Seardi of a Future" (June '851 
False Prophecies / Lucky Ones / 3 Minutes To 12 / 
Keep Away / Why Do Starving Kids Die? / Big World / 
Ihe Way You Are/In Search of a Future / Blind Eye// 
Jimmy - Vocals. Male - Guitar. Baz - Bass. John - Drums 

• DEMO K2- [September'851 

Intro / State of Emergency / Countdown to Destruction / 
Freedom Fighters / The Exterminator t Crush Apartheid / 
Breakout" IUes.Ues.Uesl/ * original by AHT1-SYSTEM 
Jimmy - Vocals. Baz - Guitar S Bass. John - Drams 

• DEMO #3 - [February '861 

Another Intro /Eve of the End/ Single Ticket to Hell / 
Armchair Critic / Crush Apartheid / Kiss of Death / 
Blind Eye 2/ Thatchula / 3 Minutes To 12/Big World H 
Buzby - Vocals. Baz - Guitar. Steve - Bass. John - Drums 

•'DAMAGE IS DONE" - 7‘Flexi 
12.500 pressed on Raging Records / May '86| 

Furder / Empty Faces / Armchair Critic / Thatchula / 
Eve of the End / Single Ticket To Hell / State of 
Emergency / Kiss of Death / Lies. Lies. Lies// 

Buzby - Vocals. Baz - Guitar. Steve - Bass. John - Drums 


• DEMO Kt - "Fast and Furious" (November '861 
Drugshit / You Don't Care / Wicked / Ignorant / 
Eternal Tomb / Live By The Bomb. Die By The Bomb / 
Lucky Ones t False Prophecies H 

• "DIGGING IN WATER" - Compilation IP 
(February '871 Single Ticket to HeHU 

•"DEFIANCE OF P0WER"-LP 
15.000 pressed on Manic Ears Records f March 871 
Abuse / Lucky Ones / You Don't Care / Eternal Tomb / 
False Prophecies / Ignorant / Drugshit / Live by the 
Bomb... / Furder / Blind Eye / Wicked / Vivisection 
Torture Imeecessaria /Defiance of Power / Prisoner // 
Buzby - Vocals. Baz - Guitar. Steve - Bass. John - Drums 

•DEMO #5 

Lucky Ones+ / Vivisecton+ / Eternal Tomb@ / The 
Passer By/Death by Consumer Demand// 

Buzby - Vocals. Baz - Guitar. Jim - Bass. John - Drams 
'demos mainly recorded for the band’s benefit some 
were sold by tape dishes but usualy traded underground 
+ used on Ax/dion Records "Stegosarus" canpAabon LP 
@ used on Mystic Records compilation LP 

• "HARVEST HARDCORE - 7" EP 

(1.000 UK press. 1.000 US Press / March '881 
Poetic Jusbce / Subconscious Thoughts / Starvation ' / 
Collision of Vision / Can 't You See/ Subbminal Decay / 
Boiling Point"//[‘ SIEGE/"SSDi 
Boiling Point only on US version wJdifferent cover 
Steve - Vocals. Baz - Guitar. Jim - Bass. John - Drams 

•'YOUR CHOICE LIVE SERIES"-LP 
(3.000 pressed / Sept 881 

Barriers / Vivisecbon / Existence Without Cause / Bet 
Away / Collision of Vision / Passer By / Drugshit / 
Poebc Jusbce / Ho Effort Ho Thought / So Sbong / Aim 
To Please / Can 't You See / Boiling Point / Furder // 

• "YOUR CHOICE LIVE* - Sampler 10" 

(1.000 pressed I Sept'881 

Resokrte! Subconscious Thoughb / Overload / Starvation// 

•"POETIC JUSTICE"-IP 
(5.000 Pressed / Oct '88 on Raging Records] 

Inbo / So Sbong / Aim To Please / Bet Away / On The 
Way Down/Ho Reason / Fools to Persist / Collision of 
Vision /Resolute/Ho Effort Ho Thought/Out of Reach 
/ Barriers / The Vain / Passer By / Cross Culture / 
Existence Without Cause / Overload / Passive 
Memories / Infitbate / Censorship / Poebc Jusbce A 

• "MORE SONGS ABOUT - CD (1W2 / Weasel Rec. USA1 
A! song CD featuring "Harvest Hardcore" EP. "Radio 
Session". "Poetic Jusbce" LP S a few live recordings. 

• "HARDCORE-CD (1997] 

30 song CD featuring "Damage Is Done" flexi. various 
comp tracks + "Defiance Of Power" LP 
Released on Epistrophy Records. Germany 



Baz played drums in a local band called 
ACT OF DEFIANCE and John was playing 
drums in another band called ROUGH 
JUSTICE. Both of these bands were 
average punk bands and soon split, so Baz 
and John decided to form RIPCORD. The 
first proper line-up of the band was Baz - 
bass (moving over from drums!), John - 
drums, Malcolm - guitar (who’d played in 
ACT OF DEFIANCE w/Baz), and Jimmy - 
vocals (who sang for ROUGH JUSTICE). 

The first demo, "In Search Of A 
Future", was recorded in June ‘85 @ 
Sam Studios, Bristol. Only two shows 
were played with this line-up, both low 
key in small villages just outside Weston. 
Both shows were also pretty fucking 
shit!! In September ‘85 a second demo 
was recorded. Malcolm had left by this 
point so Baz played bass and guitar. 
Jimmy left almost immediately after the 
second demo, so it was back to the two 
original members. Baz - guitar/bass and 
John - drums. Replacement members 
were found in the shape of Steve 
Hazzard (school friend of John’s) who 
played bass and Brian "Buzby" Birchell 
(a local skater/twat) on vocals. This line¬ 
up did their 1st show in early January 
‘86, and soon after recorded the 3rd 
demo at Forward Studios, Bristol. Things 
were starting to click and the band 
rehearsed regularly and were receiving a 
bit of interest from outside the area 
t hanks to the 3rd demo. 

In March ‘86 RIPCORD played their 
first "big" show outside their immediate 
area, Portsmouth with VARUKERS, 
DEPRAVED, AD NAUSEUM and 
EXTREME NOISE TERROR. The gig went 
well with RIPCORD ending up playing 
last immediately after ENT. In May ‘86 
the band played their home town of 
Weston-Super-Mare for the first time. The 
crowd stood there open-mouthed as the 
band ripped through a set of speeded up, 
brutal thrash punk, the likes of which the 
locals had never heard of then or since. 
What you have to remember is the 
majority of the youth culture in Weston 
(and England) in the mid ‘80’s revolved 
around indie. Shite like THE SMITHS or 
goth shite like SISTERS/NEPHILM or 
skins into violence and BAD MANNERS! 

After this the band recorded their 
1st EP, a nine song flexi 7" called "The 
Damage Is Done". The money was put 
up by Baz as he was working; the rest of 
the band was on the dole or had poorly 
paid jobs. John paid for the covers and 
in late ‘86 the flexi was released - the 
1st Raging Records product (around 
2,500 pressed). 


The band gigged through ‘86... a mini 
tour was set up, with FALL OF BECAUSE 
who later became GODFLESH, by 
notorious promoter Darren Russel. Many 
gigs were promised, but few came off due 
to bad promotion, etc. In Sheffield 12 
people attended and that included both 
bands and the PA men!! 

Mid ‘86 came and the band recorded 
some tracks for two compilations, both 
of which never came out. One song 
"Crush Apartheid" went to a guy in 
Wales who disappeared. The band 
doesn’t even have a copy of this version! 
The other song, "Blind Eye", was meant 
for a C.O.R. Records comp which also 
never surfaced. 

In November ‘86 the 3rd demo, "Fast 
and Furious", was recorded and picked 
up good reviews. Shane from Manic Ears 
released the demo on his tape distro. ‘86 
ended with five gigs. One with E.N.T. 
and four with CHAOS UK... one was in 
Coventry supporting CHAOS UK and 
MOTHERFUCKERS FROM MARS - a 
Mick Harris side project band where 
Mick played a one-string bass made 
from a cricket bat and five distortion 
pedals - mmmmmm!? A tape of this gig 
is out there (Lee Dorian NAPALM 
DEATH / CATHEDRAL had it last?). Oh 
yeah, the bands - CHAOS UK and 
RIPCORD got paid £1 (about $1.60) 
between them that night! Punk fucking 
rock, man... thanks again Daz Russel. 

1987 saw RIPCORD supporting BGK 
and also on these gigs were HERESY and 
STUPIDS (now there’s a great line-up for 
a gig!). During the tour, the band planned 
a split LP with possible bands FALSE 
LIBERTY and DIATRIBE. Eventually 
though Shane / Manic Ears agreed to 
release what was to become the "Defiance 
Of Power" LP (artwork done by Buzby the 
vocalist). Prior to this, the re-recorded 
track "Single Ticket To Hell” was used on 
the Manic Ears comp LP "Digging In 
Water”. Nerd fact about side two of the 
"Defiance Of Power" LP is that it had to 
be remixed due to the fact of a tape defect 
only discovered at the pressing plant. The 
tapes were returned because music could 
be heard between the RIPCORD tracks. It 
turned out that the master tape had been 
used before and the sounds coming 
through were of an old VICE SQUAD 
session?! Strange but true. 

May saw some warm up gigs for the 
European tour, although one turned out 
bad for Baz as he got a kicking by some 
wankers in Norwich. After a month off 
(due mainly to the fact Baz wanted to get 
his good looks back, ha!) the Euro tour 
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RIPCORD MEMBERS... where are they now?? 

Male Phelps (guitar): No idea what he's up to! 

Jimmy Briffit (vocals): Never sang for a band again, currently works for an 
insurance company. 

Brian "Buzby" Birchell (vocals): Sang in a local metal band (can't 
remember the name?), currently traveling the world. 

Steve Hazzard (vocals): Moved to Milwaukee. Wl. USA and got married, then 
divorced, moved back to the UK. sang in punk band SPITE along with John 
(drums). Currently not involved in music but living happily with girlfriend 
and three kids. Works in factory in Weston-Super-Mare. 

Jim Whitlely (bass). Was in various bands, including FILTHKICK. CRACKED COP 
SKULLS. SQUANDERED. Currently working as a postman in Cheltenham, playing 
guitar in SQUANDERED and bass in DUMBSTRUCK along with Baz and John. 

Steve "Baz" Ballam (guitar): Played in various bands, including several 
with RIPCORD drummer John. UNIFORM APPROACH. CAN'T DECIDE & TEN 
FOLD HATE. Also played in rock band EVERCREECH before teaming back up 
with Jim and John in DUMBSTRUCK. Works as an electrician in Bristol. 

John Millier (drums): Played in UNIFORM APPROACH. CAN'T DECIDE & TEN 
FOLD HATE with Baz. then DISHCLOTH (DISCHARGE covers band), then SPITE 
(with Steve ex-RIPCORO vocalist). Currently playing in DUMBSTRUCK. 
Works as a self employed builder in and around Weston-Super-Mare. 




was co-headlining with NAPALM DEATH. 10 people in a van, no seats with all 
the equipment and luggage! More hassles with ferries ensued, however, things 
straightened themselves out and the tour went well with a crowd of 600-700 
plus at the first gig! One of the gigs in West Germany was videotaped and 
distributed pretty widely. It officially came out in Japan some years later. 

Steve decided to quit after returning and some more UK shows. Jim 
(who’d just left NAPALM DEATH after the tour also) agreed to join. In 
November ‘87, the band went into the near legendary "Whitehouse" studios 
for the first of many visits. 

A tour of Holland & Belgium with HERESY in early ‘88 produced good gigs, 
but Baz and Buzby were having problems and Buzby got the boot after the 
tour, playing his last show in Notts. It was possibly the worst gig they did. In 
the midst of the upheaval the band returned to the Whitehouse and recorded 
the backing tracks for their "Harvest Hardcore" EP. Steve the ex-bassist was 
asked to return on vocals. He agreed and laid down the vocals for the seven 
tracks for the EP: 5 originals and 2 covers (by SSD & SIEGE). There were six 
songs on the initial UK press and seven on the US press on Soul Force. 

The EP sold well and caught the ear of national radio DJ John Peel who 
asked them in to record a session, July 12,1988. Before this was a brief tour 
of Ireland which was a great success as few bands had toured there. They 
made enough Hi to buy back all the equipment they’d had stolen out of 
their van in Birmingham on the way over. 

Another tour of Europe in ‘88 went well, and was better organized. One 
gig full of skinheads turned out o.k. when the band did covers of SHAM 69’s 
"Hurry Up Harry" and COCKNEY REJECTS’ "Police Car”! There was a riot at 
another show with Nazi skinheads which was a pitched battle until the 
police turned up. 

A live LP was put out by the guy who ran "Your Choice Live Series" 
Records, although a better live tape of the time from Alkamaar, Holland 
exists. Straight back from Holland and into the studios (Whitehouse again!) 
for the 2nd LP "Poetic Justice" had the band being pretty pleased with the 
overall sound as the studio was still only eight track. During the recording 
though Steve announced he was leaving the band for the 2nd time as his 
American wife was homesick and they were leaving for the States. After much 
thought, it was decided to call it a day rather than going through the hassle of 
finding another vocalist. Ripcord played their last gig in ‘88 in their home 
town of Weston. In just four years, the whole journey had gone full circle. 
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WHEN I FIRST HEARD YOUR BARD NAME, 

I JUST THOUGHT, "FINALLY, SOMEONE 
USED THIS NAME...." 

MAT SIT: Yeah, that old label from 
Boston... but more than that I was 
simply into 80's U.S. hardcore. 
Also when I looked up the word 
"exclaim" in the dictionary, it 
said something like "scream" or 
"shout out ". That sounded really 
HARDCORE to me. So. half of it's 
from a little of my respect for 
the old label X-Claiml and the 
other half is for the meaning of 
the word. I know it sounds corny, 
though, (laughter) 

SOUNDS OK TO ME, THOUGH_ 

MATSU: At least I took out the "-" 
line between X and Claim. 

(laughter) 

SO, LIKE YOU SAID, YOU WERE INTO 
THOSE 80'S SOUNDS. THAT REALLY 
SHOWS IN YOUR SOUND.... 

MATSU: The "Guilty Face" EP by 
THE FREEZE was the first record to 
hit my head really hard. Then 
that MINOR THREAT stuff. Not like 
UK hardcore sounds, you know, you 
can't really find those raw, 
harsh-sounding hardcore bands from 
there. 

YOU GUYS DID GANG GREEN AND MINOR 
THREAT COVERS ON YOUR EPS.... 

MATSU: Yeah, those could 
definitely be cited as our 
strongest influences. Not just 
those Boston bands but BGK and all 
the other bands as well. But 
especially those two bands were 
the framework for Exclaim's 
sound.... it's our goal to be like 
them. But it's impossible to 

surpass them.we just keep 

following in their footsteps. 

HOW CLOSE DO YOU THINK YOU ARE TO 
THOSE BANDS RIGHT NOW... 

MATSU: Not even at their feet 
(laughter). We Just drop a needle 
onto their records and grind our 
teeth every time (laughter). 

WELL, BEFORE WE GO INTO THAT, .HOW 
DID THE BAND START OUT?? 

MATSU: Me and Mob were in this 
weird thrash-core band called 
DSCL, then Devi joined the band, 
and after about 2 months, I guess 
that became the foundation of 
Exclaim. 

WHEN WAS THAT? 

MATSU: That was about a year and 

a half ago, so.late '97? I 

think. We already had written 
some songs for Exclaim while we 
were still in DSCL. 

MOB: That was actually our 
turning point. By writing such 
hardcore type songs, we debated 
with each other whether we should 
do more hardcore stuff or just 
keep playing punk stuff. 

DEVI: We were even losing focus 
ourselves on what we really wanted 
to do... 
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AHD YOU DECIDED OH "HARDCORE". 

MATSU: Those rushing sounds without an 
actual "speed 11 . Speedless speed. That kind 
of speeding sound which happens when you 
first listen, plus that immediate "rush" 
feeling which comes from inside. I guess 
that is what we wanted to do. 

DEVI: Hot like that machine drumming, but a 
real blasting human beat, (to a guy at the 
counter) Could we get some more beers?? 

SO, DSCL WAS THE BEGIHHIHG OF EVERYTHIHG? 

MATSU: It was more like we Just changed our 
name to Exclaim. We actually stopped 
playing around for while because we needed a 
new singer. That was when we met Hate, our 
first singer. 

HOW DID YOU GUYS FIHD HIM7 

MATSU: Through a magazine classified ad. 
(laughter) 

YOU THOUGHT YOU'D RATHER HAVE A SIHGER THAH 
DO IT AS A THREE-PIECE? 

MATSU: Yeah, when we're recording songs, 
it 1 8 not that big of a deal because we can 
record every part separately. But at shows, 
it*8 almost impossible to play guitar and 
sing, physically impossible. 


EXCLAIM - Interviewed by Akira Takeuchi. This interview took place May 15. 2000 at a local bar after a few 
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BUT THERE WERE QHLY THREE PEOPLE LISTED OH 
YOUR 1ST EP. 

MATSU: Hate was still learning songs by the 
time we were recording the 1st EP and "Ho 
Skate Ho Thrash" was our very first song , 
and he was still kind of not ready to sing 
that song. To us, this song had to be our 
hit (laughter). We knew this song would 
define everything about us. 

DO YOU GUYS SKATE LIKE THE TITLE SAYS? 

MATSU: Ho, we never do. (laughter) This 
song was for those bands who say they play 
skate rock/core, but it doesn't sound skate 
at all when we listen to it. Just that 
genre or style is the first thing they care 
about, they want to fit into some category 
to feel safe.... so we wanted to include 
some irony on this song. 

"POSER" SOME CALL IT. 

DEVI: You know, we are really cynical and 
mean about this. 

MATSU: We write all the lyrics so... 

DEVI: But I made it so mean that we 
couldn't even put lyrics on the record, we 
sounded like a hatecore band (laughter). 
Basically it is about wondering what is 
hardcore. 

SOUHDS LIKE YOU ARE REALLY SERIOUS ABOUT THE 
WORD "HARDCORE". 

MATSU: Yeah, we are definitely stuck to the 
word "hardcore". What's the difference 
between the word punk and hardcore? This 
might not be able to be described by words, 
yet there's not even a need to find an 
answer. But lots of people always say it 
as if they actually knew what the meaning 
was... 

THAT'S TRUE. PEOPLE SPEHD TOO MUCH TIME OH 
WHAT TO WEAR AHD OH YELLIHG SOME SLOGAHISTIC 
TYPE THIHGS BUT HAVE HO IDEA WHAT THEY ARE 
EVEH SCREAMIHG ABOUT. 

MATSU: That DYS sleeve photo (repressed 
one) was really a definite shock to me. It 
looked as they were playing sports on stage, 
even their faces looked sporty (laughter). 


Those kinds of things, more free feelings to do 
anything, not categorized by anything.... 

DO THOSE X MARK GRAPHICS YOU USED FOR THE SLEEVE 
MEAH AHYTHIHG? 7 7 

MATSU: (laughter) Ho, we are nothing like that.... 
the reason we play hardcore is because when you 
first hear it, the sound hits you like a turbo- 
fueled stimulant. It makes you feel like something 
is growing out of your guts, it really moves you. 
What we think of our hardcore is "intense super 
brutality" which consists of emotion, speed, and 
some weird ideas. We don't need any spiked leather 
jacket or bandana or Hike sneakers to do it. 

MOB: Yeah, we Just love playing that steamrolling 
speed of pure hardcore music. 

WHAT WOULD BE THE DEFIHITIOH OF THE BAHD EXCLAIM??? 

MATSU: Speed, impact, and intensity. Ho need to be 
defined though. Thrash, hardcore, skate-core... 
fuck that. 

DEVI: If it just sounds good, it moves you. 
Categorizing doesn't mean anything. 

DEVI, IT SOUHDS LIKE YOU HAVE TO PLAY SUPER FAST ALL 
THE TIME THEH... 

DEVI: Yeah, definitely a lot. I'm always told to 
play faster and faster, but I'm also trying really 
hard to play fast for myself. So, it's not a hard 
thing. Actually it's a challenge or personal goal 
of mine. 

AHD HOW HAVE YOU BEEH DOIHG SO FAR?? 

DEVI: Hmmmmmmm.still not fast enough, I 

guess. I need more intensity maybe??? 

MATSU: That can be said for all of us. 

I HEARD AFTER THE 2HD EP WAS OUT, HATE WEHT BACK TO 
THE U.S. AHD YOU GUYS HAD A HARD TIME GETTIHG A HEW 
SIHGER.... 


MATSU: When Hate joined, we knew that he was just 
with us for a short time because he was a student. 
He had to leave at the end, but we promised that he 
could come back here and do vocals again though. 

YOU GUYS BECAME A THREE-PIECE AGAIH FOR A WHILE.... 

MATSU: We once tried to be a three-piece, but at 
that time we were playing even faster than on our 
1st EP. It was becoming too impossible to play 


li 


rararsr 


toKoSuKM 

chamii 

(TOKYO) A 


jellyroli^l^ 


(TOKYO) 


^!ii i nii i m 




|i 


volE 

nO 





3-18 (±> LIVE AT 20000V 7 00 START 
ady ¥1500 1 MWKmoi day¥1800 + CF»«>o; 
-tloketlnfo~ recordahop-Bnee-Nnt-Boy 































EXCLAIM - Interviewed by Akira Takeuchi. This interview took place May 15. 2000 at a local bar after 
a few drinks of beer and gin. MATSU - [Guitar] / MOB - [Bass] / EVI - [Drumsl / SAKAI - [Vocals] 


S3 INTERVIEW 

=tte 

CL. 



shows, so we had to find a new singer. Then 
this guy Sakai, ex-OAC singer, came to mind. 

WHAT MADS YOU WANT HIM TO BE IN THE BAND? 

MATSU: We didn't know anyone else, (laughter) 

MOB: When we saw our shows on video, he was 
always right in front of the stage watching 
us. It looked like he was already the singer, 
(laughter) 

MATSU: So we only needed to find out who that 
person was. (laughter) 

SO, IT WAS YOUR DREAM TO BE IN THIS BAND 
SAKAI? 

SAKAI: Yeah, I've been a long time fan of 
this band so..... 

MATSU: Actually, Nate already recommended 
Sakai to us and said that he would be the 
perfect person to replace him. (to the guy...) 
Could we have more beers, please? 

WHEN DID YOU JOIN? 

SAKAI: ...Last summer, I think. A little 
after Nate left. 

MATSU: We always wanted to have singer who 
sang in Japanese. You know those old Jap-core 
bands from the 80' s, SYSTEMATIC DEATH, GUDON, 
etc., were singing in Japanese. It really fit 
with our music... no offense to Nate, 
(laughter) 

ALSO, I CAN HEAR LOTS OF ENERGY AND EMOTION 
GOING IN YOUR SONGS, BUT AT THE SAME TIME I 
FEEL ALL OF THE SONGS WERE WRITTEN IN A MORE 
PLANNED OUT, ELABORATE STYLE, MORE CALCULATED 
SOMEHOW.... 

MATSU: (laughter) That's true. When we make 

songs.... 

DEVI: In the beginning, we threw every riff & 
part we wanted to play into a song... 

MATSU: Then we cut out all the unwanted bits, 
shaped them up a little and threw more riffs 
in again. Doing that back and forth, it sure 
takes some time, (laughter) 


RIGHT AWAY, BUT THEN STOPPED RELEASING 
ANYTHING AT ALL? 

MATSU: Well, we got a new singer, for one, 
and we've been working on our 1st LP, which 
we want to put out by the end of this summer. 
That's been making things go slowly... 

WHY AN ALBUM THOUGH? WOULDN'T IT BE 
DIFFICULT TO ATTEMPT TO KEEP THE TENSION HIGH 
FROM START TO FINISH?? LIKE THOSE BOSTON 
BANDS ONCE TRIED AND FAILED.... 

MATSU: Yeah, but we have put out our 1st and 
2nd EP and lots of comp tracks so far, so I 
wanted to make a record representing our 
total work until now. It might sound like 
it's too early to do it, but I thought we 
should do it while we feel we can put all the 
effort together right now. 

DEVI: For a 7” record, you can listen to it 
individually, but for an LP, we can not only 
have each song but also we can have some 
concept idea behind it. 

MATSU: If we can make people see that 
concept thing running through it, it could be 
a record that would hopefully be difficult 
for you to even flip it over to the other 
side. 

LOTS OF RECORDS THESE DAYS ACTUALLY END UP 
GETTING BORING ON SIDE A AND JUST SIT 
COLLECTING DUST AFTER ONE LISTEN. 

MATSU: It's going to be an experiment and a 
challenging album to us as well, but so far 
it's been great. It has this flow going 
through it from song to song. 

SO THIS ALBUM IS COMING OUT THIS SUMMER 
HOPEFULLY... THEN WHAT ELSE FOR THE REST OF 
THE YEAR??? 

MATSU: We were going to tour the U.S. with 
HELLNATION, but because of us being lazy, 
it'8 possibly happening early next year.... 
but we definitely want to tour the U.S.11 

OH, FOR THIS ISSUE, CONTRIBUTORS ARE LISTING 
THE BEST FIVE FORGOTTEN YET UNFORGETTABLE 
BANDS. WHY DON'T YOU GUYS DO IT, TOO?? 

MATSU: Well.... HATED YOUTH for one. 

DEVI: Yeah, that's definitely one of them. 



MATSU: SWANKYS, too. Aren't they well 
known??? How about HEART ATTACK. Oh and 
RHINO 39 for sure. 

ANYONE ELSE?? 

SAKAI: Hmmmm. if you can name some 

bands, I can just go, "Yeah, true, that's 
really unforgettable" (laughter) or can we 
Just say some bands that never existed and 
make people go nuts trying to find them???? 
(laughter) 

MATSU: WHITE RUSSIAN. 

WHAT'S THAT? I'VE NEVER HEARD OF THAT BAND 
BEFORE..,. 

MATSU: No, I Just ordered a drink... 
(laughter) 



IS THAT WHY YOU PUT OUT YOUR 1ST AND 2ND EPS 
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lABSTAIN - Jay (Drums/Vocals) interviewed by Jeb Branin 


I HADN’T EVEN MADE IT THROUGH HALF A DOZEN TRACKS ON "WORLD 
FULL OF ZOMBIES". THE NEW CO FROM ABSTAIN. WHEN I KNEW THAT I 
WANTED TO INTERVIEW THEM. IT IS NOT TOO OFTEN THAT A 
GRIND/THRASH CD GRABS ME AND RATTLES MY CAGE AS QUICKLY AND 
COMPLETELY AS THIS ONE DID. I HAVE SUCH A PASSION FOR THIS KINO 
OF MUSIC THAT SOMETIMES I FEEL LIKE I HAVE HEARD IT ALL. BANOS 
LIKE ABSTAIN KEEP IT INTERESTING. 

So I gotta start by asking about being a two piece band... Is that what you 
have always been? It seems like it could be limiting or viewed as a 
gimmick of some sort.. 

Jay: We have been a two piece for most of our existence. We started out that way 
back in '95, had a bass player for a few months, went back to the two piece. At the 
time, about mid '96. we wanted to record a demo and got another bass player who 
stayed with us for our first few releases. It's ironic that we played our first gig and a 
few subsequent gigs without him, even though he was in the band at the time. We 
became aware that nobody else noticed we were missing a bass player... so we 
continued to play as a two piece when the bass player was unavailable, practicing as 
a two piece quite often. Then after a tour in '98, the bass player said he wasn't into 
the band so much and was moving away and would not be able to practice very 
often. So, Bryan, the guitar player, had the idea to continue as a two piece. 
Admittedly, I was skeptical but inspired by his enthusiasm. So far, the album went 
well, recorded as a two piece and we toured the U.S. for six weeks in '99 with the 
best response by far in our five year existence. Let me tell you how much easier life 
is as a two piece... so many less arguments... so much less hassle... transportation is 
easier, organizing practices, recording, doing gigs, touring - ail simplified incredibly 
so. After being a two piece for a year or so, we noticed other bands were doing it 
like Pig Destroyer and Discordance Axis to name just two. For the style of music we 
play it doesn't make a large difference, especially if the bass is simply mimicking the 
guitar as most bass players do. For our music, the difference is small enough that 
we can live with it, and our fans seem to agree, both live and in recorded form. 

Even though you have a ton of stuff out the new CD is the first time I 
remember hearing Abstain. It blew me awayl It seems that most of your 
stuff is released in Europe. Is that something you've done by choice? 

JAY: Well, yes and no. Bryan and I went backpacking across Europe in '96 and 


brought lots of demos with us to give out at festivals we went to.... we met a lot of 
grind heads and cool people who offered us to do records. I did send out about 200 
-300 demos by mail all over the world, but mostly in the U.S., yet the majority of 
response was in Europe. It seems to me that in Europe extreme music is not as 
trendy a thing as it is here. They play Terrorizer and Agathocles in clubs (I have 
heard it, it's not a joke!), so you can imagine that it's a bit more popular. I suppose 
our links in Europe and our popularity there are results of European music fans' 
taste. When we recorded the album, I tried several American labels. We purposely 
wanted to boost our support and exposure here in the U.S. Many labels liked the 
stuff but were too busy (so they said) and one was seriously interested. When we 
sent the recording to them, they said it was too clean and would not put out the 
album. Paolo at SOA was way into it and wanted to release it, plus wanted to help 
us tour there again, so in the end it was the best decision by far to go with SOA and 
we are really glad we did! 

The title of your new CO "World Full Of Zombies" is a reference to a society 
where free thinkers are repressed and people are programmed to function 
within "the system", but with cover art that is a skull and a CO with that title 
are you worried that people are going to mistake you for a gore-core band? 

JAY: No worries there. They only need to turn it over and look at the song titles to 
see we are not into that. Besides, I like skulls and I don't mind if we are mistaken 
for something we are not. Maybe it will give someone pause, or maybe even force 
them to think a bit. .. anything is possible. 

So do you think the average grind/hardcore/crust fan is more free thinking 
than the average, say. Ricky Martin fan? 

JAY: Yes, if only a little. The sheer spectrum of ideas that an average hardcore fan is 
exposed to is larger than that of an average American. That doesn't necessarily mean 
it will lead to awareness, but it usually does if even minimally. There is still a lot of 
closed-mindedness and fascism in the h.c. scene, but as long as people stay with the 
scene their awareness will grow with time... it is almost (but not quite) unavoidable. 

Your lyrics could be considered hyper-political but they don't seem to 
really preach a political agenda so much as scream for people to think 
for themselves, so in a lot of ways they are more personal than political, 
aren't they? 


JAY: Thanks for saying that. Yes, I would agree with you. For me its kind of a 
personal politics because I think that is the kind of politics we need. The 
"movement" starts with the individual. Although in the past mass gatherings and 
protests have forwarded a lot of great causes, I think today they are trendy and don't 
accomplish as much as they did in the past (like the 60's). If people get their heads 
straight and get themselves thinking enough to block out all the crap and form their 
own ideas, they will act for the best reasons and for the right causes for them, it 
won't be the same for everyone but that's what thinking for yourself is about. First 
get your head straight and figure out what's really important to you, then apply your 
knowledge to the world around you.... education is the key to me. 

If a band has lyrics that express ideas you are not in agreement with will 
you still listen to them if you like the music? Where do you draw the line? 

JAY: Yes, I listen to lots of bands with ridiculous lyrics. I think it can be very fun to 
sing about doing Satan in the nostril with broken glass while vomiting blood on 
rotting angel corpses. I can't really take that stuff seriously so it’s kind of fun and 
funny. On the other hand, I draw the line when bands are seriously prejudiced or 
just plain ignorant. To tell the truth I can't think of any cases where the band was 
really that good and the lyrics were really that serious and still totally stupid ... I 
guess I either don't like their music enough or the lyrics aren't so unjustifiable, so 
that it's not a problem. I've never heard any good Nazi bands, have you? 

Well, not straight up Nazi bands but man. Skrewdriver records sell for a 
small fortune on eBay so there must be some kind of scene alive and 
kicking. There are bands that I really like whose lyrics can be bothersome... 
Like some of the ideas on Agnostic Front's second album. Some of the 
anti-religious crap you get in a lot of hardcore and black metal sounds to 
me a lot like the anti-Jew rhetoric of Nazism, just aimed at Christians 
instead of Jews. I've actually had arguments with people who say 
Christians deserve to be hated as a group because they are "all" this or 
they are "all" that Anytime someone dismisses an entire group of people 
saying they are "all" one way or another I find it ridiculous and offensive, in 
spite of the fact I can't really defend the actions of a lot of Christians. 
Y’know what I mean? 

JAY: Yeah, I understand and agree. The anti-Christian stuff is a little bit humorous 
to me because in almost all of those bands, their mythologies are Christian based. 
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They are simply embracing the dark side of the Christian tradition... 
funny, believing in Satan and his powers is a Christian idea... 

Yeah. That is pretty amusing. The whole demonic, cloven- 
hooved underlord with his orgies and brimstone and goat horns 
is all mythology created by Christians to control Christians, so 
the irony is to "worship" that is to lend credibility to 
Christianity. To change the subject just a bit. do you think 
being a band with an agenda is limiting in any way? 

JAY: No. it is totally natural, tor me at least, and I can't imagine it 
any other way. Although I would say "agenda" is hard to define tor 
anyone outside of the band. It's definitely some kind of personal 
satisfaction but beyond that it's hard to describe... maybe "zen" is a 
good word. 

(Laughs) Zen, huh? You might have to elaborate on that 
one for me! 

JAY: Zen, to me, is the idea that people can get an intuitive feeling 
that all is as it should be, that everything is "right". I get that 
feeling from being in the band, any and all agendas included. Having 
something to say and encouraging people to listen comes naturally 
and without effort.. I don't even think about it 

In the song "Pseudoscience" you decry animal testing. Are 
you opposed to all vivisection or just meaningless 
redundancy in testing? Are you vegetarian? 

JAY: If you told me that killing a rabbit would save my life or the life 
of my son or daughter (or any of my close friends or relatives) I 
would not hesitate to take its life, nor do I think any clear thinking 
person would. But it is hard if not impossible to justify 99% of 
animal testing in this way. Life saving? I don't think so. Status 



quo? Definitely. Is the system using animal testing as a means of 
keeping health care costs, salaries and profits elevated? Definitely. 
Is the medical industry a money making business? Clearly. The 
solution lies in the way science interacts with business and let me 
tell you business always wins. The scientists who speak out don't 
receive money for their research and are consequently silenced. 
Until it becomes unprofitable to do animal testing, it will continue. 
No. neither member of Abstain is vegetarian, nor are we straight¬ 
edge for that matter. 

How does the material on this new CD compare to some of 
your earlier 7"ers? 

JAY: It's hard to be unbiased, but I think it is similar in nature and 
texture, a little bit faster and a has better production. I think all of 
our stuff is very aggressive, angry and fast, fast fast If you like the 
CD, there is a high probability you would like the earlier stuff. 

Abstain seems to tour a lot. Does that make it hard to 
have a "normal" life? 

JAY: We love going on the road. For us. that is more than 50% of 
the reason we are in a band. Yes. it does make it difficult. Bryan's 
old job was very understanding. If you are a kick ass worker, you 
can gain a lot of respect and latitude from an employer. I am a 
graduate student and a teacher so I get opportunities during 
summer, winter and University holidays/breaks which is awesome. 

If you were able to do the band full time and make a "just 
scraping by" living from it would you be interested? 

JAY: Yes. but I would still study because I love to learn and I 
would still teach for free because I love that, too (which is not 
much less than what I get now). 

(Laughs) I'm an educator, too. so I know what you mean! 
Another day, another 35 cents... Do you teach physics? 
How do your students respond to having a grindcore 
musician as a teacher? 


JAY: You too, huh? Awesome! Yes, I teach physics. Most of my students 
seem to find me approachable. I have been called "dude" and "man" a lot by 
my students, I don't mind it a bit. I suppose they think I am laid back, less 
stiff than their professors. When they can see I am a big music fan I think it 
makes a connection with the kiddies. 

How sectionalized do you find the grindcore scene to be? Do you see 
grind fans exposing themselves to other kinds of music? 

JAY: In Europe, people seem to listen to a wide spectrum of music... from Lou 
Reed to Cannibal Corpse. In the U.S. I see it as pretty damn factioned. Punks 
can be very closed off to metal and metalheads can be closed off to punk. It 
always seems to me at least that the scene in the U.S. is guided by trend 
whereas in Europe (and the rest of the world) people are loyal to their genres 
and the artists. It is quite often that American fans abandon an artist on a 3rd 
or 4th album and then a European label picks them up and they go over there 
to tour with huge success. They say we have no culture, but we do. Our 
culture is the trend and the trend is our culture. Right now punk is cool and 
metal is not but I am sure in Europe that metal is as big as ever. 

I love that statement! "Our culture is the trend and the trend is our 
culture." Is that yours? Can I steal it? 

Jay: Thanks, yeah, steal il I will claim it as mine until I find it somewhere else. 

What about the flip side? Do you see people who are not really grind 
fans at Abstain shows? 

JAY: Hell no, but sometimes we will play with h.c. bands or punk bands and 
people will be way into us. This is surprising, but nice. It has happened many 
times, once at a Turmoil show the crowd went insane, but when we left they 
still didn't know who we were. 

(Laughing) Thanks for the interview, professor... 
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GIMME FIVE - Compiled by Jeb Branin. 

“What are the 5 most forgotten hardcore bands?" 




JEB BRANIN: 

•UNITED MUTATION • This early eighties D.C. area band had a totally warped and raging sound. 
Their vocalist (John) remains an all time favorite of mine. 

•ASPIRIN FEAST - As far as I know this Washington State area band only released two 7"ers but 
their full throttle thrash was the epitome of chaos and mayhem. 

•SCRAPS • I know almost nothing about this ‘80’s French crust/thrash act and I only have one 7" by 
them (called "Aarrgghh") so I don't know if they did more. Nobody ever talks about them and yet on 
the strength of that one record alone they should be legends! 

• HATE TIMES NINE (aka Hate X 9) • This band had one okay LP, two brilliant 7"ers and plenty of 
comp appearances but it is the strength of the EPs that earns them a spot on my list. Chaotic and 
reckless political hardcore with a crusty edge. Nobody appreciates how truly amazing these guys 
were so you ought to be able to get a good deal on their 7"ers. If anyone has their LP get in touch 
and I will gladly pay a pretty penny. 

•MAIMED FOR LIFE As far as I know they only did one 7" but it is a gem. Thrash that had hooks and 
was pretty loose and wild. Their sound seemed heavily influenced by CRYPTIC SLAUGHTER if that helps. 
After reading other people's lists I feel like a hardcore amateur. I bet I haven't heard more than 
half of this stuff. Off to eBay... 

TIMOJHEN: 

(who had the insight to point out this Gimme Five needed clarification that these were five GOOD 
forgotten bands since most bands are forgotten because they sucked!) 

•THE WARDS 

•NO MILK ON TUESDAY 

•JUNIOR ACHIEVEMENT 

•REDC 

•WHITE FLAG 

MAX WARD: 

•S.N.O.T. (Slime from the Nose of Texas) - Total thrash outfit from the South, put out one EP which was 
heavily advertised in MRR (along with the MAGGOT SANDWICH records -1 swear, this was in every MRR 
for about 2 years) 

•STARK RAVING MAD If anyone puts out their discography, kids into ultra fast hardcore will fucking flip 
their lids. But until then, no one even knows these guys. All their stuff rules... get it all. 

•SONS OF ISHMAEL Ripping thrash from Canada, their EP is awesome, and their LP is damn solid, too. 
Came out on Over The Top Records which was a prime outlet for awesome thrash for its short existence. 
•DEADLESS MUSS - Ripping fast thrash, sloppy but good. They came from Japan, and at the same 

time as ROSE ROSE.but they got overshadowed pretty quickly. Their flexi and EP are great, the 

LP is good, but not as classic as the singles. 

•HEIBEL - Ripping crossover from Belgium right when the whole fast/thrash scene blew up in the late 
‘80's. Their first LP is fucking great....good lyrics, total C.O.C style fast crossover. The second LP 
stinks. 

Runners up: 

•KAJZUROL from Sweden. Speed metal hardcore that disappeared as quick as their EP came out. 

•MASS APPEAL • From Australia, for a while these guys were the buzz.... every thrash record for 

about two years had someone wearing the "No One Likes A Thinker" shirt.but then disappeared 

after their “Jazz" double LP. 

•HALF OFF - The best straight edge lyrics ever, to be overshadowed by cliche Y.O.T. wanna be 
bands. They would play great thrash shows and were an inspiration to me when I was young. Most 
people pass their LP in used bins now. 

•URBAN WASTE Those who know, know.... but it’s insane how many people never heard of U.W., 
even with all the bootlegs out there. One of the best punk records of all time, with a production 
that no thrash band since has been able to get close to. One of the best of all time. 

JEFF ROBINSON: 

•SLUGGO - What can you say about a bunch of Midwest (Ohio!) teens playing totally out of hand 
ORIGINAL hardcore in 1983, releasing their own EP and even managing to make it on some bigger 


label comps - fucking DIY baby! 

• DIE KREUZEN At their hardcore peak was there any band as violently rabid-mad as these guys? 
•ASTA KASK - Few bands can truly be called legends. These TYall Punk inventors are more than 
worthy of that moniker. Forgotten by many but still revered in their homeland of Sweden. Punk 
Rock doesn't get better than this. 

•SUBURBAN MUTILATION - Early Rev. Norb stuff here. RAMONES-on-hyper-blast-speed styled 
punk with an obnoxious, nasty mean streak that occasionally boiled over into blatant hardcore. "I 
Reject U" still gives me the chills! 

•SA1RAAT MIELET - More like "unheard" than forgotten, I suppose. Both EPs never were pressed in 
quantity - 300 each or so. The 2nd EP Tippa Tippa" remains one of the most amazing records I own. 
Finland, not known for producing sober youth, somehow against all odds vomited up maybe the best in 
sXe history. This 2nd EP surpasses most US sXe "legends" by a mile. I love the nasty, almost hardline 
lyrics such as this gem from the song “Strict Control": "Boozing will surely end someday, I'm waiting / If 
there's nothing to help so, let’s put the drunks in a row and BANG!" Yow!!! These guys were PISSED OFF! 
Local: 

•ANAL MUCUS - Never even released a record. These guys were most likely the best hardcore band 
in the Bay Area at one point. Victims of the East Bay / Gilman St. "Dark Ages" of the early 90's, they 
were wrongfully banned from Gilman St. by the post-MRR East Bay clique for the horrendous crime 
of having their band name spelled out in naked people having sex on their banner. Being more silly 
than offensive, they were deemed "sexist" and outcast... left to play backyard parties or wherever 
they could around their hometown of Concord and the East Bay. 

•DECLINE - Another Concord band from around 1987, me and Athena pulled these guys’ demo out 
of her Concord Punk Archives box a while ago and were floored. Rapid fire Mystic-styled Cali 
hardcore punk at its best. Does anyone remember these guys? 

•VICTIMS FAMILY - Maybe single-handedly started the Santa Rosa punk scene in the 80's: quirky, fast, 
discordant and totally unique, this band at their peak were monsters live and captured their fuiy on their debut 
"Voltage And Violets" LP on Mordam Records. My hometown "homies", hope they are not "too" forgotten. 
•TALES OF TERROR - The 2nd underground punk record I ever bought was these guys' self titled LP 
on CD Presents. A frothing mess of BLACK FLAG, dirty punk-n-roll and kitschy horror themes 
blended into a suburban Bay Area nightmare. 

•CODE OF HONOR - Just a great punk band from SF that everyone should check out. 

alamoe joe : 

•JFA 

•AGGRESSION 
•CIRCLE ONE 
•ENTROPY 
•DRUNK INJUNS 

After reviewing the other lists....can't believe / forgot about tales of terror and die kreuzen, umm, 
“ Wisconsin n ? “October file"? ■ fierce shit. 

CHRIS DODGE: 

As far as bands that have been forgotten , damn , where do I start? Not that all of the forgotten ones are 
worth remembering... after all the world doesn't necessarily need to be subjected to a zillion more 
pressings of the DEHUMANIZERS "Kill Lou Guzzo " T... but there's quite a feui under appreciated bands 
rve been rabid about at one time or another that weren 't even all that popular the first time around. 
The list uill constantly be changing in my head, but here's the most recent top 5 that come to mind: 

•SINS OF THE FLESH - Straight forward late 80's political thrash from Sacramento, CA. These guys were 
always one of my favorites but never seemed to catch on for some reason. I caught their live shows as much 
as possible & they were always incredible. One of the few bands who had no stage presence at all but were 
still amazing because their music alone kicked your ass so much. They released a 7" and a super obscure 
LP but the studio recordings never did them justice and they never got the recognition they deserved. 

• FLAG OF DEMOCRACY - I think one of this band’s first shows was with MINOR THREAT... and 
they're STILL around! These ol' warhorses are still smashing & thrashing their way thru sub-cult 
status. One of the unsung heroes of high speed screechy thrash, F.O.D. has never released a bad 
record yet people still tend to forget about 'em. 


F.O.D. 
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FEATURES 


EACH ISSUE GIMME FIVE WILL ASK MEMBERS OF THE "SHORT. FAST + LOUD!" STAFF TO ANSWER A 
QUESTION WITH A LIST OF FIVE (HENCE THE TERRIBLY CLEVER TITLE). THE QUESTION THIS TIME AROUND IS: 

“WHAT ARE THE FIVE MOST FORGOTTEN HARDCORE BANDS?” 


•RATTUS - One of the fiercest Finnish thrash bands ever. In the ‘80’s, after years of incredible records 
being released overseas, they finally released an album in the U.S. on the Ratcage label. I saw stacks of 
those in dollar bins for the next 5 - 6 years. Pathetic. As the years go by, they seem to be more & more 
forgotten or ignored. I'm not a total retro thrash junkie, but I still listen to these guys a lot even now. 
•LIFE SENTENCE - Great, hook-filled Chicago hardcore. Solid and in-your-face. They captured 
that urgency that a lot of bands completely missed. They were pretty popular in certain circles 
back then, but I haven't heard their name mentioned anywhere in at least 10 years. I even liked the 
second album that was recorded after they got in a fight and split off into two separate bands, each 
calling themselves LIFE SENTENCE (exactly like DOGGY STYLE except in this case both bands 
called LIFE SENTENCE didn't simultaneously release albums). 

•WRETCHED - Tons of incredible thrash came out of Italy in the early ‘80’s, but the Wretched were 
always tops in my book. They were a huge influence to me early on. Strangely enough, I never hear 
anyone else site them as an influence. I liked them way better than their more popular 
counterparts like 1NDIGESTI. I hear the stuff now & it's pretty sloppy by today's standards, but the 
raw energy and savage delivery are still there reminding me why they were a favorite. 

As for everyon e else's lists, it was like a walk down memory lane where I found myself constantly 
saying “Oh yeah, those guys!” And then that prompted memories of even more (and, in general, overly 
obscure) bands from the deepest recesses of my brain... MECHT MENSCH, IRAH, EITSARSE, INFERNO, 
EAT THE RICH, KILLJOY, all of the early releases on Propaganda Records.... someone slop me before my 
head implodes from playing an endless game of “stump the scenesters”... 

GRAHAM SLEIGHTHOLME: 

•EXIT STANCE - Always lingered in the shadow of CONFLICT unfortunately. 

•GO! - Never heard of now, why weren't they huge? 

•OTTAWA - Great band, split LP w/JIHAD still fucks me up. What happened, anyone know? 

•KITCHENER - UK thrashers. 1 single, comp tracks, then zip. Drummer was awesome, just ask Sned. 
•EMBITTERED - UK grind merchants... a split 12” w/ DYSTOPIA even! Remember now? Didn't think so! 

MATT AVERAGE: 

•THE OFFENDERS 
•N.O.T.A. 

•CODE OF HONOR 
•VERBAL ASSAULT 
•ARTISTIC DECLINE 

KEN SANDERSON: 

•CAPITOL PUNISHMENT - Ascribing to the school where each record gets lousier than the last through a 
succession of singers/stylistic changes/etc. to the point where it's so far from the original point that a new 
name or idea probably was in order and nobody really cared (see MDC, 7 SECONDS, etc..)... but at their 
high points - "When Putsch Comes to Shove" 12" and "T\vo Party System" 7" - they were the best 
jackhammering thrash band ever, and original vocalist Ralphy's raunchy vocals have never been beat. Tbtal 
powerhouse drumming with the odd mix of humor and terror lyrically. Poke me with a fork, I'm done! 

• UGLY AMERICANS - "The Dream Turns Sour" is my favorite generic thrash record, great 
production and funny lyrics... their BLACK FLAG-esque, metal label, Death Records release "Who's 
Been Sleeping In My Bed" has one or two moments, but was attempting that later metallic FLAG 
sound that even FLAG couldn't totally pull off on vinyl. Simon Bob Sinister went on to sing for 
CORROSION OF CONFORMITY... and, well, that didn't really work either..."Technocracy"!!! Second 
runner-up from the North Carolina hardcore camp is STILL BORN CHRISTIANS who were on the 
"Why Are We Here" comp with a couple of great songs. Somebody send me their demo! 

•NEUROOT - This Dutch band released a 7" and an LP, and there's also the limited split test-press 
with FRATRICIDE from Pusmort that was never released (it was the 7" with two extra tracks from 
the same session). The LP sucks, a bad delving into post-METALLICA metalcore, but the 7" is a 
total barnstorming powerhouse... melodic, crunching hardcore - rampaging with fury and energy... 



a total classic!!! Totally great lyrics, too. Hey Jos, where's my copy of the demo? 

•DISORDERLY CONDUCT - The Florida band, not any of the hundreds of others that existed with the 
same name, they were a weird meld of hardcore and rock with the guy from F on guitar, squirly weird 
vocals... they put out the "Amen" LP then later, I guess, moved to L.A. and played shows under that 
name... they did a demo that pounded the MOTORHEAD influence and rock and heaviness even further, 
but, man, on that LP, when that guitar wall kicks in on the first song, "Crawl Down Inside Of Me"... whoa!! 
•SWANKYS - Not forgotten by any means in Japan where each year a new band cranks out a variant of 
the SWANKYS pop meets DISORDER thrash noise. If their "Very Best Of Hero.." LP wasn't so hard to 
find, maybe they’d rightfully be placed up where they belong with KURO, GISM, CONFUSE, COMES 
and the other Japanese hardcore greats among overseas listeners. I swear the guitar on that record 
sounds like an amplified cheese grater playing Beatles riffs, and the changeovers between that style 
of absolutely sickly, sweet, dorky pop and bombastic CHAOS U.K. "Short Sharp Shock" style distorted 
thrash are awesome. The rest of their output is solid '77 style punk edged with a fun dorkiness. 

In response to other lists: Jeb, good one with MAIMED FOR LIFE - Plus they were from Salt Lake City!! 
Max, SONS OF ISHMAELU Yeah, good, to the point, no frills thrash. Their second EP with the terrible 
Bay City Rollers cover succumbed to the late 1980's plague of more frill and comedy, and uh, mired 
results. They also released an ultra-elusive 10” in Europe. The cool thing about DEADLESS MUSS is the 
difference between the 7 Will” 7” which is graunchy typical Jap-core thrash and the second EP of 
American style, skate thrash is like 360 degrees, but both are really awesome. HALF OFF... their later 
incarnation as the more metal, BLACK FLAG-y HAYWIRE had its moments, loo (uh... not "Looking 
Down”...). Now there's something you see in the used bins. Jeff, DIE KRUEZEN... the playing on that 
first LP is so out of hand, the bass sound /playing is unbelievable. I recently re-bought the second LP 
just to see how it stood the test of lime 10-14 years later and the vocals STILL sucked. Matt.. ARTISTIC 
DECLINE, this band rules!!! The LP they released has so many classic songs on it, full of wit and 
insight like the best of the early fusion of punk rock and hardcore (ala BLACK FLAG, CIRCLE JERKS, 
DEAD KENNEDYS) and completely creative songwriting with lots of changes in structure, sound and 
delivery TOTAL FREEDOM FROM FREEDOM! ALL OF YOUR PROBLEMS SOLVED IN ONE SHOT! 
HUNDRED MILLION GOOD EXCUSES (just like you to me they're useless!!!)!!! Classic, completely 
underrated stuff Ken, SWANKYS! Chris, RATTUS... the ”W.C.” 12” is one of my top jive favorite 
hardcore records ever; it's all high end, and relies on speed, melody and killer songs to get its point 
across, like the DAMNED played at 400 RPM. Unbelievable. How come nobody mentioned DOGGY 
ROCK???? Ha-ha-ha.... 


ERICA BECK: 

•WEHRMACHT - Some people might say they ain't hardcore but I still love their hyper, crossover 
sound and silliness. Their first album got only 1 point out of 100 in Japan's most well-known metal 
mag and so people rushed to get a copy. Another thing I miss is tape traders. I was too lazy to get 
into the tape trading scene but without die-hard tape traders around that time, stuff like 
REPULSION, SPAZZTIC BLURR, etc., wouldn't be on vinyl, I think. 

•MAD CONFLUX - Origin of the bandana thrash!! The first true bandana band in Japan. They were 
armed with bandanas, flannel, and hyper thrash. Kazuma, the singer, still lives in my heart. 
•VORKRIEGSPHASE, MALINHEADS - Early German bands are underrated! 

•RAPT - A few people like Olivier / Sludge Rec’s remember the greatness of this crazy French band 
and announced reissuing their stuff. And then fanatics like me are ripped off by Sludge! Urgh! 
•CRYPTIC SLAUGHTER - Nobody gives a fuck about them in Japan. 


KEN POLLUTION: 

•TH’ INBRED - Awesome band with some of the best lyrics ever. From West Virginia! 

•DAMNABLE EXCITE ZOMBIES - Totally overlooked. Great overloaded guitar and Marky's insane voice. 
•FLAG OF DEMOCRACY - "Shatter Your Day" & "23" LPs are classics - great combination of insane HC 
with a little melody thrown in. 

•MAD CONFLUX • Overwhelming guitar and bad-ass vocals. Devastating HC thrash. Some of the best 
songs ever written. 

•RAISE CAIN and CRUCK tie. Great anthemic Japanese HC. "Smash Your Friends"! 










INTERVIEW 



JLIAT is a sound sculptor named James 
Whitehead whose work is primarily drone-like 
pieces of sound that are so unlike most 
traditional musical constructs that he, 
Ironically, seems to have created a 
phenomenal musical outlet. His pieces do 
more than challenge the listener on an 
intellectual level, or even an emotional level. It 
is deeper than that. His sound triggers a 
subconscious, almost Instinctive, response. 
The listeners mind cannot seem to make 
sense of the depth yet simultaneous lack of 
variance in the sound and artificially 
introduces Inflection in an attempt to provide a 
recognizable order to the sound. The result is 
a listening experience that is unique each and 
every time a piece is played. I have followed 
JLIAT for years and an interview has been long 
overduel 

I GUESS THE FIRST OBVIOUS QUESTION 
IS “WHY DRONE?” WITH THE ENDLESS 
VARIABLES OF SOUND THAT CAN BE 
CREATED WHY CHOOSE DRONE AS A 
MEDIUM? 

I didn't choose drone. When I begin working it’s a fairly 
open ended situation which ends in pieces which 
supposedly fall into the category of drone or minimalist 
music Inside the pieces there is quite a deal of 
working, layered until what appears is drone-ltke. 

Is there a delineation between sound and 
music or noise and music? 

I don't think there is. Well, perhaps sound/noise is more 
interesting. If music has a fixed algorithm it rapidly 
becomes (for me) boring unless even this is 
acknowledged. I have made a couple of ‘dance 
records" which are just endlessly repeated 
arpeggiations these are unreieased but I play them in 
the car quite often. 

Do you have a background in traditional 
musical expression? 

No. my background is fine art. painting, I became 
interested in sound at art college. Students were 
encouraged to experiment in other disciplines. We had 
classes from Birtwistle and met Cage I was fascinated 
by synthesizers and the way they created actual 
sounds rather than music. I did subsequently do some 
study of "traditional" music and its forms, but I work 
very much as a painter in sound. 

You often have complex definitions for the 
inspiration behind various pieces you create. 
How important to you is it that your audience 
understand your vision or would you prefer 
they create their own ideas independent of 
your artistic intent? 

I wouldn’t say that the works are inspired. When I'm 
working I'm normally thinking or reading about 
something which perhaps has some influence, but this 
is certainly not deliberate. The music doesn't illustrate 
an idea, it’s just part of what I'm doing, thinking, 
experiencing When I get feedback from people 
sometimes they are seeing very similar thing, other 
times they have quite different responses, someone 
even dances to the pieces which is wonderful. I think 
once the piece is released, it's public property and is 
an object in the public domain. It's what I like about 
making art. its meaning is not fixed Could I say that 
there is a big difference between making music and 
making art? I'm not saying one is better than the other, 
but the criteria is different and it's important to see this 
You have released your music on CD, on vinyl 
and on cassette. Do you have a preference? 
What factor do you use to decide a format for 
release? 

I like the lathe cut vinyls. They are beautiful objects in 
their own right The only cassettes are copies of the 
lathe cuts for promo giveaways. CD is a fairly dead 
medium but the de facto standard. I did try a run of 
pressed vinyl but they are difficult to distribute As the 
pieces need fairly long running times to work, then I 
suppose CD is the preferred medium. The lathe cuts 
are reserved for more experimental pieces and lend 
themselves to short runs of 50 copies. 

You have utilized the web quite a bit as far as 
having a web presence but you haven't really 
used the web as a means of distributing your, 
music have you? Any plans to do that? 

I have put up some MP3 files now, though due to ISP 
space only an extract and some experimental work 
using binary data written directly into PCM data files I 
like the idea of MP3 however and would like in the 
future to release work in this format. What I would need 


is a fairly arge amount of server space It's something 
I'd really like to develop if anyone's interested In offering 
some space and support? it would be great to put all 
the JLIAT material out in MP3 I think we need to 
challenge existing orthodoxies of distribution of 
music/art... involve the audience in the act of creation 
of pieces rather than the very passive model that the 
big corporations want to create. 

A lot of non-melodic expressions of sound 
seem to be regurgitating themes pioneered by 
the Futurists or the Dadaists and explore 
dehumanization and denaturizatlon. Is it safe 
to say that you on the other hand seem 
inspired by human concerns and nature? 

I'm inspired by people being themselves. I'm very 
aware of the problems of alienation created by 
modernity. In a sense iVe run away from this. I think to 
try and fight against such systems is pointless, it's just 
what they are geared to do fight an opposite. I think to 
paraphrase John Lennon the revolution has to take 
place inside your own head. The multi-corporations 
just appear silly. O.K.. they are doing terrible things, but 
direct engagement isn't my approach. I think we need 
to find a way of living within the given situation, as well 
as maybe changing it. If we focus on each others 
creativity, and not on making money from each other, 
well, you would get a different Society. 

Your most recent release has more dynamics 
than most of your previous work. More 
variance and fluctuation. Is your sound 
evolving? 

It might be, but this is accidental, though more recent 
synthesizer based work doesn't seem to me part of 
something evolving. The other recent work using a 
computer is very different, the product being clicks and 
silences. I maybe should'explain the background to 
this. Jacob Jarnigon posted an enquiry to the 
newsgroup alt.noise concerning Ail frequencies 
combined?’. This began a line of thought about the 
nature of a sound file containing data set to its 
maximum value, i e all binary Is It interested me 
sufficiently to write a program which would create a 
.WAV file containing PCM data set to either maximum 
or minimum values. What I heard on playing back my 
first file was a 'click followed by silence. The click was 
created by the initial jump from zero to the value set in 
the PCM data. Any set of continuous values produced 
silence. Random values gave white noise Blocks of 
alternating high/low values when even gave tones, 
when uneven gave buzzes and clicks. Over a few 
days, the sound of that digital click made by my first 
PCM wave file stayed with me From the silence of 
maximum values the click, a change in state of the 
system, represented the beginning of all possible other 
recordings. Now I have to decide if or how to release 
the results of this work. 

There is a huge musical underground of noise 
artists who are tied in a variety of ways to punk 
and hardcore music. Do you have any 
connections to that scene? 

I don't, though I think this scene is very healthy, or at 
any rate was healthy in the past. It might face 
problems in future with direction and perhaps would 
need to develop some rationale other than a nihilist 
reaction to society. 

You have gained inspiration from non-sound 
artists like sculptures. What type of aesthetics 
attract you in satellite arts? 

I'm attracted to minimalism and conceptual art. I think 
within sound there is still a platform for producing work 
within this context. There are big problems within the 
arts in general which relates to post-modernism. I don't 
think many practicing artists are aware of the 
consequences of it. They seem to either be ignoring it 
or seeing it as some continuation of modernism. The 
aesthetics of po-mo seems to deny ideas of reaction, 
experiment, evolution, newness, progress There is a 
need to see a move from a linear idea of culture with 
action-reaction to a steady state, circular model. 
Interestingly, the repetitive nature of this model in music 
appears as a drone. 

Is there a typical reaction when people you 
know first hear what you create? 

Sometimes they can't understand why nothing seems 
to change. They maybe are still hooked on the idea of 
novelty As if there is in other music! 

Have you ever had a desire to attach your art 
to a political agenda of any sort? 

No. I think it's a mistake to place too much importance 
on politics, it abdicates personal responsibility. I'm not 
however saying I'm against political activity. 


Do you often collaborate in your work? 

I haven't collaborated at all. I'm working with a new 
label in the UK, KiN, for the new year, hopefully to get 
more exposure in the UK. 

What pieces of your work have had the 
broadest exposure to people? 

This is difficult. I live in a fairly remote part of Norfolk 
and rely mainly on the internet for communication. I 
have no real idea how much exposure my work has 
had. I always welcome and acknowledge feedback 
I'm aware of a fair amount of airplay and interest 
outside the UK, but not here The arts within the UK is 
very much an internally run and controlled culture. 

Any final thoughts? 

That's the sort of question I could never answer at job 
interviews! 

Interview by Jeb Branin 
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WHAT'S THE COMPLETE STORY ON THE BAND? WHEN 
AND HOW DID IT START. WHO WAS INVOLVED? 

Larm started around 1984. It was an evolution of 
previous bands basically. We started to play on 
instruments around 1980, had people come and go 
and the first "serious” band was TOTAL CHAOZ, 
basically Larm was just a name change from that. The 
original line-up was: Olav-drums, Paul-guitar, 
Dorien-vocals and Jos-bass. Quite soon we had a guy 
named Menno join in on the vocals and recorded 
some songs for a tape. Dorien left the band a couple 
of months before we recorded the split LP with 
STANX. The reason why we started a band had a lot 
to do with the feeling of that era where you saw bands 
playing and thought, "Well, we should be able to do 
that as well". So that is how it all started. 

ALL THINGS COME TO AN END: WHAT MADE YOU DECIDE 
TO QUIT THE BAND? 

We were getting fed up with the state of hardcore/punk 
was in those days. The whole crossover bullshit, people 
not interested in the lyrics, people only into our fast 
stuff. Maybe a reason also was that Menno got a bit fed 
up with playing in a band (but I say that looking back 


now, I don't really know if that was the case). We also 
felt the need to broaden our horizons a bit around that 
time and by using the name Larm people would maybe 
expect more of the same instead of different stuff. 

WHEN LOOKING BACK AT THAT PERIOD. WHAT DO YOU 
THINK OF IT? WERE YOU AWARE OF THE IMPACT YOU 
HAD AT THAT TIME? 

No, not at all. The fact that people still are a lot into 
the Larm stuff even nowadays is still very much a 
surprise to us. We never intended to be such an 
influence, for us Larm was a way to voice our opinion, 
and to make a lot of fast noise (the music we loved 
and still like a lot). I am also not sure if the impact 
around that time was as big as it later turned out to 
be. It seems as if we have influenced a lot of bands 
back then and now as well (EXTREME NOISE 
TERROR being a very obvious one!). Personally I 
think that there were a lot of bands who were a lot 
better than we were, but that's maybe a bit biased 
because I was part of Larm. It is a weird feeling that 
we influenced so many people and bands. 

AS SEEIN RED HAS BEEN ACTIVE FOR ALMOST TEN 
YEARS NOW. AREN'T YOU AFRAID THAT YOU ARE GOING 


IN THE SAME DIRECTION AS SEEIN' RED IS KNOWN ALL 
OVER THE GLOBE AS WELL? 

Well, I think we have "matured" (laughter) a lot 
compared to the earlier days. In Larm we were very 
unexperienced and did some deals which lead to 
regrets afterwards, but trial and error is a good way to 
learn things. With SEEIN' RED we are definitely not 
falling into the traps we did back then. The bands 
also differ quite a bit: SEEIN’ RED is more about 
voicing opinions and opening communication than 
Larm was. I think that SEEIN’ RED is liked for more 
reasons than just fast music. I mean, there are things 
you can compare between the two bands, but in my 
eyes SEEIN’ RED is different. 

WHAT'S DAILY LIFE FOR YOU GUYS BESIDES SEEIN 
RED? LOTS OF CHANGES COMPARED TO WHAT YOU 
WERE DOING BACK IN THE DAYS? 

Well, I am working full time as an assistant principal 
for an elementary school. Back in Larm I was 
finishing college and just started working as a 
teacher. That's a big difference for a start. Besides 
that, I am aware of the fact that my life is not 100% 
dedicated to punk/hardcore as it was in those days. 


[AFTER READING GRAHAM'S ARTICLE ON THE HISTORY OF HERESY IN ISSUE 5, I GOT THE IDEA TO DO A 
SIMILAR THING FOR LARM. THIS DUTCH BAND IS AFTER ALL THOSE YEARS STILL WELL KNOWN ALL OVER 
THE GLOBE. AND WITH GOOD REASON. AS 3/4 OF THE BAND IS NOW ACTIVE UNDER THE NAME SEEIN' RED. I 
THOUGHT IT WOULD BE A NICE IDEA TO ASK THEM SOME QUESTIONS PERSONALLY AND LET THEM TELL ALL 
THE INS AND OUTS ON THE EXISTENCE OF LARM. KEEP IN MIND THAT I NEVER SAW THE BAND WHEN THEY 
WERE AROUND. I WAS PROBABLY LISTENING TO MICHAEL JACKSON AND THE LIKE. SO I'M NOT COMPLETELY 
DOING THIS FOR NOSTALGIC REASONS. THROUGH LISTENING TO SEEIN' RED I LEARNED ABOUT THE 
EXISTENCE OF LARM AND GOT INTERESTED IN THEM. AS THE BAND MADE A LOT OF IMPACT I THINK THEY 
DESERVE SOME ATTENTION — QUESTIONS BY RUDOLF EVERTS] 
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Still it is the most important part of my life I suppose, 
but there are more things I am interested in and 
doing as well. One of the things that happen when 
you grow older 1 suppose...(laughter) 

AS BANDS SEEM TO ENCOUNTER LOTS OF WEIRD / 
FUNNY / SCARY THINGS WHEN BEING ON THE ROAD. 
WHAT STILL STICKS TO YOU AS THE MOST FUNNY 
THING YOU CAN REMEMBER? 

That would be either a concert we played with a 
Belgian crossover band called CYCLONE where there 
were about 2000 people there. Menno sang a bit of the 
7 SECONDS LP (“this is fucking magic man, and we 
are all a part of this together, woohoohoo etc.”) and 
the crowd responded to that as if we were actually 
playing that song. When one of the other bands 
played, two people were making love below the stage. 
Another thing that was funny was when we toured the 
UK together with HERESY and HEIBEL and the 
people from HEIBEL were being very noisy and 
messing up some guys parent's place. We were getting 
annoyed by that so I said, “Hey, we're guests over 
here... behave!". They all were quiet in a split 
second... Also the soundcheck of our first concert ever 
was funny, the PA guy kept asking us when we were 


actually going to play a song... We already played three, 
we said. He shut the PA down and left... 

GIVE YOUR OPINION ON THE CURRENT STATE OF 
HARDCORE / GRINDCORE / WHATEVERCORE... 

I really must admit that there are some parts of 
Punk/Hardcore that I can't relate to anymore: militant 
straight edge, drunkenness, chaos-punks to name a few. 
In my eyes there are still a lot of bands around with good 
intentions and something to say. In this way I mean to say 
that it is not always because of the music I like a band. 
For instance, musicwise I don't really eqjoy SUBMISSION 
HOLD, but I like what they do. On the other hand, I don't 
like all SPAZZ stuff (sorry Rudolf...) but have a lot of 
respect for their attitude and the things they do. I just 
mean to say that I am not always just blown away by sheer 
speed and brutalness of bands anymore. For instance, 1 
had a listen to the INSURANCE RISK record and the 
music was very good, but their lyrics suck big time. No 


way I can enjoy a band like that. Consumerism seems 
to be playing a very important role in punk nowadays 
(and often I am guilty as much as anyone else), but a 
lot of times it seems to be the only thing that matters 
to a lot of people. Being around for quite a while you 
can say that this is something that has been around 
for a very long time and probably will be. One thing 
that still amazes me about punk is that it is able to 
maintain a position of creating an alternative with a 
lot of people being active in various things, be it 
playing in a band, making a zine, setting up concerts 
etc. etc. I think it is one of the movements where 
people actually do a lot themselves. 

WOULD YOU FOLLOW UP BANDS LIKE THE PISTOLS 
AND YOUTH OF TODAY AND DO A LARM REUNION? 

If we would ever do a reunion, we would just do it for 
the fun but it seems unlikely because Menno is 
untraceable. 


"THE FACT THAT PEOPLE ARE INTO THE LARM STUFF EVEN NOWADAYS 
IS STILL VERY MUCH A SURPRISE TO US. WE NEVER INTENDED TO BE 
SUCH AN INFLUENCE. FOR US LARM WAS A WAY TO VOICE OUR 
OPINION, AND TO MAKE A LOT OF FAST NOISE.” 
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LARM DISCOGRAPHY 

SPLIT LP w/ STANX. pressed in a quantity of 1000: both bands have one side of the LP. 

NO ONE CAN BE THAT DUMB 7" — self-released, pressed in a quantity of 706 (!) due to some mistakes made by the pressing plant who have also fucked up the 
sound pretty much. 

V/A END THE WARZONE 7" — compilation on One Step Ahead Records from the USA: other bands are STRAIGHT AHEAD. ATTITUDE ADJUSTMENT. PILLSBURY HARDCORE: 
1000 copies pressed. 4 songs off the split LP on this record 

V/A BABYLON Live LP — released to support the now long gone squat Babylon in Hengelo. Netherlands: lots of good bands on this LP. one song by Larm: ' Disorder” 

STRAIGHT ON VIEW LP — released on One Step Ahead Records: one live/one studio side, pressing quantity unknown: the guy who released this never told us 
anything about it and has since vanished. 

NOTHING IS HARD 7" — final record by us. self released again: pressing quantity of 2000. first 1000 come with a postcard, both pressings have a different lyric sheet 

EXTREME NOISE CD — discography released on Coalition Records: includes all the vinyl plus a couple of unreleased songs, also some songs of our very first band 
TOTAL CHAOZ are at the end of the CD 

EXTREME NOISE LP — vinyl version of the CD: gatefold sleeve, released by Kangaroo and Independent Outlet. 1500 copies pressed, all hand-numbered by Mireille 

EXTREME NOISE TERRORISM Live 7" — released on Coalition Records: I don't know how many were pressed 

EXTREME NOISE TERRORISM Live 7" — special edition of the above record, comes with silkscreened cover and 2 buttons: 100 made 

DESTROY SEXISM 7” — the last two rehearsals on vinyl, most of the songs were never recorded in a studio: released by Wicked Witch Records. 2000 pressed. 10 of 
them have a red cover 

CAMPAIGN FOR MUSICAL DESTRUCTION 10” — bootleg of our side of the split LP. one extra song which is a cover of Suicidal Tendencies "Suicidal Failure" for which 
we teamed up with the mighty Pandemonium. 1000 pressed 

NO ONE CAN BE THAT DUMB 7" — bootleg from Germany. 1000 copies pressed. 5 different sleeve colours, very well done with all the lyrics 
ANIMALS HAVE FEELINGS TOO Live LP — two concerts from the 85/86 era: no further info 
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TFC RECORDS 


Manchurian Candidates “Between Reality and Shadow” LP, 
Brand new 18 song release of brutal musical bludgeoning straight 
out of Austin,TX. Don’t be shy.-S7.00 


Manchurian Candidates “Double Crossed” 7" 

7 songs focusing on full on tight and raging hardcore.-S3.00 

The Monsters In My Head comp. 7" 

Featuring Society of Friends, Benumb, Agoraphobic Nosebleed, 
Pisspoor, Deadbodieseverywhere, Suppression, Line of Fire, 
Misanthropists, Murder Suicide, and Beast.-$3.00 


U.S. and Canada orders postpaid. World add $3.00. 
Distributors please contact us for wholesale prices. 

Send well concealed cash or money order to Roger Guerrero. 
www.tfc-records.com 


P.O. BOX 150877 
AUSTIN, TX 
78715-0877 


PESSIMISER RECORDS 




distributed by revolver usa 415/241-2426 htlpf/theologianrecords.com/pessimiser.html 


All items ppd in USA • Can. and Mex. 
add $1 per item • Overseas add S3 
for CD/S2 each additional, $5 for IP 
$3 each additional (Asia 1 Australia $6 for ■ 
each LP, $3 each additional • Checks, MOs, I 
or cash payable to Pessimiser Records I 
POB 1070 Hermosa Beach, CA 902S4 I 
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PHOTOS: Crow [@ 924 Gilman St. Berkeley CA] / Talk Is Poison [@ Mission Records. SF CA] / Yellow Machinegun 


ter [7.28.99 @ House Show. Omaha NE] by Ross Schlesinger. 


[@ Tempest. SF CA] by Karoline Collins 
















[J] - Josh Baker / [EB] - Erica Beck / [JB] - Jeb Branin / (CD] - Chris Dodge / [RE] - Rudolf Everts / [DM] - 
Dennis Miller / [KP] - Ken Pollution / [JR] - Jeff Robinson / [GS] - Graham Sleiqhtholme / [MW] - Max Ward 


REVIEW POLICY: 


If its short, fast and loud (or even long. slow, and loud) 
we want to hear it We review all formats... CDs. vinyl 
even cassettes! Just because you send something in. it 
is not a guarantee that we will review it However, the 
parameters of what we review should be obvious by 
now. so if your stuff is similar, we will most likely give 
you some ink. Got it? 

SHORT. FAST & LOUD! 

RO. Box 420843 San Francisco. CA 94142-0843 USA 


A DEATH BETWEEN SEASONS 

ABSTAIN 

ACURSED 

AGATH0Cl.ES 

AIL ILL 

AMEBIX 

ANTISCHISM 

ARAB ON RADAR 

ART1MUS PYLE 

AS THE SUN SETS 

BASTARD NOISE 

BERZERK 

BEYOND DESCRIPTION 
BIZARRE X 

BUCK MASS OF ABSU 
BL00DPACT 
BLOWER 
BREAD & WATER 

B.S.E. 

BURNING WITCH 
CANVAS 

CAPITALIST CASUALTIES 

CATTLEPRESS 

CEPHALIC CARNAGE 

CHARLES BRONSON 

CHEERLEADERS FOR THE APOCALYPSE 

COCKROACH 

CODE T3 

COMRADES 

CONTRA 

CORRUPTED 

CRIPPLES ACCUSE 

CROSSED OUT 

DAMAD 

OATACUST 

DAYBREAK 

DDL 

DUO NATION 

DUTHRUT 

DEGARNE 

DENAK 

DESPITE 

DEVOID OF FAITH 

DIAV0L0 ROSSO 

DISASSOCIATE 

DISCORDANCE AXIS 

DOGS OF THE STATE 

DRU0101 

DRILLER KILLER 

DROWNING MAN 

DS-13 

DUDMAN 

EARTH CRISIS 

EPILEPTIC TERROR ATTACK 

EVANCE 

EYOL 

FALLOUT 

FALSE PROPHETS 

FISHST1CKS 
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A DEATH BETWEEN SEASONS 
Weighing Contradiction Through Gravity 7" 
Totally chaotic and discordant powercore from 
upstate New York. I’ve heard a few of their 
demos & been really impressed so I’m glad to see 
someone was smart enough to finally give them a 
chance at vinyl. Like a few other upstate NY 
bands I can think of (AVULSION for one), 
A.D.B.S. consists of a lot of guys (six of ’em) 
making a lot of noise. Loud and terrifying like a 
more unruly HIS HERO IS GONE. Only five songs 
here but they're so intense that it feels like I’ve 
been put thru the wringer for an extended period 
of time. It’s a mini-adventure in itself. They’re 
more focused on impact than speed-for-speeds- 
sake thrashing. I bet they're crushing live. (CD) 
Denied A Custom. Japan 



ABSTAIN - World Full Of Zombies CD 

If you intend to listen to this CD you had better put 
on your seatbelts boys and girls because ABSTAIN 
are going to take you for one hell of a fast ride. 
They blast out a blazing brand of grindcore 
mayhem that has been filtered through a 
thrash/crust sound. The band hails from California 
but much of their vibe sounds like it was heavily 
influenced by the European scene. Given that fact, 
it is not surprising that the Italian label S.O.A. 
released this disc. ABSTAIN are violent enough 
and furious enough that they are a perfect 
compliment to an S.OA. roster that includes bands 
like COMRADES. ROTTEN SOUND and 
MOTORSAGENSERVICE. This is one of those CDs 
that is so relentless in its delivery that it is almost 
physically exhausting to listen to... you almost have 
to take a shower after giving it a spin. (JB) 

SOA Records. Via Oderisi da Gubbio 67/69.00148 Roma Italy 

ACURSED / FALLOUT - split LP 

Aussie thrashers FALLOUT shred it up with some 
blistering hardcore. Some of it is along the lines of 
fellow Oz speed junkies HEIST and NAILED 
DOWN. But it’s not all 100% fast. FALLOUT mixes 
in some punky breakdowns and a mixture of 
tempos that add enough changes to keep their side 
listenable and moving along briskly. Some slower 
stuff reminds me of Prank Records bands. 
ACURSED hails from Sweden and sounds like I 
thought they would sound, which isn't a 
disappointment, mind you. Punk and thrash that 
completely reeks of crustiness. Mostly 80’s Scandi- 
thrash style that's thickly recorded and easy to 
pump your fist in the air to. A modern version of 
the noise that Finland’s Propaganda label used to 
release. You’ll be doing one-man-mosh-pil laps in 
your bedroom once this hits the turntable. (CD) 
Putrid Fifth Conspiracy. Sweden 

ALL ILL - Symbols of Invocation 7" 

Have you ever seen the movie "Class of 1984"? If 
so, then you have probably wondered what it 
feels like to be cut to pieces on a table saw. Well, 
wonder no longer. Just put on this 7" and you 
will be instantly ripped and torn into little meaty 
chunks. ALL ILL have found a way to merge two 
of the most intense sounds in the hardcore 
underground... breakneck power violence thrash 
and new breed heavy-core. Best of all, they do it 
in such a way that they manage to forge their 
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own unique sound and avoid the cliches of both 
genres. They plow through 10 tracks on this 
sucker and each one is more vicious than the one 
before it. Their lyrics are a bitter expose on 
modern life and yet still manage to be quality 
poetry at the same time. The production is dead 
on and the packaging is superb. Any way you 
want to look at it, this is a masterpiece. (JB) 

Sound Pollution. P.0. Box 17742. Covington. KY 41017 

AMEBIX - Arise +2 CD 

A reissue of their seminal first LP along with some 
previously unreleased demo tracks. If you aren't 
familiar with these UK blokes, they’re one of the 
early bands who crossed over & made certain 
forms of metal acceptable in punk rock circles. 
Whether they realize it or not, practically every 
long-haired crusty band donning bullet belts and 
black T-shirts was influenced by these guys in 
some form or another. If you listen to eveiy band 
from NEUROSIS to DYSTOPIA to MISERY and 
then listen to AMEBIX you’ll know how far their 
roots date back. Personally, then and now, I’ve 
never been much of an AMEBIX fan. The song 
“Slave" is my favorite, and the disc has its 
moments overall, but I really don't care much for 
the prog moments where they actually try to sing 
(yikes!)... maybe if I was into J.R.R. Tolkien I’d 
appreciate it more... I dunno. In general, the 
tunes rely on a ton of tribal style drumming and 
galloping on the E string. It was indeed “heavy" by 
early 80s standards, but for whatever reason I’ve 
never listened to their stuff more than once eveiy 
decade, so I guess this year 2000 re-release came 
out just in time for my latest perusal. I think you 
know by now if it’s up your alley or not. Nice 
packaging in a digipak that includes a booklet 
with liner notes by Pushead among others. (CD) 
Alternative Tentacles 

P.0. Box 419092. San Francisco. CA 94141-9092 

ANTISCHISM - Still Life CD 

Don't need to say much here cuz you know the 
drill already. This was originally released back 
around 1991 on Allied Recordings and has just 
been reissued by Prank. Classic crusty political 
thrash here. In addition to their hook-filled 
anthems, the trade-off male & female vocals were 
always one of my favorite qualities about this 
band. The tunes are great but I’ve always found 
the samples & between-song interludes to be a bit 
tedious and difficult to weather on repeated 
listens. But if you’re unaware of ANTISCHISM or 
missed 'em the first time around, this album is a 
“must have”. This is a great thing to have available 
again but I’d be even more psyched if there was a 
complete discography release (hint hint...). (CD) 
Prank Records 

P.0. Box 410892. San Francisco. CA 94141-0892 

ARTIMUS PYLE - Civil Dead 12" 

If you're looking for Southern fried rock, you're 
barking up the wrong tree. However, if you want 
to be belted across the noggin’ by the fiercest trio 
in Frisco, then you’re in the right camp, fella. 
Some ex-FUCKFACE and current WHAT HAPPENS 
NEXT personnel reside here. It’s all about volume, 
power, and detonation on impact. ARTIMUS PYLE 
hauls ass thru eight tunes that leave all 
contenders coughing in the dust. Adrenaline 
fueled, mega-heavy thrash and straight up 
anguished fuiy is their specialty & they're dishing 
it out on overdrive. You’ll need a handtruck to 
carry this disc around... it’s that heavy! Only thing 
missing is a version of “Freebird".... (CD) 

Prank Records 

P.0. Box 410892. San Francisco. CA 94141-0892 

AS THE SUN SETS 

Each Individual Voice is Dead in 

the Silence CD 

Let's hope it never rises again. A very bland 
metal/hardcore experience. There are 
practically zilcho dynamics on this record. Like 
one big, long irritating screaming / noisy song. It 
seems these guys are really into THE DILLINGER 
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ESCAPE PLAN as they try out THE D.E.P.'s 
technique here and there and fail. Seems like 
these guys are biting off more than they can 
chew, also. Ok, I'll get to the point. Boring, 
generic and totally unmemorable. (DM) 

Moment of Clarity Music / www.momentdarity@aolconi 

BASTARD NOISE 

The Analysis Of Self-Destruction CD 

Last issue I ranted & raved about how incredible 
the BASTARD NOISE / BIZARRE UPROAR split 
was. But now the BASTARDs have gone & 
outdone themselves again! Seriously, I don’t know 
how they can do it, but even after a million 
releases and years of experimentation and 
exploration with the tools of power electronics, 
Wbod & co. manage to improve by leaps & bounds 
with every successive release. The 72 minutes of 
noise here travel all over the map, creating sound 
textures that are so mesmerizing you’ll be 
compelled to do nothing but sit and listen intently. 
This disc is a full dose of ear candy that takes you 
from churning subterranean machinery, to morse 
code from the outer reaches of the universe, back 
to the molten thunder of the earth’s core. The first 
day I got this 1 literally listened to the entire thing 
three times in a row. It’s that powerful. (CD) 

Alien8 Recordings 

P.O. Box 666. Station R. Montreal. Quebec. Canada. H2S 3L1 

BASTARD NOISE 
The R.A. Sessions 7" 

Wood has always been one of the few people in the 
scene willing to take risks & try doing things 
outside the status quo of the punk scene. This 
release is no different. The four noise tracks on 
this purple vinyl platter are excellent blends of 
distorted electronic rhythms coupled with the 
ever-changing tweaking of megawatts. A few 
songs have vocals that are the most sincere I’ve 
ever heard in their pure anger and hatred. The 
tracks are great but one of my favorite things 
about this is the lyrics for “The Approval Of 
Constant Rape" about Lost & Found Records and 
their endless ripping off of the HC scene. Here 
they are in their entirety: “Naive, weak... 
desperate for an empire / the approval of constant 
rape insures this / Lost And Found - doing what 
they do best / stealing, raping... getting rich with 
the assistance of punk-hardcore bitches that allow 
them advertising space / Rock their fucking boat!! 

/ Cut their goddamned throats!! / Incinerate the 
inventory that is their livelihood / Turn their 
hardcore into a hardcore murder scene!!!" Finally, 
someone who tells it like it is! (CD) 

Riotous Assembly. P.O. Box 16396. Portland. OR 97292 

BERZERK - Theyreaftame CD 

When I got this, I saw the cover and expected the 
worst. The cover/artwork is terrible. I put it on 
and was quite surprised that not only did it not 
suck, it was in fact pretty darn good. The 
recording could be better, but there is some damn 
catchy punk/youth-crew style f&stcore with some of 
the best female vocals I've heard. Joanne Spice 
(vocals) has had her share of bullshit and is fed up. 
Easily outpowering most male hardcore voices, her 
screams and shouts boom like big gun ships while 
the band speeds along feeding her all the ammo 
she needs. I'd love to see them live, bet they'd 
rule. Lots of promise here, pick it up. (DM) 

Recess Records 

BEYOND DESCRIPTION 
Chaos Days In 1992 T 

This is the first official vinyl release of a *92 demo 
by this Japanese kamikaze thrash squadron. 
Lyrics in English, but musical delivery is early 
Nippon hardcore all the way; use OUTO, 
L1PCREAM, SYSTEMATIC DEATH, etc., as 
references. Three tunes that barrel along 
sounding like a rabid dog tied to a rocketsled. 
Great tunes. The biggest surprise is to find out 
that these guys are still around, according to the 
inner sleeve. I thought they had called it quits a 
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while ago. So what are you waiting for lads? 
Let’s hear more! Clear vinyl, by the way. (CD) 

Smog Veil Records. PMB 454-774 Mays #10.1.V.. NV 89451 



BLACK MASS OF ABSU - Looting 
The Tomb Of The Aramathean 7" 

This record is so slow, sludgy and lo-fi it sounds 
too slow on both speeds (kind of an 
accomplishment in itself)! Only the tinkly, 
vaguely insane church organ-style keyboards give 
it away - this is the only hint that it's black 
metal... well, with the exception of the cover, the 
song titles (homoerotic at times, reminiscent of 
other East Coast BM bands like HAVOHEJ) and 
the fucking one-sheet! Who ever heard of a one- 
sheet for a lo-fi, color xerox cover 7"! Anyway, 
the locals are completely unintelligible, guttural 
muttering and crazed screams. A long, painful 
listen - I probably wouldn't put it on again 
unless I just wanted to sit in a darkened room 
and stare at the ceiling for a while. (J) 
Fudgeworthy Records. 8 Stevin Drive. Woburn. MA 01801 

BLOODPACT / VARSITY - split LP 

Midwest, youthcrew revival hardcore in spades. 
The thing I like most about this release is that 
both bands stay true to traditional positive 
hardcore and don’t partake in the stupid, not to 
mention phony, “hate edge" trap that so many 
bands in the past decade have fallen into. 
BLOODPACT rips on thru 11 tracks of loose, 
blasting ‘80s thrash. Simple and solid riffs with 
fast chopstick drumming. Nice crunchy guitar 
tone here that really cuts thru. They’re good now, 
but I bet if these guys are around for another few 
years & really tighten up their playing, they'd be a 
force to be reckoned with. They mention on their 
lyric sheet, “...if you would like us to play your 
town, please get in touch". That’s cool, except 
that there's no contact address for BLOODPACT 
anywhere that I can find. VARSITY plays thrash 
from the same school but with even more of the 
sing-along chorus thang going on. More of the 
‘90s sXe metal edge, too. Not wanky though. Just 
a few “chugga chugga" parts here & there. Good, 
straight ahead riffs although the guitar is a bit out 
of tune. Hell... punk rock, man. You gotta love it. 
I can tell these are both hard working bands, so if 
you’re into stripped down, sXe-crew core, you've 
gotta support ‘em & pick up this platter. (CD) 

+/- Records. P.O. Box 7096. Ann Arbor. Ml 48107 

BLOWER / WADGE - split CD 

Full blown, hi-speed hi-jinx that's unrelenting 
from beginning to end. BLOWER consists of ex- 
ENEMY SOIL personnel and, not surprisingly, 
sounds exactly like early E.S. which is my favorite 
stuff anyhow. Scott from AGORAPHOBIC 
NOSEBLEED contributes a noise piece to add to 
their sonic mayhem. They also pull off a great 
early NAPALM DEATH cover which not only does 
justice but even rivals the original on some levels. 
The WADGE tracks are from ‘97 so I’m not sure if 
they've already appeared elsewhere or not. These 
Canadian grindsters are in the same boat as 
BLOWER... fast & heavy, memorable blasts with 
angry vox. The common link with these bands is 
that they both use drum machines. Doesn't 
bother me though... it's still brutal. If I remember 


correctly, the ENEMY SOIL / WADGE split 7" was 
the first effort for both of these bands years ago, 
so I guess this disc is a reuniting of sorts. Pick up 
a copy & join the reunion. (CD) 

R.S.R. do Sandro Gessner 

Str. des Friedens 45.07819 Mittelpollnitz. Germany 

BREAD & WATER - Future Memories T 

Really good, driving HC punk from Dallas. 
Forceful songs with some cool melodic guitar 
work - sorta like CIVIL DISOBEDIENCE in that 
respect. Lyrics attacking all the classic punk 
enemies: animal exploitation, state violence, 
gentrification... Solid! (KP) 

Burrito Records. P.O. Box 3204. Brandon. FL 33509-3204 


INSULT 



B.S.E./ INSULT -split T 

Trash & grind sets the tone for this record. 
B.S.E. is a relatively new Dutch band which 
crank out good trashy fast hardcore. Seven 
tracks including "Greedy & Pathetic" by MDC 
and not one is a letdown. Judging by the song 
titles, I would say this band does not sing about 
relationships or flowers. Too bad no lyrics are 
included. INSULT goes for the grindcore thing. 
After their first record on Discontent Records 
they continue to spit out good grindcore mixed 
with some samples to give the listener some time 
to breathe. Both bands keep up the speed and 
all but because of the diversity in the music of 
B.S.E., I prefer that side of the record. Expect 
new material from both bands soon. (RE) 
Balowski. Haarweg 287.6709 RX Wageningen. Holland 



BURNING WITCH / GOATSNAKE - split CD 

If you want to score some of the most intense, 
down-tuned slowcore in existence, then you’ve hit 
the jackpot, my friend. Anyone not familiar with 
BURNING WITCH needs to sit in the corner with a 
dunce cap for the rest of this review. B.W. is split 
up but they’ve managed to unearth a few 
unreleased tracks for rabid fans. They’re one of the 
slowest & most evil sounding outfits ever and these 
tracks live up to the legacy of their short-lived 
discography. GOATSNAKE is equally as bombastic 
in their speed, or lack of it, as well as their sheer 
power. Listening to 'em is like having a 12 ton 
elephant repeatedly stomping on your chest... but 
loving every minute of it. Nice digipak cover & 
trippy layout, too. These are two of my favorite 
bands! If you want sludge, you've got it. (CD) 

Hydra Head. P.O. Box 990248. Boston. MA 02199 


CATTLEPRESS 

Hordes To Abolish The Divine CD 

Total darkness takes over. Noise coming from 
everywhere. Scared as hell. Look for a place to 
hide. No, this is not an intro to a scary science- 
fiction movie. This is what kinda came to me 
while listening to this record. It’s a big wall of 
sound. Extremely well produced. Scary, dark, 
mean. The music somewhat leans on sludge but I 
would not call this complete sludge. Too much 
metal influence and a bit too much speed for 
that. Probably the best way to listen to this is to 
turn off the lights, turn up the volume, and start 
wrecking some interior. This is damaging. (RE) 
Hydra Head. P.O. Box 990248. Boston. MA 02199 



CEPHALIC CARNAGE 
Exploiting Dysfunction CD 

This is one of the most psychotic grind albums 1 
have ever heard. CEPHALIC CARNAGE mixes the 
low tuned roar of gorecore flavored death metal 
with blasts of chaotic grind. To this basic 
structure they add plenty of odd jazz breaks, 
spoken word rants, samples and spastic bursts of 
noise/nonsense. The end result sounds like the 
blighted child of a marriage between DICHOTIC 
and the industrial remixes of 3D HOUSE OF BEEF. 
It is a musical monstrosity to be sure, but one that 
is gruesomely appealing... The fact I like this as 
much as I do is rather disturbing, frankly... (JB) 
Relapse Records 



CEPHALIC CARNAGE 
Conforming To Abnormality CD 


More “out there" grind from these Colorado 
cannabis fiends. You’ve either gotta be really 
creative or really stoned or maybe a little of both 
to come up with an album like this. Blender 
grind and super heavy “jbb jbb jbb" breakdowns 
interspersed with crazed samples, hip hop beats, 
and a Pandora’s Box full of noises. Glad someone 
in the grind community is finally interested in 
creativity. This is akin to later EXIT-13 releases 
in that regard. C.C. is a solid band who isn’t 
afraid to stray from the grind formula. (CD) 
Headfucker. P.0. Box 151.25038 Rovato. Brescia. Italy 

CHARLES BRONSON 
Complete Discocrappy 2xCD 

This is more CHARLES BRONSON than you could 
ever want, and then some! This double disc 
painstakingly assembles everything, and I mean 
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EVERYTHING, these DeKalb cornballs ever 
produced. From the first demo to the ever 
collectible album plus outtakes, live stuff, and a 
CD ROM that features drummer Ebro’s 
appearance on “The Jerry Springer Show” (Jerry 
calls him "Elbro", by the way). I won't rattle on 
too long about this because I know that you 
already own this & know everything about ‘em. 
All I need to say is that this collection is 
incredible. I love hearing everything back to 
back. It’s interesting to hear their progression 
thru the years. They always had a great sound 
that was raw & snotty but they managed to 
improve upon their simple greatness and write 
catchier, not to mention more cynical, songs as 
the years went by. I’m sad they aren’t around but 
like most classic bands they hung it up while they 
were still good which is probably the best possible 
way to go out... with a bang instead of a whimper. 
Damn, I didn’t even mention the zillion page 
booklet with the microscopic reproductions of 
everything. Be sure to also purchase a magnifying 
glass when you buy this. (CD) 


Youth Attack Records 

Murray Hill Station. P.0. Box 1622. New York. NY 10156 



COCKROACH / MIHOEN - split T 

T\vo Dutch outfits join forces on this split record 
and they do it well. I was really surprised when I 
got this record. COCKROACH kicks it off with six 
tracks of hyperfast hardcore and 1 immediately 
had to think of CHARLES BRONSON. The vocalist 
uses a high pitched screechy voice and the music 
is rushing by like a whirlwind. They use enough 
variation in the music to keep it entertaining. 
Good to see young European bands playing more 
extreme music. MIHOEN fills in their split side 
with five tracks. One song in English, the rest in 
Dutch. Again hyperfast songs like COCKROACH 
does, but MIHOEN is more straightforward and 
has a more punky approach. All this together is 
crammed onto a thick piece of vinyl and packed in 
a lovely cardboard foldout sleeve. Both bands 
explain all their lyrics and views on politics and 
more in a little booklet that's enclosed. The bands 
released the record themselves to keep up the DIY 
spirit. Check this out. (RE) 

Mihoen. Utrechtseweg 305.3731 GA Do Bitt Holland 

CODE 13 - Discography 1994-2000 CD 

The title says it all. You’ve got everything this 
Minneapolis powerhouse has ever recorded all on 
one disc. This CD was mainly compiled to finance 
CODE 13’s tour of the Pacific Rim. Whatever the 
reason, I’m glad to have everything compiled in 
one place. I’m a big fan of discographies in 
general (if it’s a good band, that is) and especially 
CDs (yeah, so fucking crucify me already...) so 
this was a welcome surprise. For those among the 
uninitiated, CODE 13 specializes in face¬ 
flattening thrash that combines the straight 
forward approach of ‘80’s hardcore and the over 
the top speed and harshness of ‘90’s fastcore. 
Hearing all of the material back to back, the 
progression of this band is obvious. Like most 
bands, their earliest tracks are rough around the 
edges and not the best, but by the time of their 
second recording everything seems to have gelled 
and the overall focus of the band is apparent by 


the ease with which the tracks are executed. 
Awesome stuff, of course, that requires repeated 
listens.... good thing you can just hit the "repeat 
disc” button instead of continuously flipping a 
bunch of stupid 7" over & over. Twin Cities 
hardcore is a force to be reckoned with! (CD) 
Havoc Rocords, P.0. Box 8585. Minneapolis. MN 55408 



COMRADES / AGATHOCLES - split CD 
This is my second exposure to the self described 
"dark edge violence" of COMRADES. They take 
the ultra low tuned death metal delivery of early 
CARCASS and combine it with a classic grindcore 
sound. They then throw in angry political lyrics 
with a straight edge slant and deliver the whole 
thing with the extremely raw production found in 
most mincecore. It is quite the mix of styles 
actually and it works most of the time. They are 
definitely pissed and passionate in their delivery 
and that helps to overcome the very muddy 
production. The second band on the disc is the 
legendary AGATHOCLES who have got to be one 
of the most prolific extreme bands ever. While 
even on an off release they are better than most 
of the grinding mincecore bands who mimic 
them, this is not one of their better attempts. 
Most of the stuff they have recorded in the last 
couple of years had seemed to be a leap forward 
for the band into a more dynamic style; this 
however, seems to be a step back and more 
reflective of some of their earlier work. Maybe it 
is the production more than the song writing 
(even more muddy than COMRADES), I'm not 
sure, I just know this doesn't grab me like I 
expected it to. Fans who adored their early 
material will be all over this. (JB) 

S0A Records. Via Odehst da Gubfaio 67/69.00148 Roma Italy 

COMRADES / DUDMAN - split 7“ 

In the liner notes COMRADES mention their side of 
this 7" was recorded for S20... it sounds like it. 
Admittedly they have never been a band who favors 
the hi-tech recording process but this time around 
this are particularly raw and murky. Musically the 
self proclaimed gurus of “dark edge" continue to 
mutate into more and more of a mincecore band. 
They seem to be more grinding with each release. 
The dual style vox still mix screeching/screaming 
with the sewer growls and their change up still has 
the hardcore feel but I think that overall they are 
becoming more AGATHOCLES-like each time I 
hear them. Whether that is good or bad will 
depend on your musical tastes, I suppose. On the 
DUDMAN side of this record you will find another 
veiy lo-fi production job but somehow it seems to 
serve DUDMAN better. Probably because their 
music is simpler. Straight ahead hardcore retro- 
thrash. Dual vox, machine gun drums, buzzing 
guitars and lots of chaos. Veiy good, although not 
memorable. (JB) 

Denied A Custom Records. Japan 

CORRUPTED / MACHETAZO - split 7“ 
CORRUPTED teamed up with Spanish grind 
monsters this time and put out a sweet little 
thing on their own label. Ultra heavy, 
devastating sounds that slowly squash you flat. 
CORRUPTED deliver two short songs for losers 
who eagerly desire to be punished in agony. 


Taste of despair. Brutal solitude. Sweet pain. 
Feel like stepping on broken glass with bare feet. 
It's so ugly and beautiful. I'm down. Rumor has 
it that they have a plan to destroy Europe this 
fall. Prepare for the attack. MACHETAZO spit 
out their own brand of bloodstained grind and a 
mighty ST. VITUS cover. Worth picking up. (EB) 
Frigidity Discos. #1102 Vila Kawaji. 2-14-18, 
Kyomadiibori. Nishiku. Osaka 550-0003. Japan 

CRIPPLES ACCUSE 
On The Down Low CDR 

This is a CD demo from this two-piece noisecore 
unit. Talk about D.I.Y.... besides being a self- 
produced CDR, the recording was obviously done 
at home on a portable tape player. What you get 
here are 12 primitive blast attacks akin to early 
SORE THROAT at best. Not exactly top notch 
material, but definitely inspired and not lacking 
a sense of humor. For obvious reasons, I cracked 
up at song titles like “Our Own Spazz Song - Chris 
Dodge Wants Us To” and lyrics like “Artful 
Dodger’s on the closet, masturbating on our 
tape”. Flattery gets you nowhere, boys. Anyhow, 
it's a pretty raw effort overall. Rough around the 
edges but with another year and some money 
invested in actual studio time, these fellas could 
actually be good instead of a novelty. (CD) 
Germany? These goofs didn't include their address... 

CROSSED OUT - 1990-1993 CD 

CROSSED OUT was in existence for less than 
three years, during which time they released only 
one 7", one split 7”, and one split 5". Doesn't seem 
like the resum6 of one of the most influential 
bands in extreme hardcore does it? But without 
question they were. This CD, which is the first 
official CROSSED OUT discography (and then 
some), is literally a primer of first wave power 
violence. CROSSED OUT are a melding of raw 
thrash, pulverizing grind and bone jarring 
heaviness that lurches back and forth between 
blazing and plodding in what seemed, at the time 
it was recorded, like incongruent randomness but 
is now easily recognizable as the blueprint for 
power violence. As I carefully revisited these 
tunes while writing this review I was reminded of 
how much the CROSSED OUT influence still 
resounds in the p.v. bands of today. 1 was also 
astounded to realize that these tunes are as 
relevant and listenable now as they were when 
first released. If these songs were new they would 
still be more intense than 99% of the extreme 
hardcore currently being released. What that 
means is this CD is more than just a history 
lesson or a curious look back at the roots of power 
violence, it is an album that is gonna kick you 
upside the head! You are going to want to listen to 
this CD for what it is, not for what it represents. 
Hell, this is so vicious that when I put it on my 
music shelf all the other hardcore and metal CDs 
started to cry for their mommies. (JB) 

Slap A Ham. R0. Box 420843. San Francisco. CA 94142-0843 



DAMAD - Burning Cold CD 


A HP bird told me this album was delayed a year 
or so cuz Pushead was slow with the artwork. 
Well, the cover has the basic Pus elements: #1. A 
skull #2. A bunch of bandage type thingies #3. A 
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bunch of little dots. But am I complaining? 
Actually, no. In fact, the thing that struck me 
immediately about this release was how 
aesthetically great it looks. Seriously one of the 
most eye-pleasing layouts I can remember. 
Something about the art and the backgrounds 
and the overall color scheme really make this 
appealing to me. Music-wise, it’s equally as much 
of a corker. It’s super heavy, as one would expect 
from the peach of the Georgia scene, but it’s also 
full of surprises. The whole album flows along 
with sounds and samples linking all of the songs 
together. They've definitely graduated with 
honors from the NEUROSIS school of power. 
“Epic" is probably the term I’m grasping for. All 
of the tunes are excellent and totally unique from 
each other but still maintain their own flavors of 
heaviness. Vocalist Victoria alone goes thru so 
many aural switcheroos that I'm reminded of 
Linda Blair’s character in “The Exorcist". It’s 
obvious that a lot of work went into this one and 
it has undoubtedly paid off big time. (CD) 

Prank. P.0. Box 410892. San Francisco. CA 94141-0892 

DAMAD - Centric 7“ 

Fuck knows how long this has been out. It was 
recorded ages ago but 1 only got my little mils on 
one recently. A band that seems to have been 
around forever... when did they start? Anyway, 
another two songs which show they are getting 
better with time. I thought their earlier LP, “Rise 
And Fall”, was a bit naff to be honest. On these 
two songs however there’s a certain 
improvement. A slight lean towards the 
DYSTOPIA side of things with both samoles and 
heaviosity means I’m a happy man. 1 think that, 
the vocal by Victoria could be the most brutal I’ve 
heard from any woman, short of my mother in a 
rage. Fucking grade A. The lyrics are suitably 
depressing and fit well with the music, a niid- 
paced crusty / sludge affair. The packaging is 
pretty neat, too, and looks like a bit of time and 
effort was spent on that front which is always 
nice to see. Hearing this makes me want to 
check out any more recent material. (GS) 

Clean Plate Records 

DAMAD / MEATJACK - split CD 

Damn, DAMAD is on fire. Three releases for 
review in one issue? Their tracks here are equally 
in line with the greatness of their new album. The 
vocals are especially creepy this time around. She 
sounds like half Beelzebub and half Wicked Witch 
Of The Wfest. Heavy, heavy, heavy tunes that will 
have you bobbing your head like a buoy in stormy 
seas. Really excellent quality tunes. I used to 
think DAMAD was so-so, but they’ve quickly won 
me over with each new effort. MEATJACK follows 
up their debut album with some equally 
devastating lurch-core. Their first song is 
powerful and animosity-fueled with tripped out 
harmonics that give it the extra edge to set these 
guys apart from the pack. Their second song is 
like listening to the birth of an evil spawn, almost 
like a mean version of the MELVINS. This split is 
the perfect combo if you like your tunes meaty 
with a lot of gristle to boot. (CD) 

At A Loss. P.0. Box 3597. Annapolis. MD 21403 

DATACLAST - demo CDR 

These guys put an original spin on the ol’ 
grindcore formula. Their tracks are speedy & 
grindy but they use sequencers, synthesizers & 
drum machines to create unique sounds. Don’t 
worry, it doesn’t sound like the HUMAN LEAGUE. 
It’s different, but it’s still ass-kicking. Who knew 
technology could be so vicious? They've got splits 
in the works with PANTALONES ABAJO 
MAR1NERO, EXHUMED, DEKAPITATOR and 
IMPALED so you know it's legit. (CD) 

Anthony Saunders. P.O. Box 127. Allenhurst NJ 07711-0127 










DAYBREAK / ULTIMATE WARRIORS 
split 7" 

One of the better splits to come out in a while. 
DAYBREAK surpasses their great debut pic disc 7" 
here with 12 new tracks. They crank out catchy 
metal-tinged blastcore and manage to keep 
everything fresh with their sense of humor & 
penchant for overly long & extraordinarily silly 
song titles like “Straight Edge For 11 Years And 
Goddamn Do I Need A Beer". THE ULTIMATE 
WARRIORS are veiy similar to DAYBREAK in that 
they also bust out slightly metallic grind in short 
doses with a sense of humor that makes the tunes 
more appealing. My favorite U.W. lyrics are in the 
song "Nailed To The Ebay". Otherwise it's their 
usual dose of wrestling fanaticism. The U.W. 
tracks are really an improvement from earlier 
releases... less goofy & more punishing overall. It’s 
on purple wax & it has two up & comers so you’d 
better snag it now instead of paying thru the nose 
later when these bands really catch on. (CD) 
Robodog Records. 12001 Aintree Lane. Rest on. VA 20191 



D.D.I. / STALKER - split CD 

Japanese CD release of the split LP originally 
released on Thought Crime Records out of 
Germany. Italy's D.D.I come out blazing with a 
great hardcore punk attack, overtly political and 
unapologetic about it!! 10 tracks of hardcore 
punk bliss, guaranteed not to disappoint with a 
heavy traditional nod to Italia’s hardcore greats of 
the past and with enough modern aspects to keep 
it from sounding dated. Germany's STALKER 
have it all going on this release. Coming from the 
German school of power violence, these guys put 
forth their best effort to date, combining the fury 
of bands like INFEST, SUPPRESSION, 
HELLNATION, etc., to mold a formidable set of 
pure thrash. While not as instantly memorable as 
those bands, with a bit of work these guys could 
eventually make their own path. Comes with 
poster sized insert and Japanese translations. 7" 
sleeve copies the original gatefold LP cover 
exactly. Very well done. (JR) 

Answer Records. Hase Bid.. No. 2 B 1.5-49.0su Naka- 
Ku. Nagoya City. Aichi 460. Japan 

DEAD NATION - Dead End LP 

This is one of the few new school bands that truly 
embodies the vibe of old school ‘80’s HC. There's 
a certain energy & urgency their music exudes 
that reminds me of the feeling I got from 
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listening to hardcore “back in the day". There's 
sing-along parts that aren’t wimpy, there's angry 
vocals that aren’t growled in the generic ‘90’s 
style, and the tunes are simple but catchy punk 
thrashers that demand repeated listens. This 
whole album reminds me of equal parts “Boston 
Not L.A." era GANG GREEN and “Reagan’s In" 
era WASTED YOUTH. The insert is a huge, fold- 
out poster and, for you collector types, 
apparently there’s 200 on yellow wax (I got one of 
‘em so there’s 199 out there). Didn't know what 
to expect at first, but these guys are a pleasant 
surprise & I hope to hear more soon. (CD) 

Dead Alive Records. P.0. Box 97. Caldwell NJ 07006 

DEAD NATION - Painless 7" 

Don’t know what else to add that 1 didn’t already 
say in the review of their LP Apparently this is a 
newer recording than the album. Just like the LP, 
this 7" shreds. High powered, high energy 
hardcore that’s executed perfectly. Eight songs 
here. I got a copy with a rough advance cover with 
no lyrics so I can't elaborate there. However, I did 
just find out that they’ve broken up already. Seems 
to be chronic in the HC scene. Well, pick up their 
stuff while you still can & remember a great band 
that you didn’t know about til it was too late. (CD) 
Kangaroo Records 

Middenweg 13.1098 AA Amsterdam. Netherlands 

DEATHREAT - The Severing of the 
Last Barred Window LP 

Something of a supergroup thing going on here, 
but what the fuck, let’s deal in whether or not it 
lives up to the hype! The simple answer is a 
definite “yes”. Unlike most things that people 
rave about and they then end up being mediocre 
or shit, this lives up to the praise bestowed upon 
it. I guess most of you reading this know about 
the bands previous releases which also got pretty 
great write-ups. Thick 'em down if you ain’t got 
them. So what you get here is 18 songs (I loathe 
using the word “tracks", it reeks of CD 
domination!) of blistering hardcore. You know 
what the best thing is, they don’t go over the top 
on the fast front! Now I know you're all thinking, 
"The faster the better, what’s this guys 
problem?", but if you're good, and I mean real 
good, then you can slow down without losing the 
power as your riffs and vocals will still carry the 
passion intended, and you know what, a bit of 
structure never went amiss! Saying that though, 
this ain’t no slouch either. The whole thing is 
over pretty quick. It plays on 45rpm which 
makes it a 12" In my eyes. Not that there’s 
anything wrong with that. The production is 
fucking spot on; really powerful. I'm glad bands 
are starting to realize that Mr. Production is your 
friend and worth spending time with. 
Comparison-wise it ain't worth it... if you like fast 
hard hitting hardcore/punk then you're more 
than guaranteed to epjoy this. It pretty much 
takes in all genres somewhere along the line, 
from Swedish DIS-worship to BORN AGAINST 
and a few others to boot. Oh, and top marks to 
the singer Billy, for when he sings "Infiltrators" it 
makes me want to* I like it when records^ands 
make you want to do that. It’s a sure sign of 
quality. Lyrically the band are sending a big 
“fuck you” to the world and the people that fuck 
it up. Oh, they do a cover of "Dear Sirs" originally 
by KORO, whom I’ve not heard of before, but if 
the orig is anything like this.... The whole thing 
comes housed in a gatefold sleeve, with some 
cool graphics on the cover, although the inside 
seems a bit wasted with an image and a slogan 
I'm not sure what it’s trying to achieve or get at. 
lyrics printed on the back. Feels nice to hold, it 
has to be said. In summation: GET THIS. (GS) 
Partners in Crime. P.0. Box 820043. Memphis. TN 38182 

DEGARNE - The Last Dance T 

This is one of those bands that I'm never quite 
sure how to describe... they have the ultra heavy 
vibe of the new breed of emo bands that borrows 


heavily from the metal scene (a la YOU AND I) but 
they also have the complex, bordering on chaotic, 
hardcore feel of a band who know which side their 
DILLINGER ESCAPE PLAN is buttered on. A lot 
of extreme fans are apt to dismiss them because of 
the emo overtones but for my money you can't 
ignore something this totally crushing... (JB) 
Markus Haas. Fehrfeld 26.28203 Bremen. Germany 

DENAK - Grindcore 10" 

22 bursts of unbridled noisecore like it used to be 
played. Reminds me of a lot of the early grind 
stuff I used to review for MRR in the late 80’s & 
early 90’s. Primitive production and stripped 
down, gargling blasts of pure speed and 
adrenaline. Includes covers of tunes by FEAR OF 
GOD and HELLNATION. The influence of bands 
like that is apparent in DENAK’s own material. 
The sickening cover art is a photo of someone 
blowing his brains out, but fortunately it’s fake. 
Lyrics are about the standard array of topics on 
how the world sucks ass. Translations from 
Spanish to English are provided, too. If you like 
it loud & chaotic, then DENAK are what you need 
in that anti-music library of yours. (CD) 

Qabalah Productions. P.0. Box 14890.28080 Madrid. Spain 

DESPITE 

The Destroyers Will Be Destroyed LP 

I had the privilege of seeing this Wisconsin trio 
play twice recently. Great, non-stop, thrashy 
crustcore that's everything you want in a platter of 
this sort. They've got a thick recording that pretty 
accurately captures their flattening live sound. 
Once they start, it’s full speed ahead and there’s 
no stopping their fastcore juggernaut. Lyrics 
about everything you can imagine that sucks in 
the world are gruffly snapped out in a trade off by 
the two front men over their distorted, sonic 
assault. The drummer is like one of those wind-up 
monkeys on speed... he just keeps going & going! 
Seriously, when I saw them live, that drummer 
kept galloping that double kick at blinding speeds 
& didn’t let up or show any sign of exhaustion for 
even a second. 16 songs here, each one as 
crippling as the next Hell yeah! (CD) 

Six Weeks. 225 Lincoln Avenue. Cotati. CA 94931 

DIAVOLO ROSSO/Y-split 7" 

Don’t read this review... set about finding 
yourself this record, if only for the reason that Y 
are on it. About time people caught up and 
realized this band wipes the floor with most of 
the competition. Tikes off where the godlike LP 
left off, so that’s gotta be great. A mixture of 
"power violence", crust and hardcore. Mixed 
together in the best possible way. I still have no 
idea what they’re singing about as the lyrics are 
still printed in German. I know one thing 
though, the vocalist ain’t a happy bunny, and the 
same goes for the rest of the band. Brutal stuff. 
Oh yeah, there’s this other band, too! DIAVOLO 
ROSSO... not come across them before so was 
glad to check them out. They ain’t no slouches 
either. Full-on crust, thrash mayhem. Real 
heavy sound going on. How do the Germans do 
it? A real cool compliment to the Y side of things 
and similar in approach. Not a let down at all. 
Once again, I bow down to the heaviness the 
Germans dish out. Seek this out. (GS) 

Flower Violence Records do Ralf Bock 
Augartenstrasse 15.68165 Mannheim. Germany 

DISASSOCIATE - Imperfect World CD 

It’s honestly difficult for me to find words to 
accurately describe how great this effort is. 
NYC’s finest grindsters have outdone themselves 
yet again with a release that’s both devastating 
and innovative. They progress with each release 
& “Imperfect World” raises them to yet another 
peak of near-perfection. It’s a mix of full-on, in- 
your-face, harsher-than-harsh, blastcore and 
hardcore coupled with interludes using power 
electronics, choral voices, and assorted forays 
into unchartered musical territory. Even though 


there’s a lot of diversity, it doesn’t lose its focus 
of staying memorable and catchy. The mix, 
although awkward at times, is vicious & adds that 
extra bite that accurately translates 
DISASSOCIATED excellent live attack into a 
studio setting. Only the highest of 
recommendations go out for this one! (CD) 

M.I.A Records. 315 Church St. 2nd FI. New York. NY 10013 



DISASSOCIATE 

Symbols. Signals & Noise LP 


Up until “Imperfect World" was released, 
“Symbols, Signals & Noise” was my favorite 
DISASSOCIATE release. Read the review for 
their new CD and it equally applies to this 
album. I think the reason I got this for review is 
that it was only previously available on CD. Now 
it’s on vinyl for all of you vinyl junkies. Still 
holds up as well as it did when it was originally 
released three years ago or so. Superior. (CD) 
Devastating Soundworks. P.O. Box 20691. NY. NY 10009 

DISCORDANCE AXIS 

The Inalienable Dreamless CD 

It’s the DA “comeback” (yeah, they broke up & 
then changed their minds) and I’ve been waiting 
for this one a hell of a long time. I pretty much 
knew what to expect from these NJ grinders but 
when I actually received the CD it still managed to 
surpass all expectations. You’re likely already 
familiar with this trio’s brand of blasting... vice- 
grip-on-the-gonads howling vocals, fiercely 
crushing & original guitar, and the fastest stick 
work humanly possible thanks to Dave “The 
Human Drum Machine” Witte. Still no bass guitar, 
but it’s not needed. Adding anything to the tried 
& true D.A. sound would be superfluous. This time 
around it’s basically where the other discs left off. 
More of the most sonically challenging tunes 
possible. 17 total. I dug the music, of course, and 
the absence of annoyingly bad noise tracks, as on 
previous releases, was a bonus that kept the pace 
moving throughout. The tunesmithery aside, one 
of my favorite parts of this disc is the layout. It 
can’t be properly described, but suffice to say it’s 
very Japanese: Super clean & polished as well as 
very appealing & original. Excellent graphics and 
a smooth looking DVD-ish longer CD box with a 
booklet clipped inside. I’m really impressed. One 
thing that cracks me up is how lengthy the lyrics 
are and how there’s a lot of words lifted straight 
from the thesaurus, yet when you hear the vocals 
it comes out as “Gggrrroooaarrraaarrrrghhhh!" 
The Japanese writing on the front of the lyric book 
roughly translates to mean “feeling bad” or "to be 
unpleasant". That might be true if you hate fast 
music (in that case, what the hell are you reading 
this mag for?), but if you’re looking for a grind 
masterpiece, you need look no further. (CD) 

Hydra Head. P.O. Box 990248. Boston. MA 02199 

DOGS OF THE STATE 
Injusticed League 7“ 

Woah, nice surprise here. A friend sent me this 
from Portugal and judging by the pretty bad 
cover sleeve / artwork I feared the worst. The 
song titles also didn't instill confidence. 
However, thankfully I was proven wrong. Top 
notch fast thrash; reminds of all those old 
European bands that had a weak sound but were 
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still crazed, if you know what I mean. Eight 
songs that move along pretty nicely, covering all 
the @narcho bases. The layout and insert are, as 
I mentioned, off-putting but get past that and 
you'll find it was worth your while. Fans of old 
Italian thrash take note. It ain’t gonna slay you 
like NEGAZIONE, but it's cool to see bands from 
"uncool" countries getting records out. (GS) 

Quinta Santo Antonio. Lote 14-a. 2400 Leiria. Portugal 

DREAD 101 - cassette 

Pounding 80’s UK style political thrash from the 
Czech Republic. Imagine if the best DIS- bands 
and MOB 47 worshippers combined their sounds 
with 90’s blast beats and gruff vocals. DREAD 101 
pull it off well... I just wish this was on vinyl or CD, 
too. It fuggin’ destroys! Now that you know what 
DREAD 101's bag is the only thing left to do is get 
off your ass and send for this tape... (CD) 

Insane Society Records 

P.0. Box 6.50101 Hradec Kralove. Czech Republic 

DROWNING MAN - How They Light 
Cigarettes In Prison CD 

DROWNING MAN seem to light their smokes 
without anything, it just happens. Like a fine 
artist, DROWNING MAN blend the colors of the 
musical spectrum so smoothly you almost miss 
the fine weaves full of technical skill and superb 
song writing. From screaming rage to pin-drop 
silence, DROWNING MAN are a memorable 
listen worthy of your hard earned dollars. 
There's even melody. These guys have all the 
bases covered. Buy... Support... Er\joy. (DM) 
Revelation Records 

DS-13 / CODE 13 - 13 Song split T 
If 13 is your lucky number or if you like fucking 
great, straight-ahead, fast hardcore you'll 
probably love this record. These bands are made 
for each other - matching nicknames, the same 
lucky number, they even wrote the same song 
('Worldwide Hardcore Pride") although it sounds 
different when both bands play it. Even if you 
hate cartoony, emo-looking record covers, you'll 
probably love this record. Actually it looks really 
good, and with a message, too - it's nice to see 
Felix branching out in the record-design 
department. The whole concept is good, the 
music fucking destroys, DS-13 being my personal 
favorite - raw, ripping, energetic hardcore with 
SEEIN' REDish vocals but doing it their own 
(slightly Swedish) way - although CODE 13 also 
pulls together some of their best stuff since the 
Japanese only 13" boot. This one is a keeper. (J) 
Havoc Records. P.0. Box 8585. Minneapolis. MN 55408 USA 
Busted Heads Records. Box 275.90106 Umea. Sweden 

EARTH CRISIS - Slither CD 

Wrong mag. I was never a fan of these guys and I 
can safely say I'm still not. Their KORN / FEAR 
FACTORY "reaching the masses" inspired "rock" (as 
the one-sheet says) falls short of doing anything for 
me. Sure they speak their minds and get some 
decent points across lyrically, but it's mostly about 
the music for me. I just don't get it. Also, 1 may be 
wrong here as I'm not an authority on anyones 
views but why the hell is a vegan/vegetarian band 
(if they are still) wearing leather jackets? Maybe 
they're not real leather, who knows, but the overall 
imagine thing struck me as odd. The only thing 
that "saves" this record is the Steve Evetts 
recording and producing. Crystal clear, you can 
hear every little thing. I'm sure it will help them 
succeed in reaching the masses, but I'm more for 
the black sheep myself. (DM) 

Victory Records 

EPILEPTIC TERROR ATTACK 
The Racket 7" 

How’s that for a name then? You'd think they were 
Japanese, but no, they are from Umea, Sweden, 
home of DS-13, REFUSED, etc. There's a slight 
similarity in sound but this bunch are more 
straight up punk with a crusty edge and fucking 


good for it, too. Seven songs, only one over two 
minutes, so there's not much fucking about. Could 
see this fitting in well with stuff on Havoc or labels 
of that ilk. Lyrically they only translate songs from 
Swedish to English but doesn’t look like we're 
missing much in the originality department there. 
Basically, if fast, crusty but polished punk/hc is 
your bag, then you'll be all right (GS) 

High Society. Banjostraket 5.903 52. Umea. Sweden 

EVANCE / JYABARA - split 127CD 

Another great slab from H.G.Fact. EVANCE already 
put out a couple of 7"s so you know how they sound 
like 1 guess. lYaditional Japanese hardcore with 
tough choruses, hooks and everything. JYABARA 
was born from ashes of MESSED UP and they're in 
the same vein. Totally aggressive sweeping 
Japcore. The cool cover art is by legendary Tbrn... 
yeah, five points up! All traditional Japcore fans 
should take note. Awesome. (EB) 

H.G.Fact #401 Hongo-M. 2-36-2. Yayoi-cho. Nakano. 
Tokyo 164-0013, Japan 

EVOL / WARTORN NATION - split 7" 

If you like to hear subhuman, bowel-rattling 
grind, this would be a safe investment for your 
pennies. Japan’s EVOL plays 1990 style crossover 
grind with double bass & guitar solos. Lots of 
“call & response" high/low screaming vocals. 
Most of the stuff I receive these days doesn't 
have wanky solos and now that I hear 'em, I 
realize how much I like them! Retro but crazed 
and really cool. Singapore’s WARTORN NATION 
vomit forth four tracks of their own style of grind 
with cookie monster vocals. The guitars are out 
of tune, but what they lack in tunefulness, they 
gain in all-out energetic aggression. The pink 
vinyl is pleasant which of course is in direct 
opposition to the musical content here. (CD) 

In League Wit' Satan 

P.0. Box 1418. Fortitude Valley. Qld 4006 Australia 

EYEHATEGOD 
Southern Discomfort CD 
About the only thing cooler than this posthumous 
release by EHG is the fact that the band have 
since decided not to break up making "Southern 
Discomfort" no longer posthumous. This CD is a 
collection of 7" tracks, outtakes and alternate 
versions. Their Bovine released "Ruptured Heart 
Theory" 7" is here (different version of the song 
than the one on the last album) and both their 
Slap A Ham and Ax/ction released splits with 13 
are here as well. This CD is both a great 
introduction to the band and a vital piece of the 
discography puzzle for fans. Many of EHG’s 
fastest and most violent songs grace this disc 
("Peace Thru War" and "Lack of Almost 
Everything" being my favorites) as well as a 
couple of their best dirges ("Depress" being the 
most notable). EHG have helped shape the 
sludge genre but have also managed to be only 
poorly imitated leaving them as a relevant part of 
the overall scene. It is beyond my comprehension 
that you need prodding to go pick this up but just 
in case... consider yourself prodded. (JB) 

Century Media. 1453-A 14th SL #324. Santa Monica CA 90404 

FALSE PROPHETS - Blind Roaches 
And Fat Vultures: Phantasmagoric 
Beasts Of The Reagan Era CD 

This is an anthology of sorts from this early NYC 
punk unit What you’ve got here is a compilation of 
21 tracks ranging from their first 7" thru their 
album plus comp, demo, rehearsal, and other 
unreleased tunes. Musically they ran the gamut 
from CLASH-like punk to snotty early MIDDLE 
CLASS style thrash to moody, jangly, tribal, GANG 
OF FOUR-ish post-punk. Great lyrics that 
intelligently criticize not only the usual array of 
political subjects but also social mores and the 
punk scene itself. Unlike most anthologies, this 
isn’t a complete collection but rather selected 
highlights from the band’s six year career. They 
were a great band, but to be honest I don’t know if 


I could sit thru a complete collection, so the “best 
of’ approach for this CD was the best call. For as 
much as Reagan sucked, we should all thank him... 
if he didn’t provide so much ammo, the punk scene 
might not have developed as strongly as it did. 
Check out this disc if you need an example. (CD) 
Alternative lentades R0. Box 419092. San Frandsco. CA 94141 

FISHSTICKS - Disko CD 

Man, I hate it when great bands call it quits, but it 
tempers my disappointment a bit if they are cool 
enough to release a discography collection before 
they ride off into the sunset. Such is the case with 
FISHSTICKS. I have followed them for a few years 
and have loved everything they've done. Their 
back to basics garage thrash has all the classic 
vibes of the first generation of hardcore bands and 
appeals to me on several levels. This CD collects 
all their releases (at least everything I know 
about) on one disc, which is cool since aside from 
a few comp tracks their music hasn't been 
available on CD before. Their hardcore is so fast 
and furious that the CD almost seems in a race 
with itself to reach its conclusion. This would be a 
bad thing except the music is so great that I can't 
wait to start the CD over as soon as it ends. 
"Disko" is the reason "continuous play" on your CD 
player was invented. (JB) 

Theologian. P.0. Box 1070. Hermosa Beach. CA 90254 

FOUNDATION - T 

You can't start a review of this 7" without 
mentioning the superior quality of the packaging... 
full color art, fold open cover, colored vinyl, 
excellent graphic design, overall very impressive. 
Another reason worth mentioning the packaging 
is the fact it is the best thing about the record 
because the music is rather bland. I like lo-tech 
production but this is muddy and flat. Musically 
the band are obviously on the right track but there 
just isn't anything memorable or especially 
interesting in their delivery. They play a hard 
edged breed of crushing metalcore that has a lot 
of change ups and variety in each song. The dual 
vocals fluctuate between HELLNATION style 
screeching, death metal growls and hardcore 
screaming. Like I said, everything is done right, it 
just isn't done very well. I would expect that is a 
band that is going to develop into something 
memorable but right now isn't quite ready for 
prime time yet. (JB) 

Dead Alive Records. P.0. Box 97. Caldwell NJ 07006 

FUCK ON THE BEACH 
Betrayed Again MCD 

If you know F.O.B.’s past releases there are no 
surprises here... which is good. Raw, fast HC 
thrash from Tbkyo. Five tracks, I should say four 
since the first song is “Fuck On The Beach" 
which is on just about all their releases. The 
four new tracks are some of their finest. All the 
speed and hooks with no filler or 
experimentation. Looking forward to more. If 
only 'ftuyoshi’s movies were this good. (KP) 

Killed By Fast Records. 205 Yayoi-so 2-6-5. Fuchu-cho 
Fuchu-shi. Tokyo 183-005. Japan 



GEHENNA 

Negotium Permbulans in Tenebris CD 


I didn’t even know these guys were still playing. 
Played a show with 'em many years ago & the 
singer broke up a fight by going into the crowd 
himself with brass knuckles. Yeah, they mean 
business. If you aren’t familiar with this Southern 
Cali combo, they play semi-tech, metallically- 
tinged thrash. The playing is tight & the 
production is clean. There’s a variety of fast blasts, 
mosh parts, and stop-and-go galloping hardcore 
here. These guys obviously dig black metal to an 
extent, too. Vocals are completely possessed. No 
lyrics included, just a statement from the band 
that includes, “You will be crushed under the heel 
of GEHENNA. Prepare for the siege.” No need to 
prepare, it’s already here. Check it out. (CD) 
Crawlspace. P.0. Box 41031. Long Beach. CA 90853 



THE GEROGERIGEGEGE 
None Friendly CD 


Being one of the older, long-standing outfits of the 
Japanese noise scene, THE GEROGERIGEGEGE 
has always set a high water mark by never being 
predictable and this latest release upholds that 
tradition. I haven’t heard a GGGGG release for 
some years now & frankly I was expecting to hear a 
hundred or so short, harsh, and grating 
disturbances. Instead, this disc is just one looooong 
track.... almost 59 minutes long to be exact. Rather 
than going for the ridiculously common route of 
endless, distorted screeching noises like the legions 
of 10th generation MERZBOW copycats, this effort 
is a continuous, slowly pulsating tone that changes 
form & color and hypnotizes to the point of near 
insanity. For me, it’s a more aurally unique version 
of JLIAT or LULL If that’s your bag then I highly 
recommend tracking this down. (CD) 

Mink Records, do Mariko Ohkawa. 17-59 Shimoimaike. 
Morioka Higashiura-dio. Chita-gun. Aichi 470-2101 Japan 

GOAT SHANTY - 7“ 

Well, I’ve been hearing for years that “the South 
will rise again” so I guess it should come as no 
surprise that it’s finally happening in the form of 
thus incredible trio from Athens, GA. I usually give 
away most demos after I hear 'em, but when I got a 
demo from GOAT SHANTY a while back it was one 
of the few that I had to keep cuz they’re so damn 
good. Glad to see someone else thought so and had 
the dough to release their record. There are 12 
rip-roaring, fastcore ragers here. Speedy and 
antagonistic hardcore on overdrive. It’s the sort of 
thing that makes you want to operate large 
machinery and wreck houses while listening to it. 
Fast, furious, and worthy of repeated listenings. I 
hear they have a CD out now, too. These guys are 
going to be big in the underground and soon. (CD) 
Denied A Custom. Japan 

GOATSNAKE - Dog Days CD 

These guys rock. No other words are necessary.... 
but I suppose I should elaborate anyhow. This 
combo’s debut album from last year was one of 
the heaviest things I’d ever heard. Ever. And 
since then I’ve been eagerly chomping at the bit 
for more. GOATSNAKE consists of scene veterans 
who have played in every band from SCREAM to 
FALSE LIBERTY and then some, but this band 
sounds nothing like any of their previous 
incarnations. GOATSNAKE is the missing link 





REVIEWS ' - 

O 

CD 

between SABBATH and early MELVINS. Mega 
heavy, mega rockin’. And frontman Pete Stahl is 
one of the only guys out there who can actually 
sing instead of screaming and make it sound not 
only like it belongs, but enjoyable & unique... not 
like he’s simply trying to ape Ozzy or Buzz. If you 
dig sludgy stoner rock, these guys will be your 
new gods. Just you wait... (CD) 

Southern Lord. P.0. Box 291967. Los Angeles. CA 90029 

GODSTOMPER / GAI - split cassette 

Wow, a crazy combo here. GAI is classic early 
80’s Japanese punkcore with super stripped- 
down sound quality. Rabid and mega pissed off. 
Classic tunes. The GODSTOMPER tracks are 
taken from equally as rough home recordings, 
some unreleased & some taken from their earlier 
split 7"ers. Primo 90’s bass & drum noisecore 
there. The common thread here is that both 
bands place energy and distortion in high regard, 
and there’s plenty of both here. (CD) 

Maimed By Love. 15289 Youngwood Dr.. Whittier. CA 90605 



GODSTOMPER / SORE THROAT - split 7" 

Another (limited) release of GODSTOMPER. Like 
other releases this is noisy, loud, obnoxious, fast, 
trashy powerviolence-esque music. The fact that 
this band is a two-piece and that they have a 
typical sound is what appeals to me most. 
Especially the bass sound is what I love. Don’t 
expect a full orchestral sound, this is just basic. 
The b-side features two folks of SORE THROAT 
making a noise track called “Vomit Olympics In E 
Minor". If you love some noise just get this record 
but hurry up. Only a few hundred made. (RE) 
CesspooL 985 Bidwell Ave. Sunnyvale. CA 94086 



GOMORRHA - s/t CD 


This disc Ls a combination of tracks cultivated from 
the "Good As Dead" LP and a split T but I think this 
is the first real exposure for these songs in the 
States. GOMORRHA play a vehement brand of 
grindcore. They are so barbaric and insane in their 
delivery that it is amazing they can keep their sound 
from spiraling out of control. They are on the verge 
of chaotic derangement the entire album... 
definitely a plus for a raw grind act! They mix low 
end, sewer growls and high screeches in the classic 
Japanese style (although they hail from Germany). 
They generally have two tempos, blur and blinding, 
although they don’t let the excess of speed keep 
them from churning out incredibly heavy riffs and 


[J] - Josh Baker / [EB] - Erica Beck / [JB] - Jeb Branin / [CD] - Chris Dodge / [RE] - Rudolf Everts / [DM] - 
Dennis Miller / [KP] - Ken Pollution / [JR] - Jeff Robinson / [GS] - Graham Sleightholme / [MW] - Max Ward 


slowing down for small sludge filled moments. 
Especially plodding is the "Outro" which is so 
morose it is reminiscent of DISEMBOWELMEtfT. 
There is nothing new being done for the grind scene 
on this CD. but GOMORRHA definitely do what they 
do well! You will be hard pressed to find a more 
intense CD anywhere. (JB) 

Rhetoric Records. P.O.Box 82. Madison. Wl 53701 

GRIEF 

...And Man Will Become The Hunted CD 

The Beantown boys are back in action. Yep, it’s 
the ever-prolific GRIEF with their ever-so-GRIEF- 
ish style intact. Complete with trademark 16 
m.p.h. riffs and artwork that looks like it was lifted 
from some stoner’s high school binder, these guys 
trek down the molasses-soaked slope of slowcore. 
Eight songs this time around... each one just as 
crushing as its predecessor. I’ve been a fan since 
the first 7” and even after something like 10 years 
strong, much like Ralph Malph, “they’ve still got 
it". Do yourself a favor and regress into the 
quagmire of the true sludge kings. (CD) 

Pessimiser. P.0. Box 1070. Hermosa Beach. CA 90254 

GRIEVANCE - Miranda LP 

I guess they are trying to write epic songs here as 
there are only six of them on this LP. Songs go on 
way too long for me and it’s got that monotone cat 
and dog fighting vocals. It has the evil riffing and 
double bass drumming that I imagine isn’t too 
bad for the genre, but I’ll pass. (KP) 

S.O.A.. Italy 

GUYANA PUNCH LINE 
Maximum Smashism CD 

Yeah, so after all the hype 1 finally get this. Lots of 
powerful fucking riffs which get you raising the fist 
aloft, but then also lots of off-kilter "weirdo" bits 
which lose the overall power to me. Strange to see 
this on Prank. I reckon they’d be more at home on 
someone like Vermiform as they've got that "out 
there” quality. You know, strange samples and 
"nice” going into "nasty". The insert and cover also 
make me think BORN AGAINST / Vermiform. The 
lyrics and cool explanations and additions are 
smart and it's good to see them making the effort. 
Overall, a good release and Prank never fails to 
deliver the goods, but not worth all the screaming 
and shouting they're getting. And to tell the truth 
I am not overly impressed. Granted it's good, but it 
ain’t making me shit bricks! (GS) 

Prank Records (in case you hadn't guessed) 

HARD TO SWALLOW - Live In Leeds 10” 

What is it with bands from Nottingham and THE 
WHO? Remember the HERESY “Live in Leeds" 7" 
spoof of THE WHO? Well, this is the same thing. 
However, on the inside the "proper" sleeve is a piss 
take of the mighty AC/DC. So the sleeve is fun to 
look at, what about the record? Tb be honest, I’m 
pretty dubious about ALL live records. 1 can name 
about five that are great and hundreds that are 
shit. This one stands somewhere in-between. Live 
was where this band shone. Thoroughly brutal and 
chaotic as fuck, BUT you had to be there, which is 
the failing of many a live record. The sound quality 
is good and the songs are clear and precise, 
however, you can feel the energy they had trying to 
come through and I’m pretty impressed, to be 
honest. If you ain’t heard these guys before, 
imagine if you would RORSCHACH speeded up 
with two singers. Glorious riffs, amazing 
drumming and some heavy ass, depressing lyrics. 
For the uninitiated I’d check out their “Protected 
By The Ejaculation Of Serpents” LP first then track 
this down if you like what you hear. Oh, this is 
limited to 502 copies. (GS) 

Contrition Records. P.0. Box 187. Leeds. LS61LH. UK 

HAZARD - Hate! Hate! Hate! T 

This fucking rules! Charging, and I mean charging, 
HC from Tbkyo. I love the overloaded guitar feeding 
back and way up front in the mix. The songs are 
just hammering. Titles like “Confrontation", “To 


The Core", “Emperor’s Army”, and “Punk Addict" - 
how can you not get into a thrash anthem called 
“Punk Addict”? Vocals sorta remind me of Tbkeshi 
of CFDL; they don't sound like him necessarily but 
remind me of him. This is their debut EP so 1 can’t 
wait for more. This rages like a cross of MAD 
CONFLUX and RAW NOISE. (KP) 

MCR Co.. 157 Kamiagu Maizuru. Kyoto 624-0913. Japan 

HELLCHILD - Bareskin CD 

HELLCH1LD are one of Japan's premier extreme 
bands and one listen to "Bareskin" will show why. 
They infuse the typical death/grind/metal sound 
with a distinct chugging groove that gives their 
sound an infectious edge. They play slower than 
most bands in the genre but again that is because 
they are giving the throbbing nature of their songs 
a chance to breathe and work under the skin of 
the listener. Any fan of sludge can attest to how 
effective it is when a band lets the music slowly 
pound away at you and HELLCHILD have learned 
how to apply that lesson albeit on a pace faster 
than sludge (although, as noted, slower than most 
death/grind). They mix things up on "Bareskin" in 
a lot of innovative ways. For example, much of the 
time the music is fairly basic and up front but 
then on songs like "In This Freezing Night" they 
layer the sound and add a dense texture to the 
sound that brings to mind the band KILARA who 
HELLCHILD once shared a split 10" with. Often 
when a band takes the middle ground between 
familiar genres or styles they get lost in the mix 
because their sound proves a challenge for the 
genre-entrenched scene to handle. 1 sincerely 
hope HELLCHILD can avoid something like that 
happening to them. It would be a shame. (JB) 
Howling BuU America P.0. Box 40129. S.F.. CA 94140-0129 

HELLKRUSHER - Victims of Hate 7” 

Seems like this lot are getting a fair amount of 
releases behind them these days and after years of 
what I consider mediocrity they’ve come good. A 
blend of DOOM meets DISCHARGE and a fair old 
amount of Swedish HC thrash. They’ve been going 
enough years to perfect this sound and they do a 
fucking good job. Lyrically this ain’t gonna inspire 
you but I doubt very much that’s the idea. Sound- 
wise it's pretty solid, good clean production which 
a lot of bands doing this style could learn from. 
The last song sees them having a dig at another 
UK band. What that’s all about I don’t know. 
Packaging isn't amazing and fits in well with all 
my other black and white, grim DIS records. (GS) 
Skuld Records 

Malmsheimerstr. 14,71272 Renningen. Germany 
HELLNATION 

Cheerleaders For Imperialism CD 

Although I have been a fan of HELLNATION for 
years they have never in the past blown my mind as 
completely as they have on their last two releases 
"Fucked Up Mess" and now "Cheerleaders For 
Imperialism". It isn't often that a band continues 
to push thenrselves to new pinnacles after a decade 
of slugging it out in the underground. Maybe the 
fact "Cheerleaders For Imperialism" is such a 
unique project is one of the reasons it comes across 
so raw and so in-your-face that it bloodies your 
nose. The CD’s uniqueness is due to many factors, 
not the least of which being the circumstances 
surrounding its creation. Tb enumerate just a few... 
it was recorded in San Francisco (a far cry from the 
band's Kentucky home) just prior to their 
embarking on last year’s European tour. The drums 
were borrowed. They only had one cabinet for both 
the bass and guitar. They were minus a bassist so 
used a hired gun in the form of SPAZZ's Chris 
Dodge. Three of the songs were written in the 
studio, although because the album is a reflection 
of a tour set it consists mostly of re-recorded 
HELLNATION classics, most of which sound more 
ferocious here than on their original releases. I 
could go on, but you get the point... this is not your 
average LP. In a recent interview, band kingpin 
Ken described the project as a "Peel Sessions" of 


sorts, and that description is dead on. Just like 
many "Peel Sessions" the performance on 
"Cheerleaders..." has an urgency that grabs you. 1 
might be going a bit far to say this is the best 
HELLNATION album ever, but then again I might 
not. It is certainly going to be a favorite. (JB) 

Slap A Ham. R0. Box 420843. Sai Francisco. CA 94142-0843 

HIMSA - Ground Breaking Ceremony CD 

This one starts out like a blazing hardcore disc 
with super chunky, aggressive hardcore that’s 
cleanly produced & technically solid... sounds 
like it almost belongs in the Hydra Head corral. 
Then just as quickly as I was hooked, the whole 
thing took a big nosedive deep into enemy 
territory. “Enemy territory?”, you ask. Yes, in 
one word: emo! They pull out all of the emo 
standards: simultaneous crying vocals along with 
raw, throaty, screamed vocals... “pretty" 
sounding, quiet guitars covered with anguished 
vocals... you know the drill. OK, so call me 
goddamned “music-nazi” if you must, but I 
honestly can’t get beyond my overwhelming 
hatred & loathing for anything remotely emo 
sounding. The hardcore parts are great & I 
would have loved this one if the HC parts were in 
the imyority instead of a fleeting teaser. (CD) 
Revelation Records 

HOKUS / CHEERLEADERS FOR THE 
APOCALYPSE - split T 

A double dose of German brutality. Cool total 
Pushead style art abounds. Both bands have that 
heavy duty production, evil as fuck riffing, and the 
death metal style vocals. The crushing blows are 
executed down to a science here. If you’re into 
the metallic HC that German bands have been 
kicking out, it's hard to go wrong with this. (KP) 
Scorched Earth Policy 

Auartenstrasse 15.68165 Mannhiem. Germany 

IMPALED NAZARENE / DRILLER 
KILLER - split 7" and CD 

Although scene mainstays for years, I have never 
actually heard IMPALED NAZARENE before. I 
was expecting something a bit more generic and 
trite. 1 was in no way prepared for the unbridled 
black thrash onslaught spewed out by this band. 
They have a distinctive hardcore overtone that 
not only lends them a gritty and harsh edge but 
separates their sound from the norm. These guys 
could fit just as easily on a bill featuring bands 
like KRIGSHOT, F.O.B. or UNCURBED as they 
could on a bill with the likes of EMPEROR. 
NOCTURNAL MORTEM, or even VENOM. This 
absolutely kicked me in the head. Their partners 
in crime on this record are DRILLER KILLER 
and everything I just said could be repeated in 
their description, although in the end result their 
black metal is a bit more classic sounding with 
lots of inspiration being drawn from the early 
90’s scene before things like keyboards and 
melodies made their way into the music. It is 
definitely noteworthy that each band does a 
cover of the other, a very cool way to approach a 
split record and one very seldom utilized. (JB) 
Solardisk. P.0. Box 50.90251 Oulu. Finland 



IN CONTROL - The Nard Curse 7" 








[J] - Josh Baker / [EB] - Erica Beck / [JB] - Jeb Branin / [CD] - Chris Dodge / [RE] - Rudolf Everts / [DM] - 
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If you know anything about hardcore, you know 
that STALAG 13 was one of the premier early 
thrash units from Oxnard, CA. Along with others 
like ILL REPUTE, their own ‘‘Nardcore’’ scene was 
born. And even now that scene is pumping 'em 
out like it's still 1982. IN CONTROL pays homage 
to their roots, right down to their band name lifted 
from STALAG 13’s LP, and paves a path of their 
own with eight songs of crunchy, in your face, sing- 
along hardcore... er, I mean Nardcore. Their 
enthusiasm translates to the grooves and this 
record is a fiery HI’ Mini Me of fastcore fury. 
Tbtally D.I.Y. and ready to take over. Get it. (CD) 
Camel Clutch Records. 333 Sunset Dr.. Oxnard. CA 93035 



INDEX FOR POTENTIAL SUICIDE 
The Newest Youth Rebellion CD 


These lads are all over the map. One minute 
they’re blasting away like the missing step¬ 
children of THE LOCUST, the next they’re 
delivering trippy soundscapes and noise sonatas in 
the vein of BASTARD NOISE (not ironically, B.N.’s 
Eric Wood makes a guest appearance here). 
There's lots of experimentation here with varieties 
of sounds, recording techniques, and 
combinations of instruments. Layout-wise, it 
looks like they escaped from the COMBAT 
WOUNDED VETERAN school of graphics. There’s 
parts where they seem to experiment for the sake 
of experimentation itself. Sometimes the results 
are fantastic, other times they’re so-so. For a 
debut effort, this is really damn good and certainly 
better than the 3rd or 4th efforts by some more 
established bands. I'm a huge fan of 
experimentation & new sounds, but at the same 
time I think album could have benefited a tad 
from a more focused approach. Half of this album 
could l>e released on GSL and the other half could 
be on Vermiform. If you’re looking for something 
outside of the parameters of your generic fast 
release, then I.F.P.S. is your best bet. (CD) 

Ohev. P.0. Box 772121. Coral Springs. FL 33077 

INFEST/P.H.C. - split 7* 

Because this is a re-issue of the first record ever 
released by Slap A Ham the temptation in writing 
this review is to do a history lesson... y'know, 
compare this new 7" to the original 8" flexi, talk 
about how influential to extreme hardcore both 
these bands turned out to be, even throw the word 
’’legendary" around in reference to any number of 
things connected to this record. But as I played 
this slab what struck me the most was not the 
history it represents but instead how listenable it 
was. Even by today's standards, this is a 
monstrous release. It sounds more dangerous 
than dated, more aggressive than aged. P.H.C.'s 
sound is lurching and thunderous. They tune it 
low and tear it loose. As a bonus there is one 
additional song here that didn’t appear on the 
original release. On the flip side INFEST spew out 
their fast and incensed brand of hardcore. They 
go right for the throat and start ripping and 
tearing. Shouted vocals and relentless thrash give 
this band their classic hardcore flavor. There are 
three additional tracks on this side as well to 
sweeten the pot. The cover is a relatively faithful 
recreation of the original. On the inside there is a 
reprint of the original MRR review of the 8" as well 


as the original advertisement for the flexi. Also 
faithful to the original is the fact that mailorder 
copies of the record come on clear blue vinyl 
(although the flexi was a sea green / blue color). 
Obviously this is a record that every extreme 
hardcore fan should pick up, but don't think it is 
only good for nostalgia... this sucker still rips. (JB) 
Slap A Ham. R0. Box 420843. San Frandsco. CA 94142-0843 

INHUME 

Decomposing From Inside CD 

20 megaton grindcore. It’s heavy and tuned so 
low that it rattles your bowels, but even though 
it’s “brutal", there’s honestly nothing new here. 
You’ve got your standard blast beats, rumbly bass, 
jibbidy-jibb guitars, and Cookie Monster vocals 
over songs like “Gargling Guts” and 
“Meatcleaver". If the band doesn’t work out, I 
think they could get full-time jobs as hair farmers 
(check out the band pics & you'll understand). 
Good, solid, wind-up-and-go grind. Crank it up, 
bang your head, and pretend it’s 1990. (CD) 

Bones Brigade. Rue de Crecy. 42140 Brevillers. France 



INSULT 

The Moshpit Is Our Sabbath CD 


Pissed off grind! Yes, indeed. Imagine if you would 
the mighty REPULSION... well, take their fuzzed 
out grind and add dual vocals, screaming and 
growling respectively, and you’ve got a good recipe 
in my book. 11 songs in 13 minutes, so you know 
there ain’t no ballads on here. Straight down the 
line grind with fun samples between songs. Fairly 
decent lyrics and accompanying explanations, 
something a lot of grind bands lack these days. 
Although saying that, these guys are fun with it. 
Live this band are where it’s at. Really tight and 
keep your attention. The bassist wears a gas mask 
and they take the piss out of "emo" kids. Bonus 
points for that in my book! The cover art is a bit of 
a let down though and seems like a last minute 
thought. Don’t let it put you off though. (GS) 
Balowski Records 

Haarweg 287.6709 RX Wageningen. Netherlands 

INTENSITY - Virtue Of Progress 7" 

One of the things that struck me the most about 
this record is tire gripping lyrics. They range from 
political commentary on the impersonal nature of 
overcrowded classrooms in the Swedish public 
education system (certainly something people in 
the U.S. can relate to) to a call for social equality 
of the sexes to observations of the rape of mother 
earth. They are intelligently written with an 
individual perspective that allows them to easily 
avoid being clich6. Additionally, they are 
delivered with a fiery passion that burns through 
the wall of thrashing hardcore that they are 
couched in... A hardcore that is delivered in the 
thick and heavy style that has been the mark of 
the Scandinavian sound since the beginning yet it 
is not dated sounding or derivative in anyway. 
Most of the time the music is blazing and hell¬ 
bent but there are enough change ups to keep 
things unpredictable and give everything an edge. 
I'm thrilled to see that the explosion in U.S. thrash 
and power violence has not swallowed up what is 
coming out of Europe. Yet another "must have 
from the Six Weeks stable. (JB) 


Six Weeks. 225 Lincoln Ave. Cotati. CA 94931 

INWARD - Halt Mich Verruckt Ich 
Geh Fest (Bum Bum) 7" 

Gruff AND screechy vocaled, straight-ahead, 
blasting German hardcore that has its moments, 
except that it mixes in some horns and jokey 
sounding quiet parts. I don't speak German, so I 
might not get the jokes on the cover (a set of big 
breasts with "Bum Bum" written on them in what 
might be lipstick) and in the songs, but I'd guess 
this is not too PC, or political, and if you like 
German hardcore and aren't bothered by the 
above, you'll like this. I thought it was OK and I 
remember hearing a 10" by the same (I think?) 
band a couple years ago that was WAY better than 
this, although I might just have been listening to 
ACME and SYSTRAL, stoked on all things German, 
and not really paying attention. (J) 

Regurgitated Semen Records, do Sandro Gessner. Str. 
des Friedens 45.07819 MrttelpoUnrtz. Germany 

JEAN X SEBERG - s/t 7“ 

This is the last release of this French band. And 
something it is. Brought to you are 12 tracks that 
will blow you away. It's mostly insane fast grind 
with some trashy slower parts thrown in for good 
measure. All the grind ingredients come drifting by: 
Fast beats, dark low grunt, high pitched screaming. 
Just like the music, the vinyl is gonna kick in for 
sure. The platter is so thick that the factory could 
easily have made two discs out of it But this thick 
vinyl is common for a lot of European releases. Nice 
drawings on the sleeve to top it off. (RE) 

Murder, do Olivier Lacoste 
BP 11.33023 Bordeaux Cedex. France 



JENNY PICCOLO / Su19b - split T 

JENNY PICCOLO has been crippling the scene for 
ages with their crushing style of red light / green 
light hardcore and this effort is no exception. They 
speed along like a raging bull, then recoil to a 
snails crawl. Five songs of raging power and one 
youthcrew-esque closer. Sul9b does a CROSSED 
OITT cover on their side and it sounds so similar to 
their own songs, these might as well all be 
CROSSED OUT songs. Sul9b executes sluggish 
dirges with CORRUPTED style vocals that 
unexpectedly erupt into double barreled, hi-speed 
barrages. This Ls the best material I've ever heard 
from this Far East outfit. Both bands deliver a 
similar style of HC and on this clear vinyl platter 
they continue to firmly establish themselves as 
some of the most brutal units around. (CD) 

Deep Six. P.0. Box 6911. Burbank. CA 91510-6911 

JILTED - La Mia Realta T 

Mid-tempo, lo-fi, Peavey guitar-sounding anthemic 
hardcore that's almost poppy at times. Screaming, 
hoarse vocals kinda like if Jeff from CAPITALIST 
CASUALTIES had a bit of a sore throat (and spoke 
Italian). Yep, another OK record from Italy's SOA. 
When the tempo picked up, so did my interest, and 
when the mosh parts lasted a while (like they 
always should) I thought I’d like this, but it doesn't 
hold up too well as whole songs or as a record... I 
probably wouldn’t listen again. (J) 

SOA Records. Via Oderisi da Gubbio 67/69.00146 Roma Italy 


C5 REVIEWS 





JLIAT - Still Life #4 3" CD 

Man, I don't even want to write this review. After 
years of following JLIAT and repeatedly being 
amazed at how impacting his minimalistic 
interpretations of sound are, he finally released 
something that doesn't do anything for me. It was 
bound to happen considering the extreme nature 
of his "musical" axplorations but that doesn't mean 
I want to accept the fact I don't like this CD. This 
is the 4th installment in his "Still Life" series and 
the first release based upon his experimenting 
with sound via digital programming on a binary 
level. This work was created by a word set to 
+32767 followed by 44100 set to zero in PCM data. 
Initially when JLIAT (aka James Whitehead) 
began theorizing about running binary code to 
create sound he expected to create a variation of 
his drone work. Instead he discovered that what 
he got was a "click" or a digital "pop" if you will. 
Considering the thought put into the creation of 
the work and the oft ignored and paradoxical 
impact of silence on sound James still was 
interested in what he had achieved. By repeating 
the coding 480 times he built a string of clicks that 
became this piece of sound sculpture I am now 
listening to. My problem with the piece is exactly 
what makes the piece legitimate art... Silence as 
"expression" is a fascinating concept and silence as 
"sound" is a brow furrowing idea that was fully 
realized by Philip Glass. And therein lies the 
problem... the meat of this theory is not in the 
actual sound itself but in the thought process of 
conceptualizing the theory. That conceptualizing 
really doesn't need a soundtrack, in fact a lack of a 
soundtrack is somewhat the point. In the end, 
"Still Life #4" fails to contribute to my 
understanding of the theory. The click is not 
enough of a counterpoint to allow expansion via 
contrast and it also is not silent enough to be the 
"everything" that is contained in the "nothing" of 
sound's absence. (JB) 

Edition. 1261 Brook KnolL Lawroncoville. GA 30043 

JOHN HOLMES / CANVAS - split T 

TVvo of the finer UK bands get it together and lay 
down the law. JOHN HOLMES carry on where the 
“El Suavo..." LP left off. Three songs of chugging 
sludge with fucked off vocals. I guess they fit into 
that vein of bands like 16 but dirtier and that ain’t 
no bad thing. Strong production helps give this an 
extra punch and feeling of heaviness. Pretty 
original as well, which is getting difficult these 
days. CANVAS on the other side have turned from 
a heavy chugging, screaming noise affair into 
something completely fucking insane. T\vo songs 
which manage to incorporate cheesy 70’s rock, 
straight up thrash, mosh metal and strange piano, 
reverb, noise/improvisation bits mixed into one! 
Let’s put it this way, they are getting hard to 
pigeonhole. If you like "weird" and heavy, then 
check this out. Sleeve art is pretty nice and feels 
good... real thick card. Great effort all ‘round for a 
first release on this new label. (GS) 

Devil Rock. P.O. Box 187. Leeds. LS61LH. UK 

KABINBOY / RED MANIFESTO - split T 

If you read the last issue you'll know how much I 
love the KABINBOY. Fucking jaw dropping. 
Anyone with a liking for the stoner/sludge end of 
thing; should check this band out. Had they been 
born in the States they’d be huge. Geography has 
slowed their world-conquering riffs, but only for 
now! Instrumental SABBATH/MELVINScore. One 
song only, but a beauty. RED MANIFESTO on the 
other side also go for the instrumental tip. Cool 
with me, words/vocals ruin too many a great 
record. Not as heavy as the flipside, and I guess 
more "jazzy", but still real interesting and a good 
partner to go with the KABINBOY. The packaging 
is classy as well, pretty minimal, printed on quality 
card and looks real nice. The downside to this 
record is that there’s only a criminal 300 copies 
around!! So, good luck in trying to get one. (GS) 
Kabinboy. 109 Melrose Street Belfast BT9 7DP. UK 
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KATAKLYSM - The Prophecy 
(Stigmata of the Immaculate) CD 

Through the first couple of tunes on the new one 
from Canada's premiere grind gurus I was a bit 
concerned. Things didn't seem to be living up to 
the high standard KATAKLYSM had set for 
themselves from day one. Their rabid grind seemed 
to have been tempered a bit They just weren't over 
the top enough. They also seemed to have forgone 
their frantic delivery for a more "in-check’’ sound 
that seemed "mere" death metal. However, just as 
I was about to despair the CD takes off like a cave 
full of bats outta hell. Starting with track three 
"Stormland" and track four "Breeding The 
Everlasting" the album goes right for the jugular 
and doesn't let go until it has drawn blood... a trait I 
have come to expect, and love, from KATAKLYSM. 
The corrupt vocals are almost as deranged as the 
virulent music. This is the kind of CD that drives 
people to join doomsday cults! After tracking 
tlirough the rest of the disc, I got the vibe the band 
was going for... they have infused a significant 
amount of melody and texture into their grinding 
mayhem. With that vibe I was able to go back to 
the beginning of the CD and appreciate the first 
two tunes much more. In fact, once I "got it" and 
clued into the more mature sound the band has 
forged on "The Prophecy" I can't help but draw 
comparisons to the almighty NAFALM DEATH and 
the tremendous advancements they have made in 
their sound. (JB) 

Nuclear Blast 

KATE MOSH - Demo ‘99 cassette 

1 got this demo from a friend and since then it’s 
been stuck in my Walkman. First off, I found the 
name quite funny. Secondly, the music grabbed 
me. In seven songs the band brings you heavy and 
loud metallic music like a lot of German bands 
use. One low, somewhat slower voice battles 
against a screaming grind voice. Pounding drums, 
good guitars. The band makes quite an impact 
considering this is just a demo tape. (RE) 

Syndikat do Adde Adesokan 
Bruckstr. 22.0-26725 Emden. Germany 

KISS IT GOODBYE - Choke MCD 

They used to be DEADGUY, then they became 
KISS IT GOODBYE. They used to be in NYC, then 
they all moved to Seattle (don’t know if they're 
all still up there). One thing that hasn't changed 
is that they're still in the business of eardrum 
obliteration. Five songs here that stay true to 
their previous angle of 1990’s over-the-top, East 
Coast metallic-techcore meets the tortured 
anguish of mid-to-late era BLACK FLAG. In fact, 
the ROLLINS BAND (not to mention every Greg 
Ginn solo venture except GONE) sucks so bad 
these days, I think KISS IT GOODBYE should 
become honorary members of the FLAG family 
tree. Thick production, good graphics... 1 just 
want more. Unfortunately that isn’t happening 
since I’m told they’ve called it quits. Isn’t that 
always the case with the best of 'em? (CD) 
Revelation Records 

KOBAYASHI / PROGRAMM C - split 7" 

Austria attacks, using metal as a weapon. 
KOBAYASHI kicks in with somewhat noisy 
hardcore. Screaming vocals, some breakdowns, 
and suddenly there's speedy outbursts with brutal 
vocals. That's what I liked best about this side. 
PROGRAMM C. produces a more thick sound but 
still metallic. Faster songs, also with screamy 
vocals. I'm kinda in doubt about this record. It's 
not totally metallic and also not all fast hardcore. 
Maybe it's just a good mix cf both. Both bands 
included a nice booklet by the way. (RE) 

Capeet Records, do Jan Gallhuber 
Post Office Box 256, A-1U1 Vienna. Austria 

KOJAK - I Do Everything In My BVD s 7" 

Bass and drum heaviness (not that techno "bass 
and drum" bullshit, mind you) from the lovely 
Richmond area of Virginia with (I think) Jason 
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from SUPPRESSION Involved. TWo bass guitars 
and dual screaming over thumping, out of control 
drumming that doesn’t rely on the MAN IS THE 
BASTARD influence at all. Maybe more of a 
cohesive GODSTOMPER, yet very SUPPRESSION- 
like in arrangement and vocal style. Tbtal anger, 
unrepressed and in your face... I really ei\joyed 
this more than 1 thought (I'm a sucker for guitar 
I guess) and a damn good live band, too. Bare 
bones, manila envelope sleeve with only the title 
of the record on the cover, so don't dismiss this 
as piss-poor emo stuff in the distro boxes. (JR) 
Kojak. P.0 Box U555. Richmond.VA 23221_ 





KONTORTION - 7" 

Raging fast grind with more of a power violence 
slant. Six attacks that’ll surely cause welts & 
bruising from their ferociousness. They've got the 
usual tuned-down guitars and high/low trade-off, 
screechy vocals but it’s a winning combo in the 
hands of these Connecticut noisemeisters. The guy 
from GRIEF did the cover so you probably know 
what it looks like already. The layout is cool & the 
colored vinyl is a trip... this copy is half green & 
half blue. My only real complaint is the mix. The 
guitars are a bit buried in the background, but the 
tones are all good & they've obviously got a heavy 
sound. Don't get me wrong, this is a great record. 
I'm just being an anal-retentive jackass. 
KONTORTION could be an unstoppable force in 
the future so keep your ears peeled for 'em. (CD) 
Dead Alive Records. P.0. Box 97. Caldwell NJ 07006 

LAST SECURITY - Fuck Your Attitude 7" 

Sweden has bred some good bands lately and this 
is no exception. LAST SECURITY does raw, 
unpolished hardcore. No fastcore, no grindcore, 
just plain raw hardcore. Biting lyrics, all to the 
point. Quite similar to bands like DS-13 and 
FAIRFUCK but remaining something unique. 
The label who puts this out is run by people from 
INTENSITY. Definitely worth the support. (RE) 
Putrid Filth. Sodra Parkgatan 35A 21422 Malmo. Sweden 

LAST WARNING / FALLOUT - split T 

Damn, these LAST WARNING guys have tons of 
stuff all out at once. This split contains eight songs 
by these Swedes that are boiling over with angst 
and sarcasm. Musically, these LAST WARNING 
tracks are like if THE LOCUST ditched the 
keyboards & weirdness and only played their blast 
songs, but sounded as if they were about to 
completely fall apart at any given second. 
FALLOUT from Australia plays more basic, straight 
forward hardcore blurs with the traditional punk 
lyrics about our planet going down the toilet Their 
side is beefier sounding production-wise and is the 
more memorable of the two. (CD) 

Putrid Filth Conspiracy. Sweden 

LIFE - Trie Worlds Lies Across Them LP 

They're one of the oldest crusty hardcore bands in 
Tbkyo and it's their second output (their 7" was 
out a few years ago and not distributed well - a 
big shame). They play heavy, distorted early 80's 
Scandinavian style thrashcore. As the result of 
adding the new guitar player, they have a more 
metallic edge a la late 80's UK stench crusty bands 
and it's totally cool for me. Fast and furious. 


Hardhitting, raw thrash attack. Go riot!! (EB) 

Punk Bastard Records, 1-5-10. Shimizu. Suginami. 
Tokyo 167-0033. Japan 



THE LOCUST / ARAB ON RADAR - split T 

First off, keeping with the GSL tradition the 
packaging here rocks. There’s a disturbing cover 
painting and colored vinyl that's cut to look like a 
puddle of goo. Well, at least it's an entertaining 
puddle of goo. THE LOCUST pulls five tracks out 
of the hat that follow their self-defined, sci-fi 
grind sound. Noisy blasts with Lost In Space 
keyboard technology. This is my first exposure to 
ARAB ON RADAR. They were a surprise here 
with a cacophonous creation akin to what I 
would expect if the MEAT PUPPETS or TAR 
BABIES or HALF JAPANESE started today (find 
all of their earliest records and you'll know what 
I mean). TVvisted & original. (CD) 

GSL P.0. Box 11794. Berkeley. CA 94712-2794 

LUDDITE CLONE 

The Arsonist And The Architect CD 
Tbtal Relapse inspired grindcore reeking of NASUM 
but with quite a bit more of a metal influence a la 
HUMAN REMAINS or BRWAL TRUTH. I ei\joy this 
style when the songs are short and to the point. 
This succeeds in that exact way with neither of the 
six tracks on here getting too drawn out or too 
technical. Fans of this stuff will probably go apeshit 
for these guys’ following efforts. New Jersey breeds 
these bands like rabbits. I swear. (JR) 

Rtlapse 



LYCOSA - Lycobra Command 7” 


I remember seeing these guys when they started 
in ‘97 in Richmond, Virginia Everyone was telling 
me they sounded like the local version of SPAZZ. I 
didn't think so at all. That’s even less true now. 
This is their first vinyl, at least that I'm aware of, 
& it’s a killer. Hair-raising, possessed powercore 
that chooses heaviness over high-speed most of 
the time. Cool between-song sounds. Good 
chunky guitar tone. Variety and intensity that's 
almost pre-emo and Spock-ish in that Heartattack 
crowd sort of way. I think those types would like 
this if it was more issue-oriented. If more folks 
hear this, I could see LYCOSA quickly becoming a 
favorite in many circles. (CD) 

Sounds Of Betrayal / Putrid Filth Conspiracy. Sweden 

MACABRE - Dahmer CD 

I was first introduced to MACABRE about 11 years 


ago by Ken from HELLNATION. He described them 
as “CARCASS meets STIKKY". It was a seemingly 
impossible comparison but after 1 heard their first 
12" and the “Gloom" LP, I was not only in 
agreement... I was hooked. These Midwestern 
psychopaths deliver metalcore that busts out at the 
seams with top notch musicianship and technical 
prowess. Their knack for memorable songwriting 
and musical gymnastics is matched only by their 
bizarre fetish for serial killers. As sick as it sounds, 
they actually have the ability to add humor, the 
darkest of dark humor, to their splattercore. 
Almost like a metal version of PLAINFIELD... 
they’re demented, but you know there’s actually 
some decent fellas behind the music. I haven't 
heard anything from MACABRE in years so I was 
pleasantly surprised to say the least when this disc 
arrived in my mailbox. It’s a “concept album” 
dedicated to the life and death of infamous 
cannibal Jeffrey Dahmer. They've obviously’ done 
their homework to dig into the details of the life of 
this madman. All 26 songs chronologically itemize 
every m^jor cradle-to-grave event in Dahmer’s life, 
from his childhood fascination with dissecting 
roadkill down to his own murder by a fellow inmate 
behind bars. This album has an endless variety of 
styles, but it’s all centered around MACABRE’s own 
crushing sonic butchery. It literally sounds less like 
a metal album and more like some sort of 
horrifically warped Broadway musical. In general, I 
hate gore, I hate stuff about serial killers, and I 
hate gross stuff overall... so for MACABRE to keep 
me as a longtime fan is really saying something. 
The guys in MACABRE are seriously disturbed. 
And brilliant (CD) 

Decomposed Records. P.0. Box 10086. Chicago. IL 60610 

MACHETAZO - Came De Cementerio CD 

One of the things that jumps out at me first about 
this CD is how much the band have changed the 
way they put songs together. Their recent 10" 
record on Fudgeworthy Records had over fifty 
tunes on it. This CD runs for about the same 
length of time and has a relatively anemic 15 
tunes on iL The main difference seems to be the 
noise factor. MACHETAZO used to flesh out what 
they were doing with a healthy dose of pure 
noisecore mayhem. On "Carne De Cementerio" 
they hare tightened things up quite a bit and put 
their emphasis on developing a more "pure" 
mincecore/gorecore sound. In many ways they 
remind me of MORTICIAN but that may be due as 
much to the horror movie samples that lace the 
CD as anything else... although they are certainly 
of the "how low can you go" school of thought 
much of the time albeit with less of a death metal 
vibe and more of a grinding one. Fans of gore and 
mince will be all over this. More discriminating 
grind fans may want to tiy and hear some of the 
CD before picking it up. Folks with a weak 
stomach ought to forgo it entirely. I'm sure the 
band would want it that way. (JB) 

Razorback Records. P.0. Box 173. Kings Park. NY 11754 

MACHETAZO - Realment-Disfruto 
Comendo Cadaveres 10" 

Previously only available on cassette, leave it to 
Charlie Infection and Fudgeworthy Records to 
unleash this 55 song plague on humanity (and on 
vinyl). Combine 10" inches of splattered wax, full 
color cover and insert (with art that’ll make you 
queasy) and four Spanish gore-grind sickos that 
play with no holds barred and you have the 
makings of a release that is destined to become 
legendary in the grind underground. 
MACHETAZO are treading well covered ground 
much of the time but they are also doing things 
that are new and innovative in a lot of songs and 
best of all they are doing it about ten times more 
extreme than everyone else. The songs fly off this 
record with reckless abandon. There are slow, 
skull crushing cuts and frantic buzzsaw tunes, 
there are samples from Spanish horror flicks that 
offset murderously maniacal songs (that are often 
so quirky you know the band has a sense of 
humor) and it is all packed onto one collectable 
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sized record. Fans of splatter and gore grind are 
going to be grabbing this baby fast and furious and 
it is limited to 1000 units so if you are sick enough 
and twisted enough to risk exposure to 
MACHETAZO you’d better waste no time in 
ordering... and no you can't have mine! (JB) 
Infection Distribution. 8 Stevin Dr.. Woburn. MA 01801 

MALEFACTION - A Defining Moment T 

Complete eruption of grinding chaos on this 
Japanese release from this Canadian band. 
Metallic guitar, blast beats and 
grunting/screaming mayhem in a blender. 
Pentagrams and what looks like an altered photo 
(maybe just a poor scan) of the band in corpse 
paint adorns the insert along with lyrical 
translations in Japanese. Much in the vein of their 
"Man Grows Cold" LP of last year, this sounds like 
a band that knows what they are doing! Full scale, 
assaulting, political, metallic hardcore at its best 
Can't go wrong with a DISRUPT cover either. 
These guys don't need corpse paint to further 
their cause. Well worth the ducats. (JR) 

Denied A Custom. 3-5-12-106 Hashigadai. Narita-shi. 
Chiba 286-0037 Japan 



MALEFACTION - Worship Nothing T 

1 know the name but I’m not sure how long these 
Canuck grinders have been at it. That said, I 
wish I’d heard ‘em sooner. They rip thru six 
blasting tracks that lean more towards the 
hardcore side than the metal side of grindcore. 
Of course, my description holds no water because 
they also do a SLAYER cover here. And it’s damn 
good, too. If you can do a good job of covering 
SLAYER, then you know your band rocks. 
Refreshingly intelligent lyrics and philosophies 
are underneath all of those scorched-throat vocal 
attacks. I especially love the tune “Abused And 
Unloved” about unwanted children and idiotic, 
selfish parents: “Reproduction is not a right it is 
a privilege / And I'm sick of dealing with your 
mistakes.” Hell yeah! These guys rule. (CD) 
Commode. #5 227 21st Ave SW. Calgary. AB. T2S 0G5 Canada 



MAN IN SHACKLES / LAST 
SECURITY - split T 


MAN IN SHACKLES sounds like the new generation 
of DIS-core bands. Super basic thrash that's good 
& tight and easy to destroy the state while listening 
to. Funny thing is most of their song titles are 
names of bands: “Slavestate", “Death Threat”, 


System Collapse”, etc. LAST SECURITY sounds like 
U.S. style, post-CHARLES BRONSON, pre-emo 
hardcore mixed with the standard Scandinavian 
thrash style. Nice packaging, too. (CD) 

Sounds Of Betrayal. Rodrigo Alfaro. Sodra Parkgatan. 
35a. 214 22 Malmo. Sweden 

MANCHURIAN CANDIDATES - 
Between Reality And Shadow LP 

Mega-fierce, gruff hardcore that sounds as 
mighty as their home state of Texas. 
MANCHURIAN CANDIDATES belt 'em out like an 
inbred cousin of BURNED UP BLED DRY. 
They’re intense and powerful without playing the 
same song over & over. There’s a variety of 
approaches here, but they’re all akin to getting 
punched in the face... the only thing is with each 
song you don’t know which direction the next 
punch is coming from. Austin has spawned some 
really excellent fast HC in recent years and these 
guys are right up there in the ranks along with 
outfits like SHORT HATE TEMPER, SOCIETY OF 
FRIENDS, and PISS POOR. They’ve been around 
for a few years & I’ve never heard ’em til now. 
Glad I finally did because this is one of the best 
releases I've heard in recent memory. (CD) 

TFC Records. P.0. Box 150877. Austin. TX 78705 

MCD 182/CONTRA-split 7“ 

MAD COW DISEASE 182 is one of those bands that 
unfortunately is becoming more and more rare in 
today's punk scene... a band that takes nothing, 
including themselves, seriously. They are cracking a 
joke every single second. They mock anything that 
you can think of and have a grand ole' time doing it 
Musically they incorporate all kinds of 
contemporary flavors but primarily they are straight 
ahead early/mid 80’s MDC style punk. If anyone 
remembers bands like WHOPPERS TASTE GOOD 
you could file MCD 182 right next to them or maybe 
even naxt to your STIKKY albums. On the flip side 
CONTRA is more of a thrasher but stylistically still a 
throwback to a day when punk was more snotty, less 
polished, and wasn't willing to take crap from 
anyone. Instead of humor they seem to take a more 
political and angry stance. Good stuff. (JB) 

Dave. 51 Lonjean Lane. East Northport NY 11731 



MEANWHILE - Lawless Solidarity CD 

Previously only available as a hard to find 10", 
Sound Pollution does us all a favor by making 
"Lawless Solidarity" widely available for 
consumption. Now hopefully the hardcore scene 
is smart enough to consume! MEANWHILE hail 
from Sweden and they take that Northern 
European style chunky hardcore sound to the 
’nth degree and beyond. They are reminiscent in 
all the right ways of bands like TERVEET KADET 
and VALSE TRISTE or even DISCHARGE (if you 
need a non-Scandinavian example). They kick it 
out full speed and have a sound as thick as 
George W. Bush's skull. Their lyrics are biting 
social commentary that attack everything from 
media mind control to nationalistic fascism. This 
CD should attract attention from the old school 
and the new breed, from the crusty punk to the 
p.v. thrasher. Just remember to play it loud! (JB) 
Sound Pollution. P.O.Box 17742. Covington. KY 41017 


MELEE - demo tape 

Boston hardcore like they used to do it. Nine 
blustery fastcore assaults that are angry, snotty 
and catchy. File somewhere between A.F.U. and 
CHARLES BRONSON and you get the picture. 
It’s a killer debut. It’ll be good to hear what they 
come up with next. If they stick with it, MELEE 
will quickly be creating one. (CD) 

P.O.Box471.Allston.MA 02134 

MELT-BANANA - MxBx 1998/13000 
Miles At Light Velocity CD 

There are very few bands that can truly fit the 
definition of “unique", but MELT-BANANA is one of 
those lucky few. This Tbkyo foursome is an enigma; 
a band with whom no comparisons can be drawn. 
They are equally influenced by hardcore & fast 
thrash as well as noise & artsy weirdness. If YOKO 
ONO was still a spry, young maven of the early, 
underground Fluxus art movement who was just 
now becoming involved in the music scene, this 
would be the type of band she would start today. 
Completely challenging the boundaries of 
traditional music (even of the extreme variety) is 
MELT-BANANA’s trademark & they never cease to 
amaze, surprise, & simultaneously please me. This 
effort was recorded for JOHN ZORN in New Jersey 
during MELT-BANANA's U.S. tour in ‘98. The great 
thing about this disc is that it captures the unit in 
top condition cranking out their live set which 
consists of old and new favorites spanning their 7 
year existence. 26 songs total. I’ve been listening 
to this for 5 months straight so that’s about as solid 
a recommendation as I can give anything. (CD) 
Tzadik. 61 East Eighth Street Suite 126. New York. NY 10003 



MIND - New Homes for the Rich 5“ 

Smart looking little 5" package here, replete with 
gatefold cover. MIND hail from Germany and 
come from the ASSUCK school of grindcore 
(minus the $6000 recordings), adding a healthy 
dose of Euro-crust and US power violence. These 
five tracks seem much more straight forward than 
their previous releases, most likely due to the time 
constraining format. Anti government, religion 
and definitely anti-human lyrical content drives in 
the knife. As with most 5"s, the sound quality is 
pretty poor on my shitty stereo. Somebody's got to 
figure out how to make these things sound better 
mastering-wise. Overall a fairly good introduction 
to these guys but try their previous releases to get 
the full effect of their grind onslaught. (JR) 
Resuscitate. P.0. Box 7900. AH Hoogeveen. Holland 

MOTORSAGENSERVICE - Du Habt 
Gottes Sagen 3" CD 

This tiny piece of plastic packs plenty of punch. 
MOTORSAGENSERVICE spew out a buzzsaw 
blend of crust, grind, hardcore, noise and even 
some metal (especially on tracks 7 & 8). The 
music is punishing from start to finish with an 
emphasis on speed and fury sometimes with the 
excessiveness of blur. The variety of vocal style 
used gives the disc some distinction although 
everything is harsh and maniacal, no clean 
vocals here! I know absolutely nothing about 
this band but I certainly hope I will hear more 
from them in the future. (JB) 
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S.O.A. Records 

MR. CALIFORNIA AND THE STATE 
POLICE-24 song 7“ 

Don’t know who this is or what the real story is 
on this release even though it's from this area, 
but I have a feeling it’s one guy doing it all. This 
grey vinyl platter has 24 songs, but it’s not a total 
grind / blast fest like you’re probably imagining. 
This record is more akin to the Very Small 
Records camp... it even has that same look 
layout-wise. Kinda fun & goofy, snotty ass vocals, 
practice amp guitar sound, and mostly mid- 
tempo. For being recorded on a 4 track, the 
production is surprisingly good. The tunes are all 
short, of course, but there’s a surprising amount 
of variety with different sounds, instruments, 
speeds, & such. The drums & a few other things 
are preprogrammed but that doesn’t detract from 
the sound; that stuff is cool if you know how to 
use it & apparently this chap does. Don't know 
what to compare it to other than super early and 
super raw D.I.Y. punk releases. Maybe it's like 
MR. EPP with shorter tracks? (CD) 

218 Echo Ave. #1. Campbell CA 95008 

MUSTA KASI 

Vanhojen Sanomalehtien Kastaus 7" EP 

Sloppy, fast as fuck punk-core from Finland 
taking cues from all the greats this country has 
produced the last 20 years. Shouted vocals in the 
native tongue lash out over a Clay Records styled 
UK punk attack bringing to mind DISCHARGE 
(of course) or GBH and a whole host of 
Propaganda Records-era Finnish punk. The 
healthy dose of raw punk aggression keeps this 
from falling short like some records of this genre 
tend to do these days. (JR) 

Auvo & Kultsi Records 

Pekantie 26.58000 Punkaharju. Finland 



NASUM - Human 2.0 CD 

If you’ve heard NASUM’s other releases, then you 
know what you’re in for: Cranium-crushing 
blastcore! This keeps in the spirit of their previous 
CD and split releases by delivering non-stop, 
cleanly and heavily produced jackhammer grind. 
Pissed vocals that are shouted in a style that’s 
more believable than those phony, growly, death 
metal grunts most bands resort to constantly. 
Nothing new to report here, but believe me, I’m 
not the least bit disappointed about that. This is 
100% extreme, the way it should be. Chalk another 
one up for Sweden. (CD) 

Relapse. P.0. Box 2060. Upper Darby. PA 19082 

NEUROPATHIA / MIXOMATOSIS - split T 

NEUROPATHIA is from Poland and play thrash 
metal. The production is quite good and drives 
home the headbanging onslaught. The vocals 
sound like someone mie’ed a toilet flushing. No 
lyrics provided but with song titles like 
“Sperminator (Gut Conversion)" I’m sure these 
guys are certified geniuses. MIXOMATOSIS is 
absolutely terrible noise from Spain. Think if a 
grindcore band was playing an outside show a 
mile away and you taped it on your shitty boom 
box. Then for vocals you taped someone with 
excruciating diarrhea. Then you give it to some 
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one with a good amount of brain damage to mix it... 
well, here’s the result: I'm not fudgeworthy. (KP) 

Fudgeworthy Records. 8 Steven Dr.. Woburn. MA 01801 

NEUROSE URBANA - s/t T EP 

Fantastic new band from the outskirts of the Sao 
Paolo metropolis in Brazil. Ultra raw D-beat punk 
attack which keeps the energy at high levels by 
never letting the tempo stray away from the 
foundation of Brazil punk laid down by the early 
incarnations of RATOS DE PORAO, COLERA, OLHO 
SECO, and an army of Brazilian punk bands from the 
80's. Lyrics are presented in both Portuguese and 
English, occasionally expanding past simple punk 
topics and delving into a more dark, depressed vision 
of Brazil society. My kind of record! (JR) 

Gang Rape Records. Pekanbe 26.58000 Punkaharju. Finland 

NICE VIEW - T 

Fuck yeah! I’ve been a NICE VIEW fanatic since I 
first saw them at a live show in *96 that destroyed 
me. They don’t release many records, but when 
they do you sure as fuck know it’s gonna be 
amazing. And so it goes with this. Crazy ass time 
changes and stop on a dime, turbo charged HC 
thrash. These guys can play their asses off but still 
know how to write great songs without fucking 
around. Do yourself a favor and get this. One of 
the best bands on the fucking planet!!! (KP) 

Blurred Records. 482-1 Noka. Kambara lhara. Shizuoka 
421-3213 Japan 



NO REST FOR THE DEAD 
The End Of Space CD 


Hot on the heels of their brain frying demo, these 
Japanese masters of psychedelic stoner grind 
make their CD debut on Ren Hoak's burgeoning 
Deaf American label. "The End Of Space" is the 
first step in NO REST FOR THE DEAD's attempt to 
redefine the boundaries and possibilities of 
grindcore. They take the grave rattling, low end 
roar that is grind’s calling card and they infuse it 
with a trippy, funky and exceptionally melodic 
psychedelia that is straight out of the late sixties. 
Maybe the mothers of these gents listened to a lot 
of STRAWBERRY ALARMCLOCK and IRON 
BUTTERFLY when they were in the womb, I don't 
know, but what I do know is that they have 
successfully constructed a distinctive vibe that is 
all their own... how many grind bands can say that? 
Precious few I assure you. The CD consists of 5 
fabulous tunes in this vein and one longer and 
more experimental track that is astounding in its 
depth. It is a five part song that over the course of 
20 minutes or so tells the story (using nothing but 
music) of the earth's creation, change, destruction 
and rebirth. You gotta hear it to grasp it There 
are also at least two hidden tracks where the band 
really flexes its funky muscle and gets down with 
its bad self. Tons of fun. This disc is an absolute 
MUST OWN. The fact that the outside packaging 
has a quote from yours truly only makes it that 
much more mandatory! (JB) 

Deaf American. #3 Bethel Church Road. Dillsburg. PA 17019 

THE NO WTO COMBO - Live From 
The Battle In Seattle CD 

Jello Biafra, Krist Novoselic, Gina Mainwal and Kim 
Thayil threw this band together to play at the WTO 
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protests in Seattle. It seems fitting that people 
whose primary means of communication has always 
been music would use that medium as the vehicle 
by which they express their displeasure with the 
WTO and the bourgeoisie policies it promotes. The 
CD isn't just music tho'. Jello kicks it all off with a 
fiery rant. He is far more pissed and far more 
combatant in the setting of a punk concert than he 
is on his spoken word albums which are recorded at 
lectures. It brings to mind his legendary tirades on 
stage with the DEAD KENNEDYS. The music is a 
mixture of classic Jello tunes ("Let's Lynch The 
Landlord" and "Full Metal JackofF) with two new 
songs written specifically to comment on the WTO. 
The best of the pair is the very DK-esque track 
called "New Feudalism" where Jello desperately 
tries to coin the phrase "New Feudalism" as a 
description of the socioeconomic realities of a 
world controlled by the WTO. "Electronic 
Plantation" is the second stellar new song and it 
smacks of "Plastic Surgery..." era DK and even runs 
on too long just like many of the DK gems of that 
era. For fans of Jello and enemies of the WTO this 
CD is nothing less than mandatory. I wonder if they 
performed at the D.C. protests? (JB) 

Alternative Tentacles 

OLD MAN GLOOM - Meditations In B CD 

OK, so new band on me; the sheet that comes with 
it informs me that they now feature people from 
CONVERGE and CAVE-IN! Now that should ring a 
loud "I’m buying this fucker" bell in your head. The 
main take on the record is apes = good, humans = 
not so good, which I'm into. Fuck Star Wars. 
Anyway the music: Fucking heavy from the word 
go. Think of the bands they’ve been in and add a 
dash of UNSANE and you’re getting there. Some 
odd bits thrown in there also, noise-scapes or 
whatever you want to call them which I could do 
without but it works to an extent, although track 
five is a waste. Gotta give them top marks for song 
titles like "An Evening At Gentlemens Club For 
Apes". And also the sleeve design, pretty smart, 
looks like a cross between a FUGAZI / DYSTOPIA 
record! When they start cranking out the riffs, you 
know they mean business. There's even a hint of 
stoner rock creeping through. On the whole, a mix- 
match of styles going off, which I guess if you’re into 
the other bands these people are in you’ll probably 
be able to get your head ‘round this. (GS) 

Tortuga Records. P.0. Box 15608. Boston. MA 02215 

OTOPHOBIA - Source Of Confusion 7" 

There seems to be a new crop of extreme music 
coming out of the Atlanta area in recent years & 
these guys are perfect ambassadors of what the 
deep south has to offer nowadays. OTOPHOBIA 
mixes early 80’s thrash influences with 90’s 
fastcore speed & impact. The result is an 11 song 
e.p. full of staggeringly powerful hardcore. The 
possessed vocal attack with lyrics revolving around 
the usual array of societal ills is carried along by 
the underlying, crushing crustcore barrage. Fast & 
mean & in-between, OTOPHOBIA delivers the 
goods so now it’s your job to pick it up. (CD) 

Burrito Records. P.0. Box 3204. Brandon. FL 33509-3204 



OUT COLD - Two Broken Hearts Are 
Better Than One CD 


Seems like these Beantown thrashers have got a 
pretty steady stream of releases. This one is a 14 
song effort chock full o’ their take on early 80’s 
style hardcore. No solos or wanking. No growling 
vocals or blast parts. Just thrash in the spirit of 
how they used to do “back in the day”... and I’m 
not talking youth crew. Musically, this reminds 
me of an obscure unit called THE CLITBOYS. 
Lyrics are completely negative & pissed. The 
NIHILISTICS would be another frame of 
reference. Basic and to the point. I’m not 
bananas over this, but it'll do the appropriate 
damage if you’re after a quick HC fix. (CD) 
Kangaroo Records 

Middenweg 13.1098 AA Amsterdam. Netherlands 

OUT COLD / VOORHEES - split MCD 

Now here is a bona fide ass-kicking if there ever 
was one!!! Massachusetts’ OUT COLD are in top 
form on here. Absolute adrenaline pumping, old 
school hardcore thrashing, no grind, no power 
violence, no emo... just straight up, kicked in the 
face, hardcore punk rock. Sounds right out of 1983 
and 100% metal free. VOORHEES should be no 
mystery to readers of this mag and do not 
disappoint (as if they ever have) on this disc. Back 
to the early basics of their early releases, these UK 
thrashers can play (lawless hardcore punk in their 
sleep. Both bands excel at the bitter "1 hate you" 
lyrics of traditional hardcore punk, no holds barred 
and fists in the gut. A much needed breath of air 
for this reviewer after countless grind and crust 
reviews. A must own. (JR) 

Blackfish. P0. Box 15. Ledbury. HR81Y6. UK 

PACHINKO - Splendor In The Ass II: 
Electric Boogaloo CD 

TTiese cheeseheads have been terrorizing the scene 
for a hell of a long time now and this album shows 
that they have no intention of mellowing with age. 
They’ve been notorious hell-raisers, allegedly 
fighting on stage a lot in the early days, but even on 
record they manage to violate you aurally. Super 
meaty and tougher than a flank steak, this 
Wisconsin outfit cranks out aggro noise rock almost 
like a drunk, pissed off and over-amplified bastard 
spawn of GOD BULLIES and NOMEANSNO. This is 
the type of thing that 1 could picture as a 
soundtrack that many a Midwestern drunken hick 
would be listening to at the very moment of 
steering into a telephone pole. (CD) 

Alternative Tentacles. PO. Box 419092. San Fnmrisca CA 94141 

PAINDRIVER - s/t 12" 

PAINDRIVER was born out of the ashes of the 
mighty ULCER but now it seems that 
PAINDRIVER is also dead. At least they left us 
this record as a reminder of how great they were. 
This 45rpm LP is crammed full of PAINDRIVER's 
full throttle thrash. Unlike many bands who crank 
out this kind of musical dementia, PAINDRIVER 
are able to avoid being one dimensional or 
predictable. They add a lot of change ups and 
variety to each song and are thus able to keep it 
interesting and almost lend the entire cacophony 
an air of complexity and technical virtuosity. This 
was a band made up of veterans of the extreme 
hardcore scene and is obvious from start to finish 
that their experience serves them well in 
everything from the tight delivery to the high 
quality song writing to the unbridled mania 
present from start to finish. A great album for any 
and all fans of the extreme. (JB) 

Trash Art P.0. Box 725. Providence. Rl 02901 

PERUKE - Please...Mess With Texas CD 

Besides coming up with the album title of the year, 
this Canuck duo has some of the best song titles & 
lyrics ever. For instance, “Every Single Vocalist 
Who Has Ever Been Even Remotely Influenced By 
James Hetfield, Eddie Vedder Or Philip Anselmo 
Should Fucking Die! Die! Die"... or how about 
“Extreme Grindcore Is For Lame-Ass Musicians’ 
Who Lack The Basic Fucking Motivation For 
TYaditional Punk/HC”. Gems like that are worth it 


alone, but PERUKE delivers musically, as well. 
With just guitar, drums & vocals, these two 
curmudgeonly (well, they are in their 30s after all, 
so that officially makes ‘em “old" in punk rock 
years) grinders rip through 21 tracks of old style 
noisecore and thrash with plenty of breakdowns 
and variety to keep it interesting. A lot of samples 
are thrown between songs that, quite frankly, don't 
seem to make any sense at all with the rest of the 
album. Maybe I'm missing something or maybe it’s 
some Great White North absurdist sense of humor 
that I'm not privy to. Whatever the case may be, 
it’s worth your time to support this self-released 
effort from two guys who know what’s up. (CD) 

Guts. Apt 301.2634 Quadra St. Victoria. BC. VST 4E4 Canada 


P1TCHSHIFTER - UnUnited Kingdom CDEP 

Is it just me? I thought these guys were on 
Peaceville years ago & they used to be heavy like 
GODFLESH or something. Hmmm, I can’t 
remember. All I know is that this isn’t heavy at all 
like I was expecting. It's pretty much like radio 
rock, and not very good radio rock at that. Kinda 
techno, kinda rock, mostly boring and basically a 
piece of shit. I thought it belonged in these pages 
but 1 suppose not now that I give it a good listen. 
On a side note, I heard that Mordam refused to 
carry this CD even though they cany every other 
A.T. release. The reason: It seems that one of the 
songs on this EP is on another CD that got released 
by a mjyor label overseas. All of you may freak over 
this, but 1 say who the fuck cares?! One look at the 
A.T. catalog and it's painfully obvious that Jello 
releases stuff because he likes it, not because he's 
catering to the flavor of the month or frying to ride 
m^jor label coat tails. Argue with me ‘til you're 
blue in the face if you want, but whether it's on an 
indie or a nu\jor, good music is still good and bad 
music is still bad. Obviously, 1 support indie stuff 
just as much as the next guy, but seriously folks, 
find a real problem to get in an uproar about. OK, 
so this is now more of a personal rant than a 
review, but it is relevant... as much as most punks 
claim to hate nuyor labels, they seem to not have a 
problem buying shit like METALLICA or IGGY POP 
or ICE CUBE the day it hits the streets. Not to 
mention Mordam overwhelmingly benefited from 
the “alternative" boom of the 90’s with the back 
catalog of GREEN DAY and FAITH NO MORE. 
Well, I seriously don’t care that strongly about it 
either way... Mordam’s a great company and that’s 
their bag... I’m just offering my two cents. And 
yeah, the main point of the review is that this CD 
bites, regardless. (CD) 

Alternative Tentades. PO. Box 419092 San Francisco. CA 94114 



POINT OF FEW - Beneath The Surface 7" 

I had heard very good things about POINT OF 
FEW and was more than a little pleased to find 
this slab in the mailbox Having high expectations 
of a band I have never heard before often leaves 
me disappointed, but I'm happy to say that in this 
case nothing could be further from the truth. This 
is a 7" that just might end up being one of the ten 
best EPs of the year. Hailing from The 
Netherlands these lads do a truly phenomenal job 
of combining hyper blast thrash with flavorings 
that can best be described as "youth crew", 
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although it is definitely worth pointing out it is 
intelligent youth crew. The combination works 
much better than you might imagine... think 
HELLNATION with slightly more of a groove and 
with the occasional breakdown. The International 
thrash scene is probably healthier now than it has 
ever been and POINT OF FEW are definitely 
poised to make their mark in that scene. Another 
noteworthy aspect of this release is the high 
quality packaging. Coalition Records seems to 
always do a superb job and this is top notch. (JB) 
Coalition Records. Hugo De Grootstraat 25. 2518 Eb Den 
Haag. The Netherlands 

PONTIUS PILATE - Baptize This T 

More black metal influenced political crust, this 
time coming from Minneapolis. High pitched, 
screaming over rapid fire crossover hardcore. 
Quite epic sounding for such short songs, this takes 
a few influences from their 1st EP from last year 
and adds a huge dose of evil imagery and metallic 
guitar parts (without going totally overboard, 
thankfully) while still retaining their lightning fast 
thrash blitzkrieg. These kids play this style at the 
highest level. Excellent record. (JR) 

Pagan Punk Rec.. 2441 Lyndale Ave S.. Minn.. MN 55405 

PREHUMAN BLASPHEMY -T 

Mega beefy, crushing ‘core from Southern 
California. I'd heard a few comp tracks before & 
thought these guys were OK, but this ?’ kicks anus. 
They play pissed and powerful hardcore that 
makes me think mostly of MAN IS THE BASTARD 
and, at times, a bit like the early demo days of 
GASP before they started using wacky sound loops. 
For most of it, it’s very much MITB-ish if you can 
imagine them with a few more blast parts and a 
thick guitar in the mix instead of a second bass. 
Gotta hear more cuz this destroys. (CD) 

Denied A Custom. Japan 

PREJUDICE - Inner Struggle MCD 

Another hard hitting, bash and crash hardcore band 
from Geneva, Switzerland! You would think that 
l>eople who live in a country that lias not been to war 
in hundreds of years would have a hard time 
generating music that sounds so violent and hostile. I 
guess not. If you like the complex and metallic 
liardcore of the bands on Victory, PREJUDICE is right 
up your alley. It is all here... the maniacal vocals, the 
blistering guitars and the crushing rhythm section. It 
even has the technical virtuosity that so many of you 
demand. A very solid release. (JB) 

Hannibal's Records 

95 Rte De Florissant 1206. Geneva. Switzerland 
PRONE -s/t 10" 

A new band of which most members were/are in 
STACK. That means no weak shit on this piece of 
vinyl. And it sure isn't. It's fast, angry, loud and 
aggressive. Not all songs are hyperspeed but it's 
all perfectly done. The vocals are not as high- 
pitched as STACK had and that makes it even 
more brutal. Some songs in German, some in 
English. Ear blowing stuff! (RE) 

Flowerviolence. Augartenstrasse 15.68165 Mannheim. 
Germany 



PSYCHONEUROSIS - Life For Money T 


These Polish grinders have been at it for nine 
years and only now have they finally issued their 
first vinyl release. The intro is super metal and 
has some unbelievably annoying effects on the 
vocals, but once that hurdle is passed, it’s full 
speed ahead on the European grindcore express. 
Barking dog vox, an unending maze of guitar 
noodling, and maniacally fast blast drumming. 
Includes a cover of an AGATHOCLES tune. To 
sum it all up in a word: “Aarrrgghhh". (CD) 

Ratal Pason. HaUera 10/19,41-200 Sosnowiec. Poland 



RETALIATION - The Execution CD 


If you like the reliability of non-stop grinding 
machines like NASUM, then you’ll love 
RETALIATION. This effort is a 22 track howling 
whirlwind of blastcore at its most intense. They 
combine the speed of 90’s grind with the 
simplicity of Scandinavian hardcore and come out 
on top with a winning combo that’s guaranteed to 
be worth your hard earned cash. (CD) 

Headfucker Records. P0. Bax 151.25038 Rovato. Brescia Itaty 



ROT - Sociopathic Behaviour CD 


Brazil's top mincecore demons are back and in a 
big way! This 33 song CD is the perfect example of 
why this band has been turning heads all over the 
international underground. It is packed full of 
totally over the top pulverizing mayhem. ROT play 
a savage and nefarious style of grindcore that is 
stripped to the bone and as raw as roadkill. No 
frills, no embellishments and nothing fancy on 
here. Instead ROT is relying on bludgeoning 
brutality to make their point. Adding to the 
effectiveness of their delivery on "Sociopathic 
Behaviour" is the production. Like their previous 
stuff it is very primitive and basic but this time 
around there is good definition between the 
different instruments lending the CD a clarity they 
have heretofore lacked. ROT are not for the meek 
but if you fancy yourself a disciple of the extreme 
you may want to track this one down. (JB) 

Rhetoric Records. P.0. Box 82. Madison. Wl 53701 


ROTTEN SOUND - Drain LP 

I’ve always thought that these guys kick ass and 
this 12” does nothing but confirm that mindset. 
They don’t do anything original, so you would 
think I’d be bored by them. But I’m not! In fact, 
they improve with each release. This is their 
most mature effort to date. ROTTEN SOUND has 
a knack for penning, dare I say, “catchy" grind 


anthems. Remember the first time you heard the 
first ENTOMBED album? This is a similar 
experience... this could seriously pass as an 
album of “Left Hand Path" outtakes. ROTTEN 
SOUND even has that same 16-megaton guitar 
tone. The tunes are as memorable as they are 
brutal. They mix it up with different drum 
patterns and speeds. There’s mosh parts, 
headbang parts, and straight up blast parts. 
They’ve got the early Earache sound down to a 
science and it’s actually refreshing to hear that 
approach again. Highly recommended. (CD) 

S.0A. Records. Italy 

RUIDO - s/t 7" 

This 7" is a nine song eruption of whirlwind thrash 
that aims for the throat and goes for the kill. The 
vocalist does larynx calisthenics as he screams and 
screeches his way through what appears to be 
politically charged lyrics (although without a lyric 
sheet I can't tell you that for sure). The music is 
tenacious and rips at breakneck speed from 
beginning to end with a dose of noise thrown in for 
good measure and distinction. It is very in-your- 
face, not in a testosterone youth crew kinda way, 
but in a relentlessly violent kinda way. It reminds 
me of the classic thrashing of FISHSTICKS in that 
regard. Even with nine songs the record is short 
and direct, just the way great thrash should be. A 
record worthy of your hard embezzled cash. (JB) 

Six Weeks. 225 Lincoln Ave. Cotati. CA 94931 

RUINACRE - LP 

This is a really damn impressive debut effort from 
the Flagstaff Five. Musically they create monstrous, 
chaotic hardcore. Lots of high speed terror but 
plenty of variety with chords, breaks & other 
changes keep it interesting. Vocals are screamed 
but multi-layered at times giving depth to what so 
many other bands deliver as one-dimensional. The 
tunes alone are reason enough to track this down, 
but the thing that immediately grabbed me about 
this release was the incredible packaging. The 
complex artwork and layout of the cover and the 
accompanying 24 page booklet really enhance the 
listening experience. Top notch quality with no 
expense spared apparently. Another flawless one 
from one of my favorite labels. (CD) 

Satan's Pimp. P.0. Box 13141. Reno. NV 89507 

RUPTURE-Cunt Of God CD 

Nothing new. Bad production. Seems like 
RUPTURE are loosing their edge musicwise, as it 
just doesn't measure up to the earlier stuff, 
lyrically, sure they're still pissed at everyone and 
everything, but don't you think that would wear 
off after a while? Maybe if they weren't so pissed 
about everything they'd write better music... then 
again they may not even care since that's what it 
seems like this time around. "Lynch the fags," 
their lyrics say. What the hell is that? Maybe 
someone should lynch RUPTURE... but then 
again that's just my opinion... (DM) 

Rhetoric Records. P.0. Box 82. Madison. Wl 53701 

RUSSIAN SCHOOL OF BALLET - CD 

First off, what a great name for a hardcore band. 
These cats hail from Brazil and rip thru 15 raw and 
fast attacks that remind me of a crossbreed of cool 
80’s thrash and fall-on-the-floor Ebullition style 
HC. Basic but catchy tunes with agonized vocals. 
The recording is rough, but I think it compliments 
the subterranean feel of this release rather than 
detracting from it. Packaging is done by hand, 
D.I.Y. cut & paste style. iMuy bien! (CD) 

CX Postal 1860. CEP 80011-970. Curitiba - Pr - Brazil 

SANGRAAL - Wolves Of Armageddon LP 

Don’t know much about this but I was immediately 
intrigued when this arrived in my mailbox. The 
back cover of this album has a pentagram printed 
in actual blood. It’s a limited edition of 48 copies. 
Maybe the guy passed out after doing 48 of 'em. Ha 
ha.... who knows? In any case, this album is full of 
satanic metal-grind that’s actually really damn 


good. Super aggro & over the top. Evil vocals, 
lightning fast drums & guitar rifling, scary effects. 
It all equals a brutal listening experience that 
doesn’t come off as generic or as forgettable as 
their contemporaries. This band is what black 
metal should have turned into instead of that 
cheesy keyboard shit like MORTIIS. No lyrics 
included so I don’t know how serious these guys 
are or how much they’re just doing schtick. Great 
tunes if you can find it though. Mine is on crazy, 
splatteiy, blood-clot colored vinyl. (CD) 

Wicked Witch, do Ed 

P.0. Box 3835.1001 AP Amsterdam. Holland 

SCALPLOCK / SHANK - Split 7" 

Wwwhhhhhoooooooooooaaaaaaaaaaaaaaaaaaaa! 
Okay, that's out. This record rocks! SCALPLOCK 
pummels through some fast songs that make the 
message clear. Intelligent explanations included. 
SHANK plays Violent Turbo Rock as they call it, 
meaning play fast and angry. Sarcasm drips off the 
lyrics. Again clearly explained. Both bands are 
from the UK. Stop reading, start listening! (RE) 
Retribution. Orchard House. Breeds RD. Great Waltham. 
Chelmsford. Essex. CM31 EE. UK 



SELF INFLICTED - 7" 


Don’t know anything about these SoCal speedsters 
other than one of ‘em came up at a show & gave 
this to me out of the blue a few months back. This 
foursome is all about torpedo-paced thrash along 
the lines of a less metallic BENUMB. 12 tracks 
here and every single one of them is insanely fast. 
Shouted, old-school type vocals and memorable, 
distorted riffs team up with weed-whacker, 
steamrolling drums. Impressive tunes. Hope 
there’s more on the way! (CD) 

16161 Nordhoff St #465. North Hills. CA 91343 





SENSELESS APOCALYPSE 
Senseless Stereotyped Idea CD 

This blistering Japanese combo has been around 
forever but it has taken them until now to finally 
release a full length album. I thought it would 
never happen, but now that it has, the wait was 
well worth it. If you’re at all familiar with S.A. you 
know their earlier material consisted of many 
short & sweet A.C.-ish style blasts. Over the years 
they’ve finely honed their style of actually writing 
solid, thrashcore anthems. Each of the 25 songs 
here have distinct hooks and speed along like a 
starved greyhound chasing the Chuck Wagon. The 











REVIEWS VI 

cd| 

col 


[J] - Josh Baker / [EB] - Erica Beck / [JB] - Jeb Branin / [CD] - Chris Dodge / [RE] - Rudolf Everts / [DM] - 
Dennis Miller / [KP] - Ken Pollution / [JR] - Jeff Robinson / [GS] - Graham Sleightholme / [MW] - Max Ward 


rabid male / female trade off between vocalists 
Manabu and Chiaki is unmatched in any 
comparable band I can think of. Cover graphics 
are kooky... long jellybeans stuck in a mound of 
Play-Doh. Looks like something I’d expect on a 
MELT-BANANA release. Overall, it’s by far the 
best SA effort to date! (CD) 

HG Fact. 401 Hongo-M. 2-36-2 Yayoi-cho. Nakano. 
Tokyo 164-0013 Japan 

SIZLAK - 2000 demo 

Pummelcore from Pennsylvania that’s worth 
tracking down. Down-tuned guitars, barking vox, 
and pissed-off song titles (“Assassination Attempt", 
"Destroy The Planet") so you know you’ll like it 
already. The cool thing about these cats is that 
over the course of these 10 songs, they don’t suffer 
from that syndrome where every song sounds alike. 
It’s all raging, but SIZLAK mixes it up with 
different fast & slow tempos and a variety of beats. 
They've got a CD coming out later in the year so 
that'll be one to look forward to for sure. (CD) 

$3 to Mike Ault P.0. Box 721. Frazer. PA 19355 

SLEEPERS - Ten To Sen CD 

Do you remember cute Japanese girls who caused 
a riot on Gilman Street years ago? A tiny girl with 
an axe, ex-GAlA guitar player Yumiring is back 
with her own band. Catchy hardcore with lotsa 
hooks and punches with enough aggression. Her 
vocals are so great, not screeching or growling. 
She can sing in a good way and guitars are driven. 
Imagine NAKED AGGRESSION with more hooks 
and aggression. Both past and current members 
of HELLCHILD are in the band though it's quite 
unnecessary to add I guess. A great debut. (EB) 

NO LABEL INFO 

SLOBBER - s/t Semi-Discography CD 

Tb be a truly enigmatic band in the hardcore/punk 
scene is a feat in and of itself but to be that 
enigma and still be really, really cool is almost 
unheard of. Of course most SLOBBER songs were 
also unheard... but that is not the point. The now 
defunct SLOBBER have finally been immortalized 
on CD in a total DIY project from Never Mind The 
Plagarism (sic) Records. For those not in the 
know, SLOBBER were a totally outrageous band 
from Redwood City, California who seemingly 
delighted in doing things that were out of the 
ordinary even by punk standards. Their sloppy 
and undisciplined sound undulated across the 
entire punk spectrum. From one song to the next 
they might be reminiscent of a pop punk band, a 
drunk punk band, a power violence band or a 
thrash band. They might sound like THE GERMS 
in a cement mixer one minute and BLATZ doing 
NAPALM DEATH covers the next. Whatever they 
did and however they sounded it was always 
obvious they were having fun. In fact, based on 
the live show captured on this disc. I dare say they 
were having more fun than their “fans" a lot of the 
time. You gotta hear this live set. It is goes from 
fun to funny. It is kinda hard to follow it all with 
just audio but basically the band were playing at a 
college to a massive crowd of about 6 people. A 
lady nearby was trying to study and finally got fed 
up and unplugged the band and ran off. The 
person recording the show ran after her with a 
handheld tape recorder and got her to commit her 
opinion of the band to tape. SLOBBER starts 
playing again so this lady gets the dean to come 
and shut the band down. Well, all is well that ends 
well. The band were paid $100 and allowed to 
come back the next night to do their whole set. 
Not too shabby. The CD is a limited, hand 
numbered release and each disc is made on order! 
Send $7 to Never Mind the Plagarism Records, 924 
Fifth Avenue, Redwood City, CA 94063 or the label 
will even consider trades. How punk is that! (JB) 
E-mail curtis@faac.net if you want to trade. 

SOCIAL INFESTATION 
Lasciate Ogni Speranza 10" 

Tortured grunting and screaming over double 


bass power grind here from this Atlanta band. 
Very convincing political lyrics addressing 
politics, hate crime, religion, vivisection and a 
host of other horrible aspects of capitalist society 
kept this interesting. Musically this follows the 
tried and true "modern crust" stylings: Lots of 
tribal, pounding, slow and painful passages with 
a wicked grindcore base and some occasional 
traditional hardcore punk bite. (JR) 

Goatiord Records. P.0. Box 14230. Atlanta GA 30324 



S O D. / YELLOW MACHINEGUN - split 7“ 

“What a cool combination of bands" was the first 
thing that came to mind when I found this record. 
I did not grow up on metal like a lot of people in 
hardcore did but I knew about S.O.D. My best 
guess is that this band plays the speedmetal / 
trashmetal kinda thing. Don't shoot me if I'm 
wrong. I like the single track they play on the 
record though. 1 even started listening to their 
“Speak English...’’ album after I got this. If you like 
the band / style this song is probably no letdown. 
The lyric sheet reveals that S.O.D. and Y.M.G. did 
some shows together in Japan. That's also the 
home of Y.M.G. These three ladies use less metal 
but more straightforward hardcore to do some 
damage. The drums keep pounding and the vocals 
are almost painful. It reminds me a lot of bands 
like SCROTUM GRINDER and .FUCKINGCOM, both 
vocally and musically. I just love it. It's loud and 
heavy in a good mix. I remember Y.M.G. played in 
S.F. just a few days after I left. Wbuld have loved to 
see this band play live. Great release. (RE) 

Howling Bull America. P.0. Box 40129. San Francisco. CA 
94140-0129 USA 



SPAUL - Satan Escapes From Hell CD 

I’ve received some demos from these cats over the 
years & they've consistently struck me as one of the 
few newer bands worth seeking out and listening to 
repeatedly. Describing SPAUL isn’t easy because 
they’re always manic in their approach but their 
plan of attack changes from song to song be it 
metallic hardcore, power violence; 80’s thrash, or 
90’s blurrcore. Depending on the song, they remind 
me at times of everyone from NY’s SLAVE STATE 
(now AVULSION) to UNITED MUTATION to a hint of 
DYSTOPIA to THE FIX (the classic 80’s hardcore 
band, not the 80's synth-pop band). All of their stuff 
is self-released so you’ve gotta support 'em for 
constantly being DIY right down to these home- 
produced CDs. On a side note, drummer Vinnie also 


does an excellent zine called “Off Cycle” that you’ve 
gotta check out.. (CD) 

210 Wooddiff Ave.. Apt 5F. North Bergen. NJ 07047 

S.S.P. / DUDMAN - split T 

S.S.P. means SUPER SEXY PORNO and they use 
pin-up girl graphics. I was expecting the worst. 
Strange thing is their lyrics don’t match what 1 
was expecting as most are attacks on sexism. 
Music is pretty good. I’m sure they’re often called 
power violence. A lot of the music reminded me of 
FUCK ON THE BEACH. DUDMAN hail from Tokyo 
and belt out quite a thrash onslaught. Five songs 
and all the thrash fixings. An OK record. (KP) 

S.0A Records 

STIGMATA - Do Unto Others... CD 

The bio that came with this disc says they’ve been 
around for “nearly 15 gut-punching years" but then 
later says STIGMATA started around the early 90s. 
Okay gang, please forget about using terrible math 
skills in order to establish “old school cred’’... fuck 
the hyperbole and just send some shit that rocks. 
Fortunately, this does. There’s been a few bands 
over the years & from all over the world that have 
been called STIGMATA but this is the first time 
I've heard these guys from NY. If you know Victory, 
you know what these guys sound like. Decent 
moshcore with all of the elements you want from 
guitar-heavy, 1990’s NY style hardcore: Sing-along 
tnosh parts; mid-tempo, barre-chord thrash; tribal 
breakdowns perfect for floorpunching; growling 
vox in the vein of S.O.A.-era Henry Rollins. 
Reminds me a lot of SICK OF IT ALL. Lyrics 
revolve around the usual array of “walkin’ down 
the tough city streets and there's a war in my 
head" subjects. Use ROLLINS or REST IN PIECES 
for reference if you need one. Overall, this is a 
pretty cool effort from some lads whoVe been at it 
for a while. Heavy tunes that are ready to deal out 
the beatdown. Certainly more convincing than 
that latest piece of shit from EARTH CRISIS. (CD) 
Victory Records. P.0. Box 146546. Chicago. IL 60614 

SUBTERRANEAN KIDS 
'85-'88 The Hardcore Years 2xLP 

Okay, so unless you were around back in the day 
this might well be a complete mystery band to you. 

I knew next to nothing about them, bar a couple of 
tracks on a comp. Anyway, what you get for your 
money is what the title says, HARDCORE Spanish 
style! Yes indeed, a double, yep that’s a DOUBLE 
LP of righteous fury spanning the bands early 
years. They still exist, which was news to me! Not 
as manic as their European counterparts in Italy 
like NEGAZIONE, INDIGESTI, etc., but still when 
they get going they can match most of the peers of 
the time and that was no easy feat when you 
consider who was around back then. The first LP 
has 16 songs, the second has 23 so you know things 
bound along quite nicely. As it should be, the 
vocals are all sung in Spanish, and it’s such a great 
language to sing fast in, it seems they can get three 
words out to the English one! Thankfully the lyrics 
are in both Spanish and English so you can follow 
what they were so pissed about Nothing ground¬ 
breaking but they sit well with lyrics of the time. 
Even though this is a double LP, I found myself 
playing it from beginning to end, and I’m not known 
for my patience or attention span! The whole thing 
just oozes energy... great fucking bass standing out. 
an instrument which seems to be drowned out by 
guitars these days. No metal influence either, just 
pure hardcore punk. You know all the shitty bands 
who are claiming to be "old school"... well, if they 
all sounded like this, which IS old school then I’d 
be fucking into it big time, but next to none of them 
come close to this and are wank in comparison, but 
anyway, I digress... onwards. The whole package 
comes in a gatefold sleeve, on white vinyl that 
weighs in on 220 gram so it feels like lead! A slick 
booklet, with all the lyrics and some nice photos; 
the singer could pull off a mean HC leap judging by 
some of the photos. There should be an 
international body set up to work out the biggest 


HC leap ever performed in my eyes! What else... 
erm yeah, this is limited to 1,000 copies only, which 
sucks but believe me it’s worth tracking down if you 
have even the slightest interest in old European 
punk (or hardcore if you will) then this is worth 
adding to the collection. (GS) 

Tralla Records. Apdo.co.37119.08080 Barcelona Spain 

SUICIDE NATION - A Requiem... For 
All That Ever Mattered CD 

Outside it’s 25 degrees (Celsius) and instead of 
going out for some sun I'm sitting behind the 
computer listening to this CD and typing this review. 
This CD kinda made me. I heard good things about 
S.N. but didn’t quite know what type of music to 
expect, although I expected something metallic. My 
suspicions came out. S.N. plays a mix of metal, 
grind and hardcore in which metal plays an 
important role. While listening, the band really kept 
my attention because the whole thing sounds pretty 
aggressive and raw, and besides that, fast beats 
always please me. Still hard to describe what type 
of music this is. Maybe emotional metalcore would 
be a good label to file this under. While flipping 
through the CD booklet they prove to have an 
interesting view on hardcore and the ability to write 
good lyrics. I don't keep track of a lot of bands in 
this type of music but this release is definitely 
sticking out. As the record is a split release 
between two lal>els you can choose what you want: 
the digital puppy with a live show included or the 
vinyl version minus the live set (RE) 

(CO) King of the Monsters. 8341 E. San Salvador. 
Scottsdale AZ 85258. USA / (Vinyl) Scorched Earth 
Policy. Augartenst 15.68165 Mannheim. Germany 

TERROR SQUAD - The Wild Stream 
of Eternal Sin CD 

It's not a new release, out in '99, but they should 
deserve more so I picked it up. They're one of the 
longest running thrash metal bands in Japan and 
play old school thrash metal which is heavily 
influenced by 80's West German gods like 
SODOM, DESTRUCTION, etc. Top notch speed 
and full of intensity. Totally ripping t hrash which 
easily blows away psuedo-hardcore bands to the 
moon. I believe they perfectly fit in the short, 
fast and loud category. The best release since 
INFERNO - Downtown Haze (hey, don't mix it up 
with 80's German hardcore!). If you're into 
bands like DEKAPITATOR, EXHUMED, etc., or 
still into 80's German thrash metal, you'll dig 
this. Go headbangers go! Metal on metal!! (EB) 
World Chaos Productions. #406 New Light Bldg. 2-25-6. 
Hongo. Bunkyo. Tokyo 113-1133. Japan 

TWENTY THIRD CHAPTER - An 
Eden for the Machines CD 

I believe this record came out a good year ago or 
so. Midwest hardcore kids doing the new school 
crust attack. Lots of slow crushing heaviness and 
metal interludes only occasionally breaking into 
faster, more aggressive metal-laced riffing. 
Excellent comic book styled artwork mixed with 
DYSTOPIA-like cut and paste color pieces make 
this a pleasure to look at and enhances their 
menacing lyrical style of doom-ridden, depressing 
commentary. Another good OheV release. (JR) 
Ohev. 1500 NW15 Ave. #4. Boca Raton. FL 33486 

UNCURBED - Keeps The Banner High CD 

How have I missed this band in the past? I ought 
to be taken out and shot! Well, maybe not... having 
to live with the knowledge that I have been 
depriving myself of something this amazing is 
punishment enough. UNCURBED are absolutely 
mind blowing! They spew dual-vox thrash that has 
the thickness Swedish hardcore is famed for plus 
an unbridled ferocity that makes most of their 
peers sound like little old ladies singing hymns in 
church on Sunday. Governments all over the world 
are exploring the possibility of using UNCURBED's 
music as a weapon of mass destruction. The only 
catch is that it is so much more deadly than mere 
nuclear and chemical arms that a way to contain 
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its devastating power has yet to be discovered. It is 
only April but this is easily the frontrunner for 
album of the year. Hell, it is only 2000 but album of 
the millennium is a very real possibility. You may 
think 1 am overstating my case, but that is only 
because you haven't heard this yet' (JB) 

Sound Pollution. P.O.Box 17742 Covington. KY 41017 

UNDER PRIVILEGED NATION 
... For We Are Many 12" 

One-sided 12", etched w/quotes from the Bible 
popularized by William Peter Blatty's “Legion" 
(that later became the excellent movie “Exorcist 
III"). "You may call us Legion, for we are many." I 
wish I could review the movie or the book, 'cause 
both are great. This record, however, is not that 
great. In fact it's mid to slow-tempo screamo with 
an added bonus of sung female vocals. I could 
compare it to bands on Hydra Head, but that might 
overstate its heaviness (and its production, and...). 
I just wish all the good pop-culture concepts 
wouldn't get revisited unless they were going to at 
least come close to the original idea in quality... (J) 
Dead Alive Records. P.0. Box 97. CaldweU. NJ 07006 



UNHOLY GRAVE / CAPITALIST 
CASUALTIES - split T 


What an unstoppable combo, eh? The copy I got 
is a test pressing with blank labels so it took me a 
while to figure out that one side is at 45 and the 
other is at 33. CAPITALIST CASUALTIES are the 
war-torn thrash veterans from Northern Cali who 
need no introduction. After 13 odd years of 
cranking out high quality speedcore, they show no 
signs of letting up for even a second. On this 
latest effort, C.C. continues to fly the fastcore 
banner in their inimitable style. Three blasting 
songs with enough lyrics to rival even the shortest 
chapter of “War & Peace”. They've kept the speed 
& urgency in their music but their tunes of recent 
years have a more “punk" feel to them... and 
that’s not a problem at all. They do it well. 
UNHOLY GRAVE rips thru five raging gravel¬ 
voiced punk / grind mini-epics. Catchier than 
most others of the genre, U.G. keeps it fierce and 
still manages not to sound like they came out of 
the same cookie cutter that most grinders mold 
themselves from. An excellent team-up from two 
of the finest the scene has to offer. (CD) 

Deal American. #3 Bethel Church Road. Dillsburg. PA 17019 


vilently ill 



"ONE-SIDED E.P" (1999) 


VILENTLY ILL - One-sided E.P. 7" 


This guy Andrew has been doing his one-man 
thrash holocaust VILENTLY ILL for so many years 
now I can’t even remember when he started. Over 
all of this time he's still keeping V.I. at its roots: 
living room recording a la SOLGER, no songs over a 
minute, pissed off screaming over fast guitar and a 
drum machine, super limited pressings of releases. 
This one is a limited press of 300 copies and 
features four tunes that boil down the basics of 
what hardcore is all about.. “I Don’t Fit In", “Piss 
On Your Authority”, etc. He’s an old guy with young- 
at-heart ethics and at this rate he's probably still 
gonna be doing solo thrash songs til he's 90. (CD) 
Knot Music. P.0. Box 501. South Haven. Ml 49090-0501 

VIOLENT HEADACHE - Bombs of 
Crust/False Terminal CD 

VIOLENT HEADACHE should have called this 
album "CLUSTER Bombs of Crust" because cluster 
bombs throw their destructive material all over the 
place and so does this album. There is no way to 
pin down the 71 tracks on this album by fitting 
them with a neat little genre tag. Much of the time 
it is obviously a crust (DISRUPT meets MORAL 
SUCKLING) album with dual vocals; a screeching 
female one and a low growling male one. Other 
times it seems to be pure thrash going no holds 
barred. Then just when you think you've got them 
pegged they pull out an almost grindcore sound. 
Then some blurcore is added in for good measure. 
Hell, there are even bits of death metal here! Not 
to mention the tune with horns and the acoustic 
ditty. The only constant is that each tune is intense 
and rough delivered with a cutthroat abandon. 
Some of the diversity, but by no means all of it, is 
due to the fact this CD is actually a collection of 
two different recordings. TVacks 1-19 have the dual 
vocals and are much more crusty. TYacks 20-71 
have just male vocals and are far more 
grind/noise/blur sounding. I don't care which way 
you lean, if you like extreme music there is going to 
be something right up your alley on this CD. (JB) 

Six Weeks. 225 Lincoln Ave.. Cotati. CA 94931 

VIOLENT SOCIETY - s/t T 

This 7" isn't exactly new but I just got it and it is 
so damn amazing that I would honestly be doing 
all you readers a disservice by not bringing it to 
your attention! If you have ever dared to consider 
yourself a fan of punk and hardcore then this lil' 
slab o' vinyl is going to be a godsend. VIOLENT 
SOCIETY can't really be defined by applying any of 
hardcore’s multiple genre tags but that doesn't 
mean that they aren't unleashing a musical 
firestorm of rage. Their sound is totally classic. 
Imagine taking the pure adrenaline of the first 
generation of hardcore bands and combining it 
with the powerhouse delivery of today's most 
raging acts and you have what amounts to a mere 
hint of the power on tap from VIOLEOT SOCIE7TY. 
This 7" is a must. Get it. Get it now. (JB) 

Creep Records. Suite. 220. 252 East Market Street West 
Chester. PA 19381 

VOORHEES - Bookburner 7" 

All right, a new six song EP by one of the UK’s 
most prominent thrashers. This is no letdown. 
Maybe not as frantic as their earlier releases, but 
solid. Straight up HC, no filler, no bullshit. Just 
abrasive HC with mean as fuck vocals. I've seen 
them live three times before and not once did they 
roll on the floor. Long live traditional HC! (KP) 

THD Records. P.O.Box 18661. Minneapolis. MN 55418 

VOORHEES / DEVOID OF FAITH - split LP 

I guess a review of this is pretty pointless as most 
people reading will pick this up regardless of what 
I say. Basically two real good solid HC bands 
whoVe been around forever knock out more of the 
quality music they’re known for and neither 
disappoint in any way. DEVOID OF FAITH do what 
they do best and bow out on a great piece of vinyl. 
Sad to see them go especially as they never played 
over here in the UK, but you get this as a good 
reminder. I don’t think they got the respect they 


deserved to be honest. I guess now that they’ve 
split it’ll be OK to like them more. Oh, and the 
BASTARD cover is a fine move. VOORHEES on the 
flip knock it up a gear from the “13” LP and go for 
a more straight forward thrash approach and it 
works. Blows the LP into the water. Still think 
the production could be better though. They loose 
some of the power I know they have locked up. 
The SUICIDAL TENDENCIES cover is class and 
about time someone did it. The whole thing is 
wrapped up in a simple but effective sleeve and 
the vinyl is white for those who care. (GS) 

Gloom Records. P.0. Box 14253. Albany. NY 12212 

WHAT HAPPENS NEXT? 

Brutlful Fearing 6" 

Okay, okay first things first... I only have a couple of 
other 6"ers in my collection so this wins instant 
record collector dork bonus points from me. That 
said... I have heard so much about this band that I 
was more than a little eager to finally hear their 
music. 1 have to admit to being rather surprised 
and pleasantly so. As progenitors of the tongue in 
cheek "bandana thrash" movement W.H.N.? were 
tagged as a throw back to the skate-core/metal-core 
sound of the 1980’s. As a result I expected a band 
that was more of a novelty than anything else... a 
band that made a concerted effort to sound like 
something from the past Instead this record shows 
a band that, although influenced by the 
aforementioned scene, without question interprets 
that influence by filtering it through the neo-thrash 
sounds of the more violent and ferocious 90’s 
sound. This isn't really a throwback sound at all. It 
is simply a different flavor of quasi-thrash that 
incorporates dissimilar vibes than most of their 
contemporaries. Their sound is simpler and more 
direct than the norm. It utilizes conventions like 
discernible lead vocals, moshable guitar bridges 
and gang vocals during the chorus. But I resent, as 
do the band I'm sure, any implication that because 
this vibe is not what is currently popular that it is 
somehow less valid or entertaining than the more 
recognizable power violence of today. W.H.N.? are 
definitely one of those bands that are in it for fun so 
crank this up and have fun with it Duh! (JB) 

Six Weeks. 225 Lincoln Ave. Cotati. CA 94931 

WILBUR COBB - The Night of... 7" 
Although candidates for the worst band name of the 
year, WILBUR COBB are nonetheless one absolutely 
ripping hardcore band. I acquired this record 
because one of their fans sent it to me (thanks 
Rudolf!). It is a very good sign when a band's fans 
are so dedicated they spend their own money to 
help spread the word. I had never heard of WILBUR 
COBB and initially had absolutely no idea what to 
expect but it only took about 10 seconds before my 
mind was blown. WILBUR COBB unleash a youthful 
and hyper thrash in the vein of ULCER or maybe 
even HELLNATION. Many bands who try and play 
this fast seem to lose grasp of their sound and let it 
spiral out of control. WILBUR COBB, on the other 
hand, manage to be very tight and focused. They 
may be chaotic, but it is a controlled chaos 
(oxymoron anyone?). Their lyrics are really 
impressive as well. They take a very critical and, in 
my opinion, very accurate look at the hardcore 
scene and take it to task. They challenge a lot of the 
idiocy and mindlessness in the scene that far too 
often mirrors the very society it claims to be 
rejecting. Very good stuff indeed. (JB) 

Nova Recordings or Scene Police Records 

Y - Pseudo Youth...Human Cesspool CD 
If you have been a fan of Y in the past, you will 
probably already be familiar with the material on 
this CD which is a collection of their previously 
released vinyl output. It includes their 7", the "Ali 
Bomaye" LP, the split 7" with DISCRIPT and a 
couple of unreleased tracks as well. If you are 
among the ranks of the uninitiated (like I was) then 
get prepared to sit back and be thrashed and 
bashed and smashed. Y does to the human brain 
what a tornado does to a trailer park. Their 


crust/thrash is full throttled from start to finish, 
with barely a moment to catch your breath between 
songs. The lyrics are almost as rage filled as the 
music with Y taking shots at everything from Nazis 
to cops to abusive husbands to tabloid newspapers. 
The only downside to the release is that it took me a 
couple of times through to come to grips with the 
vocals on the more recent material. They are buried 
in the mix and one-dimensional even by thrash 
standards, which undercuts some of the diversity in 
the songs, many of which have a very strong groove 
buried in the maelstrom of sound. (JB) 

Sound Pollution. P.0. Box 17742. Covington. KY 41017 



YACOPSAE / BIZARRE X - split T 

Be warned: A split record by two German grind 
bands. Don't listen to this when having problems 
with your heart. Both bands brutally grind their 
way through, of course, lots of songs at insane 
speed. Too bad the production of the BIZARRE X 
side is bad compared to the flipside. Both bands 
definitely do a good job but YACOPSAE's side is so 
well produced that it's almost unbeatable. If you 
dig the grind, give ’em both the opportunity. (RE) 
Vulgar, do Sille Priebs. K.Pchalekstr.1. 02625 Bautzen. 
Germany 



YAWP! - Progression CD 

Didn't know what to think of this by looking at the 
cover. Honestly, I was expecting that it would be 
lame. Thankfully I’m totally wrong. This CD kicks 
ass! These guys play hardcore thrash that’s mid- 
tempo 1980's style. They write incredibly catchy 
riffs & sing along parts without delving into the 
boring, melodic, pop punk trap that most newer 
bands fall into. The vocals are shouted, the guitars 
are loud, and the drums gallop along forcefully. 
The only band I can think of as a comparison 
would be someone like THE NEIGHBORS who are 
excellent in their own right, by the way. I’m not 
crazy about slower tunes like “Playground" that try 
to evoke some emotion (and fail), but the majority 
of this is straight forward and enjoyable enough to 
recommend this one. (CD) 

Kangaroo Records. Middenweg 13.1098 AA Amsterdam. 
Netherlands 

YELLOW MACHINEGUN - Spot 
Remover CD 

I can't tell you how great it is that this 
phenomenal CD is available in the States. 
YELLOW MACHINEGUN are a trio of unimposing 
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ladies whose band photos (complete with warm 
and engaging smiles) make them look for all the 
world like three of the nicest and most gentle 
women on the planet... and they very well may 
l>e... but a tame look does not equal a tame sound. 
Indeed if you had to choose a word that LEAST 
described the band, "tame" would be it. YELLXJW 
MACHINEGUN play a unique blend of Japanese 
fastcore and American metal that is so savage and 
ferocious that they will melt the skull of even the 
most deranged fans of extreme music... note my 
mushy cranium as proof. Their barked vocals and 
primal riffing underscored by a keen sense of 
timing that boarders on being "catchy" (possibly 
thanks to their producer from the GARLIC BOYS) 
and a select number of guitar solos. Although in 
no way bizarre or weird, they still have crafted a 
sound that is entirely their own and one destined 
to leave its mark on the underground. Consider 
this one highly recommended. (JB) 

Howling Bull America. P.O.Box 40129. S.F.. CA 94140 

V/A - "_“ T 

This compilation has no name. Just the same front 
& back cover with band and song title listings as 
well as the same drawing. PCP ROADBLOCK 
sounds like a warped version of emo noise-rock. 
Like guys who would have dyed black hair and fall 
down on stage a lot. THE CLANCY SIX play decent 
HC thrash but the live recording lacks low end and 
the tinny nature of their track makes it a nuisance. 
CHARM CITY SUICIDES sound like more garage 
noise-rock that would do well on college radio. It 
sounds like I don't like them, but actually I do. 
KOJAK rounds it out with a tune called “Ted 
Danson’s Hairpiece”. Sounds like they possibly 
have a guitar on this track (as opposed to their 
usual double 4-string attack). (CD) 

Blood Beat 28 Piney Hill Road. Airville. VA 17302 

V/A - Audio Espionage 8” 

This pup came out four years ago but it still got sent 
in for review. Charlie’s still got a bunch of the 
original pressing (see ad this issue) so that’s why I 
received it. Even though it’s old, this is the first 
time I've heard it. GONKULATOR kicks it off with 
some of the most barbaric, toilet-l>owl, black grind 
ever. MALICIOUS HATE cranks out two manic grind 
numbers. The snare totally sounds like a cat food 
can. Denn»ark’s DISJOIN follow with their heavy 
brand of political metallic thrash. I seem to recall 
reading some comments by the band ULCER where 
they justified people talking shit on each other by 
saying something to the effect of “shit-talking is 
good because it encourages discussion". That's a 
load of crap, but keeping in the true spirit of what 
the band considers a positive contribution, I can 
safely say that ULCER ends the A side with two 
sloppy, screamy hardcore tunes that pretty much 
suck balls. On to the B-side, the dinosaurs of New 
England hardcore PSYCHO kick it off with their 
late-period grinding, blast approach. DECEASED 
rolls thru with a late 80’s crossover style track. The 
obscure BOBBY follows with grind that revolves 
around mocking U.K. policemen. Yeah, it’s a pretty 
fucking bizarre angle, but they're still a cool outfit. 
One secret most folks don’t know about these guys 
(if you even know about them in the first place) is 
that BOBBY was comprised of the same cats from 
HAVOHEJ. This odd sized platter ends with some 
odd sounds from BASTARD NOISE who have the 
l>est song title, “No Fuel On Neptune”. The track 
sounds like the title... lots of blips & bleeps & 
bloops. Cool stuff overall. Solid blue wax, too. (CD) 
Infection Distribution. 8 Stevin Dr.. Woburn. MA 01801 

V/A - Bad Music For Bad People CD 

Nice to see a comp that, except for one or two, 
doesn’t have all of the same old, “comp bands" that 
you see on every HC comp on the planet Some of 
the old standbys are here like AGORAPHOBIC 
NOSEBLEED (is there a comp in existence that 
they aren’t on?) and GRIEF, but there’s tons of stuff 
by new and old bands I never hear stuff from. Aside 
from ANb and GRIEF, the best tracks are the 
crushing tune from ISIS, the awkward & original 


one from LANDED, the aggro attack of OLD MAN 
GLOOM, the straight up youth crew stylings of 
NOWHERE FAST, the equally 80’s IN MY EYES, the 
pissed thrash of CIVIL DEFENSE, and the black 
metal worship of AS THE SUN SETS. The silver & 
gold inked layout is nice although maybe slightly 
overboard with the computer graphic effects. Good 
collection of what’s been happening in the greater 
New England area in recent years. (CD) 

Trash Art P.0. Box 725. Providence. Rl 02901 

V/A - Cry Of Soul 7“ 

I know I've been commenting a lot this month 
about many newer releases reminding me of how 
hardcore records used to sound, but I need to say it 
again here. This short international compilation 
gathers some of the best and most powerful 
hardcore around. HIS HERO IS GONE kicks it off 
with a thick slab of thrash... you know what they 
sound like already. Finland’s SELFISH follows up 
with early DISORDER style thrash with those 
rolling, tribal drum parts and buzzsaw guitars. 
Side two is the Japanese dual attack with FINAL 
BOMBS and CROW both delivering raging 80’s 
styled power thrash. Great collection! As an aside, 

I had the pleasure of seeing CROW play live 
recently and I highly encourage seeking out their 
small but hard to find discography. (CD) 

Crow Records. Japan 

V/A - Homo Homini Lupus 7“ 

Good sampler with one American band and the 
rest coming from European mud. Different kinds 
of bands and styles but the title is "An 
International TYash Comp”. If you still don't get it, 
that means no indie-college-rock. Some bands I 
like, some I don't That's the problem with a lot of 

compilations, but anyhow. featured are 

GOMORRHA, PINK FLAMINGOS, CALLOUSED, 
AUTORITAR, IRRITATE, COMATOSE, SHANK, 
S.C.D. Something for everyone I should say. (RE) 
Farewell, c/o Mischa Meyer. Uhlandplatz 9. 44047 
Obertiausen. Germany 

V/A - Losing Your Way 2 - flexi 
One song each from HOPE, CHARM, RESTRAIN, 
VIV1S1CK, TRADEMARKS, DISCO KICKS, TOTAL 
FURY and EXCLAIM. All songs are short, fast, and 
loud with character. Most bands are a cross 
between early 80's American hardcore and hyper 
fast Japanese thrash. It's a good starter to taste 
current Japanese thrashcore. Somehow the copies 
I got for the store are dusty as hell, so it makes the 
whole thing more distorted. And I love it. (EB) 
Skinny Dip Records. Japan 

V/A - Outa Maa 8" flexi 

This Finnish hardcore comp is an instant winner 
for the format alone! RAHKKA get things rolling 
with a basic crust punk song with 
screaming/growling Finn vocals. Good band in my 
opinion. Finn-core legends VALSE TRISTE follow 
with a ripping punk song from their latest CD. 
Find all of this bands output at all costs. The 
great SIIONEN KEVAT are next - traditional Finn 
hardcore at its best! Raw, aggressive and punk as 
fuck with slight metal influences and great 
Finnish punk vocals. Kills as usual. TVM end side 
one with a horrendous barrage of noise-grind. 
IRRITATE kick side two into gear with a fast, 
grinding short blast. VICIOUS WANKERS are 
coming next and kicking ass!! Fast paced, simple, 
pogo-core style here done exceptionally well and 
had me jumping around, even in my crippled 
state!! KATASTROFIALUE are probably the most 
well known band internationally on this comp and 
do not disappoint one bit! Four, blasting, Finn 
punk-core tracks at rapid fire pace with fire 
breathing, throat shredding vocals. A perfect way 
to end this disc. Buy now. (JR) 

Hostile Regression Reconis. P.O. Box 37.55801 Imalra Finland 

V/A - Painkiller VoL 2 EP 

Part two in Ralphy Boy's unending quest to team up 
grindcore's elite worldwide. Japan's HELLCHILD 


starts this off with a thundering technical metalfest 
of distorted vocals and ripping guitars. Total 
crunch as expected from them. Wisconsin’s 
BONGZILLA does weed-overdosed sludge with 
wicked black metal styled vocals. I prefer the "get 
stoned, play fast" method, but this track works 
nicely on this comp. The southwest gets their say 
on side two with a brutalizing grindcore assault 
from Arizona's VOMITUS. Pure violence with a 
tweaked, soothing interlude halfway through, 
building itself back into a double bass fueled slow 
ending. Best track on here. CST are an ambient 
noise project from New York and I do not qualify to 
review "noise" stuff. Another all-around decent 
compilation from Devastating Soundworks. (JR) 
Devastating Soundworks. P.O. Box 20491. NYC. NY 10009 

V/A - Pasta Power Violence LP 

I'm sure this took some time to put together. A 35 
band all Italian compilation. You would think it 
would be good... you would think. The inside of 
the record says “You've in your hands the ultimate 
Italian compilation". Uhhh... where do 1 start, 
jeesh. How metal ruined many good HC bands in 
the 80's, grindcore has done the same in the 90’s. 
Too many bands on this comp with that monotone 
barking dog voice that just ruins it for me. Is it 
supposed to sound pissed off? Sounds ridiculous. 
Sound quality is rough on more than a few tracks. 

I like raw, but this ain’t raw, it’s just bad. There 
are a few good tracks to be found but you have to 
dig to find them. Tbo many bands to list but the 
more known ones: CRIPPLE BASTARDS, 
SOCIETY OF JESUS, and COMRADES. (KP) 

S.OA Records. Italy 

V/A - Patrick T 

Four band Japanese hardcore punk and you can 
tell right from the start that Mr. Itkonen likes his 
Japanese hardcore in the traditional style of bands 
like LIP CREAM, DEATHSIDE, SYSTEMA, etc. 
DISGUSTING VOID starts the A side off with a 
storming track of basic Japanese hardcore punk 
with a ripping guitar solo and frothing, screaming 
vocals. SLUB JUDGE follows in much the same 
mold with a modestly fast tempo layered with 
group shout choruses, more guitar solos, very much 
in the LIP CREAM vein. Never heard of DEFUSE 
before but these punks storm side B with a distinct 
CONFUSE-like hellfire of distortion and shouted 
vocals which I believe are coming from a female. 
And on further examination of their artwork on the 
sleeve, three of the four band members appear to 
be women also. Japanese crust legends CROW end 
this thing with a crawling sludge-like track, also 
rife with screaming solos and grunting Japanese 
vocals fighting with each other over a thundering, 
tribal assault of drumming. Pretty damn good 
compilation of Japanese hardcore punk. 500 
made, so start hunting. (JR) 

Bloodberry Recoils- Pekantie 24.58000 Punkaharju. Finland 



V/A - The Progress For Annihilation 7" 

Tbtally into this. An international comp of ferocious 
HC thrash. There were a million shitty comps put 
out over the last few years so I hope this one doesn’t 
drown in the sea of zero quality control. The line up 
is this: WADGE, KURUMA BAKUDAN, LEFT IN 
RUINS, KILLERS, SHONIN KEUAT, F.O.B., PRE¬ 


HUMAN BLASPHEMY, MAHOGANY, JEAN SEBERG, 
and ARTURO. Just about every band is solid. The 
ARTURO song was really good and MAHOGANY 
from Brazil fucking destroyed me. (KP) 

Podruido. 7231 Ensign Ave.. Sun Valley. CA 91352 

V/A - Really Fast Volume 1.2.3 - 3xCD 
Yeah, that’s correct: A triple CD collection! It's a 
collection of the classic early Swedish hardcore 
compilation albums for the first time on CD. This 
stuff has been out of print forever & it's so great to 
hear it again. If you are looking for the roots of 
fastcore, look no further. This contains all of the 
Scandinavian greats from the early days: MOB 47, 
ANTICIMEX, ASTA KASK, ASOCIAL, BRISTLES, 
INGRON HUTLOS, AVSKUM, RAPED TEENAGERS, 
DOM DAR, DISCARD... it’s endless and pleasantly 
overwhelming. If you already know this stuff, you’ll 
love revisiting it. If you’ve never heard this stuff, 
you're in for a history lesson. Comes with a huge 
booklet that reproduces the original comp LP band 
pages. So worth having, it’s not even funny. (CD) 
Sound Idea. P.O. Box 3204. Brandon. FL 33509-3204 

V/A - Sitar City Hardcore T 

This is a comp of what’s happening in Roanoke, 
Virginia. KOJAK starts it out with their double 
bass guitar driven slowcore assault. No guitar, but 
it’s not needed. This combo is all about volume 
and the power is there. FALLING JON doles out 
punk with a militaristic beat, almost like more 
relaxed version of CRASS or THE PROLETARIAT. 
STATIONS sound like a modern day version of 
early SUBHUMANS. IDI AMIN ends it with one 
original tune and one cover by RECTAL PUS, 
another local noise unit. IDI AMIN has always 
reminded me of a more refined SUPPRESSION. 
They’ve got that “sound" but without the 
electronics and weirdness and spasticity. Their 
tracks here are OK, but honestly I think their 
other output is much better... and they have a ton 
of unreleased tracks, too (someone help 'em get 
that stuff on vinyl). This comp is a good cross- 
section of what they’ve got to offer out there... 
obviously Roanoke is kicking. (CD) 

P.0. Box 7541. Roanoke. VA 24019 

V/A - Sword Of Death To Thrash III CD 

I know many people have never heard of Stinger 
Records from Japan but they've put out several 
comps with up and coming Tbkyo bands for years. 
This one is their latest output with eight cool bands. 
Japan's own power violence F.O.B. might be the one 
you’re most familiar with, but there are more great 
bands here. ZOSUKIA plays fast paced thrashcore 
with traditional Japanese hardcore feelings. My 
fave GOLEM play down-tuned thrash with raw black 
metal licks which is a kinda cross between late 80's 
UK stench metal crust and CELTIC FROSTT. Styles 
are different but all have unique characters. If you 
want to know what's going on in the real Tokyo 
underground, check it out (EB) 

Stinger Records 

4-1-17-402. Nakamachi. Koganei. Tokyo. Japan 

V/A - Ziko Syuchou Vol. 2 CD 
This is an excellent comp put together by Shinya 
from REAL REGGAE. Most of the bands are of 
the loud and fast variety as you would expect but 
there are a few bits of melody here and there; not 
cheesy pop punk, but the kind you would find 
apparent in some of the fast HC in the 80’s. 
Check this line-up out: REAL REGGAE 
(awesome!), FLASH GORDON (one of my 
favorites, three tracks of high energy pit inducing 
thrash), FLUX CORED WIRE, IDOL PUNCH, 
VORACIOUS SOUL, ZERO HOUR, CAVEMEN. 
NICE LIFE, SLIGHT SLAPPERS, FREAKS, STAB 
4 REASON. If you want to check out some killer 
Japanese HC, this CD Is a good place. (KP) 
MCRCo.. 157 Kamiagu Maizuru. Kyoto 624-0913. Japan 








■ So here's the new home for my zine MOSH OF ASS. Instead" of killing it orf after two and half years, I decided the best thing to do was to include it 

as a feature of SHORT, FAST & LOUD. Lately, all my other projects have consumed more and more of my time, so I debated whether to just quit MOA 

entirely. But - the tapes keep coming in, and the recent WHAT HAPPENS NEXT tour of the US confirmed that people actually read the damn thing. At every 
show, kids asked when the new issue was coming out, or if they could get their new demo in the next issue. I took it for granted that bands and fans 
appreciated and looked forward to MOA. 

So think of this as a compromise; on one hand, by being included in another magazine, I don't have to do 100% of the work (MOA was given out for 
free, so it was not only time consuming, but cash consuming as well). On the other hand, I can still write up demos and get the word out on the new 
I international bands. So keep your eyes peeled on the issues of SHORT, FAST & LOUD for new MOA reports and more importantly, keep those demos and tapes 
I coming in via my address. The one and only difference is that I will practice a tiny bit of quality control now (due to space limitations) so don't 

send in complete crap noise, and never ever send in sexist, homophobic shit. Ok, till next time, see ya in the pit! 

Send future MOA tape review submissions to: Max / Mosh of Ass / P.O. Box 423413, San Francisco, CA 94142-3413 USA 


TERRIBLE HEADACHE - demo 

I Host of you probably already know 
of the mighty Terrible Headache 
by now from their awesome EP on 
Blurred Records. This tape is a 
lot slower than what I remember 
| the EP being — it's more of the 

I Scandinavian thrash persuasion 
than straight forward grind, but 
it's just as enjoyable. Write 'em 
to see if it's still available. 
Ifusuke Adachi, 1-9-39 
Shimizugaoka, Fuchu, Tokyo 183- 
001 5, Japan 

V/A- 4-WAY NOISE COMP 

This is a four "band" noise tape, 
aainly of electronic/feedback 
[noise projects. Bands are: Aural 
[ Torute Mechanis, Zombie Dead 


Flammable Children, and 
Gastrointestinal Atrocity. 
Achieve Records, 1130 Woodbridge 
Ln., Webster, NY 14580-8709 

CHARM - '99 demo 

Man, these guys are fucking bad¬ 
ass. If you guys missed out on 
their split EP with Galvanized 
Head, you can't miss this. It's 
super chaotic and energetic thrash 
from Tokyo, taking early 80's 
Boston and mixing it with BMX. 
Serious, this is the shit, and 
from what I heard, this is going 
to be a 7" on Coalition (lucky- 
bastard!), so watch for it. 

Kiichi, 101 Asahi-so, 2-48-4, 
Daizawa, Secagaya-Ku, Tokyo, 

32, Japan 


FEEL GOOD GENOCIDE 
YOUR OWN RISK damo 

This is a crazed one man band. 

It's really well done for that. A 
good mix of psycho noise, 
hardcore, jazzy shit, like a mix 
of the Crucifucks and Stark Raving 
Mad. The recording is home-studio, 
so it's rough, but audible. 
Malcolm, 422 10th St E, Saskatoon, 
SK, 57N 0C9, Canada 
V/A - COLLECTIVE EFFORT VOL.#l 
This tape revives the great art of 
a comp tape. All these bands are 
ripping Japanese thrash, mostly 
recorded on 4-track, and all of 
which rule! Bands include One 
River, Slub Judge, Array of Hope, 
PFEE, and Sonic Stamp, 


and a booklet is included as well. Gee cnis. 

P.C. Rees, 930-0034, Sawahara, Simizumotcmaehl, 
4-1, Rafine, 4412 Toyama City, Japan 

BREAKDANCE - demo 

This was actually sent on a CD, which I don’t 
know if it qualifies in this zine, but fuck it 
Breakdance are from Iowa and play funny thrash’ 
very much like Deadhorse. Good humor, and basic 
late 80's thrashy-metal. 

Jack Isleib, 817 Clark St., Iowa City, IA 52240 

DUDMAN - TAPE #7 

Well, any avid MOA reader will know, Dudman has 
been featured in almost every one since they are 
so busy! This tape is what you'd expect from 
them, total fast Japanese thrash. It’s actually 
more hardcore and catc' 


earlier tapes, which I actua 11 y^Hce 
more. One of Japan's busiest bands, 
so write 'em and see what's new. 
Mikuni, #202 5-27-18 Himonya, 

Meguro, Tokyo, 152-0003 Japan 

12-GAUGE - demo 

Well, this is a self-made CD demo in 
hopes of getting a record contract. 
The music is stoner rock, which I 
can't stand. Everyone talked up 
, bands like High on Fire, then I saw 
them and they sucked ass. Fuck 
Stoner rock. 

Dan, 2006 Greendale Dr., Champaign, 

1L 61821 

STAND AGAINST - demo 

11y thought this was 


Kre covers on this than originals 
tut all-in-all this is pretty good 
terdcore/thrash. Covers by Crossed 
Out, Cop Out, Ringworm, etc. to 
oive you a feel of where they’re 
coming from. I heard they went in 
the studio recently which I would 
like to check out. In the meantime, 

1 check this. 

£.D., 7 Lawson St., Hamilton, NSW 
12303, Australia 

WISE TRISTE / ADOLF AND THE PISS 
ARTISTS - split tape 

Valse Triste amazed me with their 
first full length of last year, 
ehich this a dub of. The first song 


‘^^fferentTThis is really 

^st^nndcoie from -straU., t ^ 

reminds me of a mi d in 1997, 

Atavistic. This was released 

30 W w l aL f inst t ’p.O. Box 359, Richmond 
Stand Against, r. 

VIC, 3121 Australia 

bazlog za - dw>° from 

You might remember thes U 

interview in MRH..• 1 

h w .olid '38 youth crew and are 
from Croatia^ They also have an CP 

----- i’ 

fucking awesome. Extra points^ ^ 

singing in Croatian... its 

Ivan TarHic. R. Boskovica 46. ^320 
Kutina, Croatia 


JOHNNY X AND THE GROADIES - tape 

These dudes have been around for 
awhile, and play some crazed fucking 
hardcore. Don't let the name deceive, 
it's really brutal thrash and on the 
verge of grindcore. Write em! And ask 
for their CD as well! Their song "Kent 
McClard Can Suck My Ass" is classic. 
Johnny X, 1426 SE Division, Portland, 
OR 97202 

HANDS HELD OUT - demo '98 

Hardcore that has a mix of youth crew 
with some punk/hardcore elements as 
well. Good for a demo, and I think 
they'll have their shit down for their 
sophomore release. Recorded in '98 so 
I don't know what's new with 'em. 
Braden Govoni, P.O. Box 5583, 

- " ‘ VA 23220 


V/A - IMPACT TAPE #3 

A documentation of an awesome 
show that happened in Yokohama in 
1999, check these bands out: 
Unkind, Real Reggae, Braineaters, 
Trapped, The Little Bastards, 
Framtid, Flame, Smash Your Face, 
Truth of Arise and Gouka. Some 
live tracks, some studio, all 
awesome. But get this, you had to 
be there to get it! I don’t think 
it's available through the mail. 

ELBOW DEEP - demo 

I ve seen these dudes name around 
for awhile (since it's a side 
band of Arms Reach), so finally 
here's the product. It's only a 
rehearsal tape, and there are 


s a Cows cover, but by the second 
and third tracks, they kick into 
some crazed Finnish punk-thrash 
with insane vocals. One of the only 
bands that really sounds like it's 
Finland '81 all over again. Adolf 
is from the US and play low-fi 
garage punk. Good as well, but the 
VT stuff destroys all. 

Aon c/o Ivailo Tonchev, Stara 
Zagora 6010, KV "Kazanski" 16-G- 
115, Bulgaria 

FLAME / BRAINEATERS - split tape 

Flame is Japan's best kept 
secret... they play great thrash 
with tons of good crunchy hooks 
and fast beats. I think they are 
there best live, the records don't 
do 'em justice. This is live sets 


from both and though the 
recordings are rough, it's 
still good. Brain Eaters 
are awesome as well, their 
recent EP destroyed me. 

No address. 

FETUS EATERS - demo 

Brutal psycho-grindcore 
from SoCal. They have some 
funny things going on 
throughout the music, but 
it's all pretty damn 
brutal. The samples are 
funny as shit, the approach 
is as well, but it's still 
really well played 
grindcore. 

F.E., P.O. Box 6488, 
Burbank, CA 91519-6488 


'jELLYROLlT ROCKHEADS - KILL TREND THRASH demo 

My new favorite band. I fucking swear... the 
minute I heard this I asked them to do a record. 
This is uncontrollable hyper-speed-thrash core 
from Osaka featuring Kenji from Razors Edge on 
vocals. Man, this is brilliant, total early 80’s 
thrash, better than anything I’ve heard! Get this 
or I will personally escort you out of the scene! 
Tadahiko Aono, 7-13-20 Uenoshiba, Sakai-city, 

Osaka 593-8301 Japan 
VULGAR PIGEONS - tape 

Well, I guess I can say that it’s a side band of 
Benumb and you’ll be on this like flies on shit, 
but let me say, these guys are brutal grindcore, 
very different from what Benumb sounds like (what 
I’m trying to say is these guys stand on their own 
despite what member it includes). This is a live on 
the radio show, plus three extras, so check em out 
Gotelli, 1257 Sleepy Hollow Ln., Millbrae, CA 94030 









MOSH OF ASS 


MOSH OF ASS - Send future tape review submissions to 

MAX /MoshofAss / P O Box 423413 San Francisco. CA 94142-3413 USA 


Good upbeat thrash-punk from Brazil. 
Really tight and fast — not grind, 
not punk --just thrash/crossover 
with good lyrics. 11 songs and I 
hope to hear more from them (I'm 
surprised I haven't heard their name 
before). The low-budget recording 
works in their favor on this. 

Rua Mariana Camargo, 228-CEP 05128- 
080, Parque Maria Domitila-Pirituba, 
Sao Paulo-SP-Brazil 


MANIFEST - demo 

Good thrash not unlike the Mahogany 
demo I got on the same tape. Thrash 
punk with good lyrics. Dual vocal 
duties as well, yet the music is not 
your run of the mill crust. It's just 
good ol' thrash. Check this out. 

Jonas G. Ramos, CX Postal 52, 07190- 
970, Guarulhos SP, Brazil 


Not only do I not know what 
the band is called, but my friend 
who reads Japanese can't read it 
either! This is insane grindcore, 
and while I can't stand drum 
machines, these guys do it with 
flare. There are so many time 
changes that programming the drum 
machine must have been hard as fuck. 
You have to hear this; puts to shame 
any US drum machine grindcore. 
Nobuyuki Tsubakimoto, 7-21-28 
Tokiwadaira, Matsudo-city, Chiba 
270-2261, Japan 


fucking Disrupt hyper thrash. 
Write them now! 

Cruz V. Luiz, Apdo Postal *16- 
52, CP 02011, Mexico DF, Mexico 


DISCORDIA - demo 


I met these guys in San Diego and 
they were ultra nice. They gave me 
this demo and it's so fucking 
awesome. One of the best of the whole 
issue! Brutal fucking thrash from 
Mexico. 13 songsin all of total 


V/A - BRAIN BEVERAGES 

Awesome Indonesian 
punk/hardcore comp tape 
featuring bands that range 
from super heavy NYHC style 
to Ramones style punk. The 
quality is top notch as well, 
full color cover, great 
duplication, etc. My favorite 
is the first band, Take A 
Stand, which sound like X- 
Acto. A great way to start 
getting familiar with 
Indonesian hardcore! 

Harder Records, P.0. Box 
1726, Bandung 40017, 


Indonesia 


Avoid are from Japan and p 
political-thrash. While judging from the 
graphics, you would assume they would sound 
either like a Dis band or a really metal 
crusty band. But the beats are really 
disjointed, the strumming is fast and the 
vocals are high pitched. Good low-fi 
recording, too. Check it out. 

Takao, 1-5-16, Koreshige, Furukawa, Gifu 
509-4241 Japan 


LITTLE BASTARDS - demo 


Even more Japanese thrash, which is really 
awesome! Don't let the name fool ya, they 
are complete grindcore mixed with crust- 
thrash. The recording is low-fi, but that's 
why we call these gems d-e-m-o-s. Good 
stuff, and if I remember correctly, I think 
they've made some appearances on comps 
recently. Good shit! 

103, 1-21-35, Oohara Kamagaya 
Saitama, Japan 






BREAKFAST - demo 

Oh shit, I knew this was 
going to be a doozy, 
since its ex-OAC from 
Tokyo. Breakfast play 
old school thrash, 
highly influenced by 
fucking skating. What 
the hell could be 
better! Really crazy 
parts are thrown in for 
originality. Breakfast 
rules! Plus they really 
skate, cuz I skated the 
docks with them in SF! 
Write 'em now! 

Yo Seda, 8-31-29-107, 
Seijyo, Setagaya-ku, 

"* 1 — tc-r japan 


^^LENTLY ILL - '99 demo 

Another V.I. tape and it’s 
what you’d expect from 
this one man thrash unit. 
It's recorded rough (which 
works best with one man 
bands),- it's earlier 80's 
thrash influenced, and out 
of the 19 songs only one 
of them is over a minute. 
Andrew, P.O. Box 501, 

South Haven, MI 49090-0501 




Void or Honeywell. Pret 
Will be an EP sometime in the future 
so watch for that. 

Yukihiro Shii, 3-30-14, Hachimanyama, 
Setagaya-ku, Tokyo 156-0056, Japan 


CHAOTIC CABEZA - LIFE OF 
HATE advance tape 

Crazy hardcore from Japan. 
It's really loose, almost 
like it's chaotic emo but 
it's more thrash 


fluenced, which leads me 
that this is like 


ANME - ACCUMULATION OF 10 YEARS demo 

From Japan, Anme plays a more original 
style of '88 style youth crew, mixing 
some melody with some strained vocals 
with some formula '88 hardcore. I dug 
this, especially the non-pro 
recording. I hope these guys do more! 
Step Forward Records, 111, Koupo- 
River B, S6W22, Chuo-ku, Sapporo, 
Hokkaido, 064-0806, Japan 


a demo, and I suspect some 
vinyl will be on the way. 
Awesome Unit Pride cover 
(although they were fake- 
edge. .. good band!). 

Ben Cook, 444 Scarborough 
Rd., Toronto, Ontario, M4N 
3N2, Canada 


AS WE ONCE WERE - demo 

Every issue I get one tape this kicks 
my ass in the youth crew arena and 
this tape is it. It's ultra-positive 
youth crew from Canada that reminds 
f early Battery. Really good for 


DEAD END - '99 demo 

Well, what the hell do you 
expect from ex-Outlast 
members except damn good 
hardcore with great lyrics. 
This is morfe of a '82 
influenced hardcore band than 
Outlast, but nonetheless, 
fucking awesome. Look for 
vinyl soon! 

Henrik, Box 1903, 581 18 
Linkoping, Sweden 


This tape was released in 
Malaysia but features one band 
from Singapore (Abbattoir) and 
one from Sweden (Paganlzer). Both 
play old-school 90's death metal, 
straight from the underground. 
Good shit, and think... you can't 
fail with a name like "Paganizer" 
— that rules! 

Psychic Scream Entertainment 
(001094159-U) , P.O. Box 
13604, 508 16 Kuala Lumpur, 
Malaysia 


SAMPLING BAY - rehearsal tape '99 

Awesome super fast hardcore from 
Tokyo. It's really primitive 
structures, going from fast to 
slow (like power violence), but 
the quality of the tape and the 
no bullshit approach won me 
over. They might have a studio 



WE WILL NOT OBEY corf* tape 

This is an all acoustic-punk 
compilation tape, from bands 
mainly from the East Coast. 
While I wasn't too familiar 
with some of the bands, 
here's a partial list: 

Against Me!, JxTx, Seth ,JND, 
just to name a few. It's 
pretty fun to listen to, 
although some bands tried too 
hard to get the raspy-voiced- 
melodic-punk thing going. 
Achieve Records, 1130 
Woodbridge Ln., Webster, NY 
14580-8709 


- COUNTERATTACK demo 

Fucking brilliant thrashcore 
from Japan. Total 
Scandinavian thrash, really 
fucking raw and fierce. 

These guys are pro at what 
they do and I'm surprised I 
haven't seen some vinyl by 
'em yet. Eight songs in all, 
all of them brutal. 

CrustWar, 1306, 1-5-6, 
Hanazono-kita, Nishinari-ku, 
Osaka-City, 557-0016 Japan 

EXHIBIT A - HOME DENTISTRY demo 

These guys play humor-laden 
grindcore that's pulled off 
with some exceptional skill 


and brutality. Don't get 


this is pretty fierce 
son of a bitch, I lost the 
envelope, and the tape only 
has an incomplete Canadian 
address. Fuck me. 


MOB 47 - tape 

This tape includes the demo, 
the live bootleg LP (from 
1983) and the "Hardcore 
Attack" tape. It's also got 
the Discard "Death from 
Above" EP, as well as my 
personal favorite, the now 
legendary Protes Bengt EP. 
Good tape, and the quality 
is not bad either. Another 
fine job from: 

ACT+M, P.O. Box 230 239, 
01112 Dresden, Germany 


INFERNO - ANTI-HAGENBACH damo 

This is the old German 
thrash band that GTA also 
just released some stuff by 
(which by the way I think 
Dirk was PO'd to see it on 
CD). This is the demo, and 
it's awesome old-thrash. 

Dirk from ACT+M knows how to 
put out classics in the way 
it was intended to be heard. 
Essential for collectors. 
ACT+M, see above. 


this tape actually works really 
well. Check it out. The DRI 
sets aren't too bad of quality. 
ACT+M, see above. 


YACOPSE / DRI - split tape 

Now here's a weird one for 
you: A 90's German fastcore 
band split with some old 
(1982-83) DRI live sets. 


V/A - SCREAM YOUR HATE comp 

An international 
fastcore/grind/noise tape with 
four bands: Bloodsuckers 
(Belgium), Process Terror 
(Poland), Testpas (Japan), and 
Dickless Tracy (Slovenia). The 
Bloodsuckers tracks are 
awesome. Watch out for more 
brutal grindcore comps from 
this label. 

Zas! Produzioni c/o Marco 
Tournoud, Via Roma 59, 10056 
Oulx (TO), Italy 
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HAN YEW KWANG / NINTENDO TEENAGE 
EVOLUTION - split tap® 

This is really weird minimalist 
noise, mainly electro-noise. It's 
only vocals and a drum machine. 
For complete noise freaks only! 
Blk 554, Bedok N th St.3, »08- 
241, Singapore 460554, Singapore 

BULLSHIT EXCUSE - d®mo 

Crazy, loose, fucked-up grind 
hardcore. What do you get when you 
combine members of Plutocracy, 
Agents of Satan, No Less, Apeshit, 
and Emetic with large amounts of 
weed and booze? This is fucking 


crazed shit. 14 songs in all, plus 


I heard they do a Madball cover 




DISCRUST - demo 

Really primitive fast-thrash from 
Japan. Take a little Confuse and 
mix it with early grindcore and 
you get Discrust. Only crappy 
thing is the tape doesn't have an 
address. Sorry... 

DESPERATOR - DEVIL IN THESE GUYS demo 

This is the 3rd (?) tape from these 
experts of grindcore. These songs 
continue Desperator's fun grindcore, 
and they only keep getting better 
with every tape. The song titles are 
a little risky, so if you get 
offended easily, don't bother. I'm 


always surprised that these guys 


don't have any vinyl out yet 


Micke Stromberg, Grindvagen 10 A 


7 61 62, Norrtalje, Sweden 




- demo 

Awesome band name. Disposer is not 
a Dis band, but sound more like the 
Swankys due to their fuzzed out 
punk-hardcore. This is awesome, 
check 'em out if you like old 
Japanese distorted punk-thrash. 
Disposer c/o Kotake, 101 A, 5-21- 
16, Kawaguchi-cho, Fukuyama-city, 
720-0822, Japan 

DEMONIC ORGY - SPORT VOMITING tap® 

Well, I would dig this tape for 
the sheer brutality of its 
primitive grindcore, but as with 
almost all of these bands, the 
lyrics are total porno-oriented, 
which I can't stand. If you dig 
bands like Gut or even worse, The 
Meat Shits, you will dig this. 
Eric, 4312 NW 54th St., Ft. 
Lauderdale, FL 33319 


TOO MANY SCREAMING CHILDREN 

Ultra primitive grindcore recorded by 
a four-track. It's not bad, I just 
don’t really get into these tapes too 
much anymore. If you like low-budget 
grind-noise, check it out. 

Jasen, 1508 3rd St., Duarte, CA 91010 

FSF - TOLERATE NO MORE tape 

Ok, in countries like Malaysia, 
Indonesia and Singapore, full lengths 
and EPs are released as cassettes 
since that's the most utilized format 
of hardcore/punk. So most of the 
releases are super slick, as with 
this. FSF plays some catchy snotty 
punk with great lyrics. 

Fahmi, 63 Jalan Lembah, 8/1A, 

40000 Shah Alam Selangor, West 
Malaysia 


FINAL DO 

Good packaging to start off with (comes in 
a bag with tons of shit). The music itself 
is politically oriented grindcore/fastcore. 
The production is a home recording, but it 
works well with this band. Good shit! 

Mike Gifford, 2940 Oleander Dr OB-4, 
Wilmington, NC 28403 

V/A - METAL LEGION tape 

Straight from Singapore comes this awesome 
metal comp tape. Man, this is awesome. Its 
total '89 over again, old thrash and death 
metal influences all through this. This is 
the true metal underground, plus the tape 
is super pro (color cover, good recording, 
pro tape) so write the label and see what's 
up with the true underground metal scene. 
Candlelight Productions, Yishun Central 

ffice, Po Box J20*. Singapore 917614 


SORROWFUL FUTURE - fOR A LIVING d.mo 

Wow, this is only bass and vocals That's 
It, no drums. A little too minimalist for 
me, but the song "Kick Me Down" has an 
awesome chorus. If Godstomper had too many 
instruments for you to enjoy, then S.F. is 
right for you! 

Spence, 119 N. Moore St., Ottumwa, in, S2S01 

SACRILICIOUS - duo 

Crazy, here's a tape from a SF band I've never 
heard of and they are ripping, it's a total 
late '80's hardcore thrash, has some good 
breakdowns, fast riffage, and some strained 
vocals. Let's say awesome crossover. 

68 Arnold St., San Francisco, CA 94110 
SWANKYS - BEST OF tap® 

A good bootleg tape of these Japanese thrash 
legends. Total distorted thrash and if youre 
familiar at all with their brother band 
you know what I mean. This 


"TTiTTfc 11 i~t j | 


if you've never heard Swankys 
before. Plus the tape label 
will have tons more rare 
thrash tapes coming soon. 
Maimed for Life, 15289 Young- 
wood Dr., Whittier, CA 90605 

IGNORANCE - d®mo '98 

Good dual vocal crust-thrash 
from Japan. This tape has 
more of a Japanese thrash 
sound than their later tracks 
on the FFT comp EP and the 
comp 10" (I forget the name, 
it's on Forest Rees). I also 
got their split tape with 
Society Attack who also plays 
some fierce thrash. They're a 
really busy band, so write 
'em to see if they have any 
new tapes out 


or what i 


Ume, 3-7-9-204, Namiki, Kanazawa-ku, 
Yokohama-city, Kanagawa, Japan 

PUPAE - demo 

From Nashville comes Pupae who play some 
hardcore not unlike the first Hell No 
EP. Mainly staying within the mid-tempo 
range, they actually are strongest when 
they play thrashier stuff. 

Pupae, 4051 High St., Nashville, TN 37211 
30 SECOND FURY - d®mo 
9 songs of old-school punk/hardcore from 
pretty close to where I live! I guess they 
are only 16 and 17 which means they're 
going to be a force to reckon with! I can 
hear a little Boston in their stuff. 
Alessandro, 104 Via Sant Maria, Los 
Gatos, CA 95030 

V/A - SCREAM #1 

^^Four way noise/grind comp tape “ 


Plague Rages (Brazil), Hatebox 
(see review this issue), 

Twisted Truth (Czech Rep) and 
Hypo-Christian (US). Most of 
it is recorded way low-fi, but 
noise fans will dig. Plus 
Marco does a free zine so ask 
for one when you write him! 

Zas! c/o Marco Tournoud, via 
Roma 59, 10056 Oulx (TO), Italy 

CRISIS - SAVED FROM EXTINCTION 

Jeb from the Crass Menagerie is a 
total metal fiend (we're talking 
glam and everything). So back in 
the early '80's there was a Utah 
band called Crisis which play 
rocking early '80's rock/metal 
like Motley Crue/Raven. I don't 
know when they existed, but I like 
this a lot more than the over¬ 


still has tapes available 
if you're down, order one. 
Jeb Branin, SUU Box 9548, 
Cedar City, UT 84720 

DECIMATION - demo 

From Illinois, Decimation 
(great name) plays a mix of 
fastcore and grindcore. The 
recording is (I think) a 
four-track so it's kinda 
hard to hear what's going 
on. But judging from what's 
on this tape, they'll kick 
some ass in a studio. 

Barry, 1505 Dawson Dr., 
Champaign, IL 61820 

SAY YOU HATE ME - demo 

They sent me two tapes; 
the first is from a 
boombpx,.and t 




a little better _, 

primitive hardcore/fastcore. 
Didn't do too much for me, 
but maybe with time and a 
better recording these guys 
will pull off a solid tape. 
S.Y.H.M, P.O. Box 274, New 
Paltz, NY 12561 

FADED GREY - demo 

Really well executed melodic 
positive hardcore from Las 
Vegas, reminds me of a mix 
between Verbal Assault and 
Statue. Get this cuz I 
assure you they'll have some 
vinyl soon, cuz this is 
really well done! 

Faded Gray, 4846 Sangay 
Way, Las Vegas, NV 8914 7 


Poland's S.H. kick down sane crazy 
grindcore. It's just what you want 
from grindcore... rough recording, 
low-tuned guitars, catchy 
breakdowns, and ultra-fast blast 
beats. Nine songs so get this now 
if you're a fan of grind. Reminds 
me of early Exhumed but with 
political lyrics. 

Andrew Szpirko, ul. Podlesna 
3a/m8, 95 200 Pabianice, Poland 

NEEDFUL THINGS - d®mo 

Brutal Czech grindcore with 
Disrupt & Suppression covers to 
boot. Almost 20 songs in all, 
with no slowing down 
whatsoever. Grind fans beware! 
Otto Beran, Anenska 1296, 


Pardubice 530 02, Czech Republic 


Four song rehearsal tape of a 
pissed off straight edge band 
from Canada. Lyrics remind me of 
I Hate You, while the music is 
really good heavy youth crew. 

Get these guys in a studio and 
they'll be a force to watch out 
for. Overtime@home.com 

HATEBOX - demo 

For those who dig one-man grind 
bands, this tape is for you. It's 
a one-man band fastcore/grind 
band recorded by himself as well. 
The production is pretty rough, 
but I think that's the only way 
this kind of music could be 
recorded. I'm just amazed people 
can do this by themselves. 

Fulvio Diverio, via de Vi t 19, 
Stress (VB), 28838, Italy 


UNDERFIRE - demo 

From the Czech republic comes 
this straight edge band 
Underfire. This is an ultra¬ 
slick demo, with a nice cover 
and pro-recording, but don't be 
turned off cuz it's not really 
formula youth crew style. It's 
just good hardcore, sometimes 
fast, sometimes slow, with some 
youth crew mixed in here and 
there. Good effort, and watch 
for their track on the upcoming 
Commitment Records compilation. 
Martin Cesky, Nebrehovice 7, 

8601 Strakonice, Czech Republic 

PAPARAZZI DEATH SQUAD - demo 

Really crazed metallic 
hardcore, kinda on the post¬ 
hardcore trip, but with more 
hardcore than lets say 
Converge. Good shit, I want 
to hear more from 'em! 


Warren, 1152 
Rd., Wrightsvilie, pa 17368 

DREPE HU4AN VAERER - DEMD BORGIR 

Ultra-low-fi grindcore mixed 
with weird parts and samples. 
Country/jazz etc. are 
utilized to break apart the 
grind/noise parts. Ok, but 
not really my thing. 

Josh, 9 W. Lakeside Ave., 
Lakeside, KY 4101 7 

CASTIGATE - d®mo 

Total Malaysian black metal 
thrash. Female vocals, 
atmospheric songs (that are 
like 5 minutes long). Pretty 
good stuff, I actually would 
have liked this more back in 
1990, but its still good to 
listen to. For fans of metal. 
No address, so fuck o 


NCTOR - tap® 

This is a cassette copy of 
their CD, and while they play 
Euro-grind, it's a little 
slower than what you'd 
expect. Reminds me of late 
80's thrash bands from Brazil 
playing as fast as they can. 
It's ok, but for completist 
grind fiends only. 

Balmuzette, 78 Avenue de 
Ninove, B-5580 Jemelle, France 

GOAT SHANTY - demo 

This is the fucking shit! 
From ex-Tres Kids and Rash 
of Beatings (one of my all- 
time favorite bands). Holy 
shit, this is out of control 
thrash, get this now. It's a 
great blend of hardcore with 
grindcore beats, and the 


me over by being 




screams, no BS; 

Jason, 255 Hillcrest Ave., 
Athens, GA 30601 

EPIIZPnc TERROR ATTACK - A—n 

From Sweden, these 3 mad 
thrashers play awesome Scando 
thrash. I heard they have an 
EP in the works, and they'll 
also appear on a comp CD I'm 
doing so watch for that. But 
in the meantime, get this 5 - 
song tape, cuz its awesome 
Swedish thrash. 

Marcus Axelsson, Banjostraket 
5, 903 53 Umea, Sweden 

SIREN LIBERTY - d®mo 

From Malaysia, S.L. are super 
heavy NYHC style like Outburst 
or Breakdown. The first song 
is really good - seriously 
but the last song ia a lit 


vocals in full effect). Man, there is 
a guitar solo in this that is just 
fucking awesome. 

Bob, 57 Jalan Bunga Raya Besar, 
Majidee Baru, 81100 Johor Bahru, 
Johor, Malaysia 

IN THE CLEAR - d«mo '99 

Ok, with a name like that, guess 
what they play? Righto! Straight 
edge, this reminds of the early 
'90's Conversion styled stuff, 
not 100% hardcore, not metal, 
somewhere in between. I think 
their next release will be 
stronger, but this is good in 
itself. Write em at: 

Sure Hand, Po Box 1251, Sll 8WE, 
England 






















if SOCIOPATH - HATRED demo 

7 Fucking psycho industrial-esque noise with 
crazed samples running throughout. Not 
really my style, but if you're into 
minimalist noise check it out. 

1701 Turk St 08, San Francisco, CA 94115 

THE CHICKEN HEADS - demo 

Wow — weird shit, brutal death metal but! 
with chickens as a theme. Spazz played wij| 
'em and they came out in huge chicken 
suits, with horns and everything. But the ' 
music is total death metal mixed with ska,| 
mixed with god knows. You have to hear 
this, or better yet, see 'em! 

P.O. Box 1241, Orange, CA 92856 

DISREANTIYOUTHHELLCHRISTBASTARDASSMANX - 

A rehearsal demo of some fast 
grind/fastcore. Pretty minimalist, but has 
potential. The snotty punk parts are 
awesome. I'd like to hear these guys with a 
better recording. 

Colin, 118 1/2 W. 6th Ave., Escondido, CA 92025 

Other Neva: 

- Homegrown Tapes from Singapore has put out 
some tapes recently that are top-notch 
quality. One is the Charles Bronson "Youth 
Attack" LP and another is the discography of 
France's Fingerprint. Both are pro-tapes and 
really high quality. Plus they are planning 
on putting out a ton of stuff in the future. 
So write 'em and check it out! 

Homegrown, Blk 111, 002-367, Yishun Ring 
Road, 760111, Singapore 

- The Dents, who I reviewed in a past issue 
recently put out a debut EP, so check it 
out if you can. 

Pat, 1130 Woodbridge Ln, Webster, NY 14580-8709 


- Holy fucking shit. This band from Brazil 
called Discarga sent me their new demo and 
after 2 seconds of listening to it I wrote 
them and signed 'em to a five LP deal... 
seriously, these guys shred and an EP plus 
their appearance on "Bandana Thrash Vol. 2' 
is going down, so wait for those. I have 
found a new favorite band. Watch out world, 
Brazil's taking over. 


- I got an advance of True Blue's upcoming 
release on Crucial Response which is 
already out (at least on vinyl). This one 
song is awesome Cro-Mags meets Beyond 
NYHC... a band to watch out for! Get their 
new one and/or write 'em. 


- I got the advance tape from Bathtub 
Shitter from Japan, and its pretty brutal 
grindcore-death metal. The high vocals are 
fucking crazy, sounds like Ron from Devola 
taking over vocal duties. If you like 
Japanese grind like Unholy Grave, you'll 
like these guys. 

Masato Morimoto, 6-A, Up-city, 2-1-23, 
Daikoku, Osaka, 556-0014, Japan 


- There's yet another tape distro I got 
turned onto from Singapore called Outcast's 

■ Impact, with tons of int'l crust, punk, i 

grind, etc. So write 'em and get a list! ■ 

Shaiful, BLK 554, Bedock Nth, St.3, 008-241, ] 

Singapore 460554, Singapore 

- My friend Jamie from Canada did it again... 

[ he turned me on to to some brutal underground 
death metal. This time it's an unreleasad LP 
from now-defunct Armoros, which I believe are 

i from Canada. Ripping, mixing Bay Area thrash 
with some Sacrifice-style as well. No 
address... hunt out a copy. 

- Last issue I questioned the lyrics of the 
band Purgatoria from L.A., and I got a 
response from a friend of theirs assuring 
me that the song in question was not 
serious. The tape was awesome, so if you 
haven't checked out their track on the 
Reality Comp #1, see MOA #4 for their 
address and order the tape! 

- There's some cool one-pagers coming out 
these days, and if you get a chance, send 
away for "The Gama Off Tha Arsaholaa." Cool 
review stgff (of rare Japanese punk), some 
funny shit as well. Send a SASE or IRC to: 
Stuart, 9 Fenwick Road, Whippany, NJ 07981 


Photo: Your valiant MOA editor attempting to 
stop LIFE'S HALT from destroying the kids 
(taken by Karoline Collins 0 Chicago Fest) 









BLACKENED 

DISTRIBUTION 

ear candy ter the specialty aware 


Blackened Distribution is the bastard child of the former Profane 
Existence Collective, carrying on in the tradition of social and 
political activism and the ongoing campaign for musical destruction! 


Blackened carries CD's, records and even some cassette and video tapes from the likes of: 
A//POLITICAL • ANTI-PRODUCT • AUS-ROTTEN • AXIOM • BROKEN • BROTHER INFERIOR • 
CALLOUSED • CAPITALIST CASUALTIES • THE CASUALTIES • CIVIL DISOBEDIENCE • CODE 
13 • CRASS • DEATHREAT • DEFIANCE • DETESTATION • DEVIATED INSTINCT • DIRT • 
DISKONTO • DISRUPT • DOOM • DROPDEAD • DS 13 • DYSTOPIA • EXTINCTION OF MAN¬ 
KIND • EXTREME NOISE TERROR • FLEAS AND LICE • GEHENNA • GUTS PIE EARSHOT • 
HARUM SCARUM • HELLKRUSHER • HIS HERO IS GONE • INFEST • LOST WORLD • MAN IS 
THE BASTARD • MANKIND • MASSKONTROLL • MOB 47 • NAUSEA • 01 POLLOI • OPERA¬ 
TION • POST REGIMANT • REACT • SEEIN RED • SHITLICKERS • SIN DIOS • SKITSYSTEM • 
SUBMISSION HOLD • THE SYSTEM • TOLSHOCK -WARCOLLAPSE • ZERO HOUR and more... 
Some of the labels we stock include: ACTIVE • AFTERMATH • COALITION • CONSENSUS 
REALITY • CRASSHOLE • CRUST • DEEP SIX • DERANGED • DISTORTION • ELEVATOR/ 

13TH FLOOR • FIRED UP! • HAVOC • LIFE IS ABUSE • MIND CONTROL • SENSUAL UNDER¬ 
GROUND MINISTREIS • SKULD • SLAP A HAM • SPIRAL • TRIBAL WAR • UGLY POP.... 
Blackened also distributes a growing number of zines and books on punk and political- 
activist subjects including: ARKANGEL • GREEN ANARCHIST • HEART ATTACK • PROFANE 
EXISTENCE • SLUG AND LETTUCE • WE DARE BE FREE... plus books on ANARCHISM • DIY 
PUNK • ECO-ACTIVISM • POLITICAL ARTWORK / GRAPHICS • VEGANISM and others. 
Blackened also provides for those who wish to walk the walk while talking the talk with a 
limited selection of T-SHIRTS, PATCHES, PINS and now even studs too: 
PROFANE EXISTENCE "Welcome to 1994" T shirt double sided reprint of PE's most popular 
desgin (white on black): $10 ppd USA ($12 Can./Mex.; $13 Europe/S. America; $15 elsewhere) 
1/2 inch cone or pyramid studs: Bag of 100: $10 ppd USA ($12 Can/Mex.; $13 Europe/S. America; 
$15 elsewhere - overseas orders sent at "your own risk" due to possible customs problems). 

For a complete mailorder catalog containing cover art and descriptions of the hundreds of 
titles we distribute, please send 2x $.33 US stamps ($1 or 2x IRC's overseas): 

BLACKENED DISTRIBUTION 

P0 BOX 8722 • UINHEAFOIiIS» Id 85408 USA 

Or visit our online catalog (secure credit card ordering available) located at: 

EEXtSIEMCE.COM 
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USA $3 EACH 2 FOR $5 
5 FOR $10. WORLD $5 PPD 
CASH ONLY! NO CHECKS 

CODE 13/DS-13 

13 SONG SPLIT T 

NINE SHOCKS TERROR 

"MOBILE TERROR UNIT T 
CLEVELAND RA W THRASH FAST CORE 

REAL ENEMY/HOLDING ON 

"TWIN CITIES HARDCORE T 
MPLS S TRAIGHTEDGE/YOUTH CREWHC 

CLUSTERBOMBUNIT 

"AND THE DIRTY LITTLE WEAPONS" 7" 

SPAZM 151 ' "POWER SONGS’ r 

usv 

(UNITED SUPER VILLAINS) 

"ESCAPisrr 

DEMON SYSTEM-13 

"ABORTED TEEN GENERATION' 7" 

CODE-13 

'A PART OF AMERICA DIED TODAY T 

TAMPERE SS 
"SOTAA"T EP 
TAMPERE SS 
" KUOLLUT&KUOPA TTU' T 
HEIST 

'PAIN IS CAUSING LIFE"7" 

PROTESTI 7" 
N.O.T.A./BROTHER INFERIOR 7" 
DISTRAUGHT 7" 
MURDERERS 7" 

CODE-13 

'THEY MADE A WASTELAND...: 7' 

H-IOO’S 

" TEXAS DEA TH MA TCH' T 

MASSKONTROLL 

' WARPATH 1 T 

CODE-13 

'DOOMED SOCIETY T 

BRISTLE "SYSTEM' 7" 
DESTROY 

'BURN THIS RACIST SYSTEM ..." 7” 

CIVIL DISOBEDIENCE 7" 
AUS ROTTEN 

"FUCK NAZI SYMPA THY T 
CODE 13 DISCOGRAPHY CD 
1994-2000 8$ PPD. WORLD WIDE 

. check out our web site 
www.havocrex.com 

SEND FOR OUR FULL 
CATALOG OF HARDCORE 
T-SHIRTS AND TAPES 

USA-SELF ADDRESSED STAMPED LONG 
ENVELOPE. WORLD-SI OR 2IRCS 

HAVOC RECORDS P.O.BOX 8585, 
MINNEAPOLIS. MN 55408 USA 


am 


3-59-9 KOHENJI MINAM1 
SUGINAMI-KU TOKYO 166-0003 

JAPAN 

PHONE 81-3-3315-2682 
FAX 81-3-331 5-0484 


ASSAULT 1st7” 
OUT NOW! $7(ppd) 


pew on 

m league wit satan records 

evpl/wartom nation split 7" 

evol:rruxes gnna power violence and rdckin an onginal and extreme brew 
wartom natiomsingapore political pro chewing gum crusty deep vox grind 

?' $6us postage paid 

also on in league wit' satan 

abstain/arsedestroyer split live cd (not many left) 
coming soon cd fl ° us P° s,a 8 e P ald 

insane hombres (old aussie thrash discography cd 
biceptasauras/costas cakehouse spiff ca 


inleaguewitsatano@yahoo.co.uk 

in league wit' satan po box 1418 fortitude valley 4006 australia 
send $l/irc for big mail order list with heaps of australian stuff at cheap prices 















WELLINGTON - OYAA" 


EPILEPTIC TERROR ATTACK -S/T LP ACURSED / FALLOUT -Split LP 





deep six #26 CD 

contains the dear jesus Ip, trax from 7" 
splits FALL SILENT,NOOTHGRUSH, and 
DYSTOPIA; a song on an EBULLITION 
comp & a unreleased track 


Their debute full-length album This recording totally 
blew us away Much in the same vein as the T but 
with more of a old school Boston feel to it 16 songs to 
help you thrash shit up!!! 

Available for $10 ppd (Europe) S12ppd (World) 


Acursed are one of the best Swedeish crust bands 
around at the moment On this recording they have pul 
a little more heavyness into their fast and furious style. 
Fallout from Australia, whip out a really aggressive 
mixture of powerviolence. hardcore, crust An 
awesome split with the best material from both bands 
so far. Hurry up!' Don't miss out on this one!! 
Available for SI 0 ppd (Europe) $12ppd (World) 


MAN IS THE BASTARD! 

“Mancruel” 

It 


I 


deep six #24 CD 

material from the split/CAPITALIST 
CASUALTIES remixed, split with 
BLEEDING RECTUM remastered a 
unreleased track and 3 noise trax 


l/.AX' IX'SHACKUiS 

last sb&Wlty 

a«- 


m 



N3CQMMENT 


FALLOUT / LAST WARNING 
"Split" 7" 


last warning continue to blast out their 
brand ol Kavlmge violence hardcore. 
Fallout do a perfect mix of fast as hell 
crusl hardcore powerviolence with just 
a little touch of metal In other words, 
mixing all the great elements of 


EPILEPTIC TERROR ATTACK 
"The racket” 7-song T 
These guys play a coot mix of old 
Swedish. Mob 47 style punk with a youth 
crew hardcore edge Brilliant stuff from 
the cold norlhem pari of Sweden 


MAN IN SHACKLES/ 

LAST SECURITY-split 7" 

Man in shackles play fast forward 
powerviolence hardcore Last security 
are chaobc and aggressive. This is both 
bands demo tapes on vinyl which they 
definitely deserve to be Awesome stuff! 


LYCOSA 

"Lycobra command" T 

A crushing mix of grinding hardcore and 
sludge with an original touch and lots of 
horror influences From the dark side of 
Richmond. VA. USA here's the 
soundfrack to your mghlmares. 


eep six #23 1 

contains 7"COMMON SENSELESS(snare 
dance) 7"DOWNSIDED(slapaham), unreleased 
studio track, demo tracks and live 

CD AVAIL:nocomment-hardcore.com 
GASP/SUFFERING LUNA 


deep six# 19 12" 


All 7" available for $5 ppd (Europe) $6 ppd(World) 


Contact us for more info. Oistros and store get in touch for wholesale. 


.0' Also availal 

I*utri(l Filth Conspiracy 
c/o Rodrigo Alfaro. Sodraparkgatan 35. S - 214 22 Malmo. Sweden E-mail putridfilth^bigfoot com 


Ebullition Vacuum. Havoc + many others (USA) 
Nat records. Base. Repulsive force. HG fact (Japan! 
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ruido depresion 7 

13 trax fast and lyrics in Spanish 



JR EWING POINT OF FEW DEVOID OF FAITH / VOORHEES 


CALLING IN DEAD LP/CO 


BENEATH THE SURFACE 7" 


NETWORK OF FRIENDS 5 • SPLIT LP 


S ui9 b 


deep six #18 7 

jenny piccolo/su19b split 7” 





STILL AVAILABLE KILL THE MAN WHO QUESTIONS - SUGAR INDUSTRY CD > CHARLES BRONSON • YOUTH ATTACK 10" 

> SEEIN’REO/JUDAS ISCARIOT SPLIT LP > CURTAIN RAIL TO BE WITH YOU 12" > MK ULTRA / SEEIN’RED SPLIT LP 

> ONE DAY CLOSER SONGS OF SILENCE CD > SEEIN’RED DISCOGRAPHY GDI > DEVOID OF FAITH - SLOWM0TION 7 < 


COALITION RECORDS > HUGO OE GROOISIRAAI 25 > 2518 EB DEN HAAG » THE NETHERLANDS > E-MAIL COALITION REC@HOTMAIl.COM > FAX .31 70 3920634. 
DISTRIOUTEO IN THE US THROUGH EBULLITION FOR MAILORDER TRY: GLOOM AND VACUUM TOO. 


records 

PO BOX 6911 
BURBANK CA 
91510-6911 USA 

pHONE/fax (818)768-5254 
email:bobdeep6@aol.com 
U.S. 7" 4$ 127CD $8 
WORLD 7" $6 127CD $10 































































140 COHEN ST. 
ATHENS. GA 30601 
USA 

sharkear@hotmail.com 


GOAT SHANTY EUROPEAN 1 
ENCROACHMENT TOUR SEPT. 2000! 1 

o 

cash or money order Uason Griffin] 


EaE 


Please... mess with Texas 
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S! 


ai 

hi 

Jason (Dr&Vo) Tosh (GiVo) Goat (Brains&Noise) 






































ong. Slow & Louder 



STEVE VON TILL 


STEVE VON TILL As the Crow Flies CD 

Debut solo album from NEUROSIS 
singer/guitarist. Dark and minimal 
acoustic songs of beauty and sadness 

GALLOPING CORONERS (VHK) 
Dancing with the Sun CD 

Tribal psychedelic rock from these 
legendary Hungarian shamen 

$14.00* US $15.50 Can/Mex 
$ 16.50 • Europe $ 17.50 Asia/Pacific 


*V-AGTAZO ft'XEot TKEMEltS 


V) 




O • ! 
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z: 



o 


■0 NAPTAN(5o-UANCING WISH THE SUN > 


TRIBES OF NEUROT Grace CD 


NEUROSIS Souls at Zero CD 


TRIM SOKM-LROr 

grate \ 

4^0$ J i 

Cinematic sonic land¬ 
scape designed as a . 
companion piece to 

NEUROSIS 

Re-issue of 1992 
classic with bonus 
tracks 

- - 

y 


Neurosis Times of Grace 

g% 



$14.00 • US 


$12.50* US 

*4» ; 


$15.50 • Can/Mex 


$13.50 • Can/Mex 


$ 16.50 • Europe 
$17.50 • Asia/Pacific 

SOULS AT ZERO 

$14.50 • Europe 
$15.50 • Asia/Pacific 

ar^sf 


NEUROSIS Enemy of the Sun CD 

Re-issue of epic 
1093 release 
with bonus tracks 


$12.50* US 
$13.50 • Can/Mex 
$14.50 • Europe 
$15.50 • Asia/Pacific | 


ORDER ONLINE 

Neurot Recordings POB 410209, San Francisco, CA, 94141 • www.neurotrecordings.com 
Send well-concealed U.S. currency, checks, or money orders in U.S. funds payable to Neurosis Mailorder 


Strength & Vision T-Shirt 

Short Sleeve black T-Shirt only 
Available Sizes M, L, XL & XXL 


Times of Grace Jersey 

3/4 Sleeve, Gray with black sleeves 
Available Sizes M, L & XL 


Sickle Long Sleeve 
Long Sleeve Black T-shirt 
Available Sizes M, L, XL & XXL 
(Also available in short sleeve T-shirt, 
baby doll & hooded sweatshirt. 
Write or visit web site for details.) 



US *514.00 CAN/MEX *S16.50 
S. AMERICA/WESTERN HEM • $17.75 
EUROPE *S21.00 
ASIA/PACIFIC - S24.00 


US • $16.00 CAN/MEX • $18.50 
S. AMERICA/WESTERN HEM • $19.75 
EUROPE - $23.00 
ASIA/PACIFIC - $26.00 



US • $ 18.00 CAN/MEX • $20.75 
S. AMERICA/WESTERN HEM * $22.25 
EUROPE • $25.50 
ASIA/PACIFIC • $29.00 


ORDER ONLINE 

Neurosis Mailorder POB 410209, San Francisco. CA, 94141 

Send well-concealed U.S. currency, checks, or money orders in U.S. funds payable to Neurosis Mailorder 
NEUROSIS MAILORDER is the direct source for all recordings and merchandise for Neurosis, Tribes of Neurot 
and Neurot Recordings. Write for a complete catalog or visit our online store at WWW.NEUROSIS.COM 





































iCK! TERROR IS BACK! TERROR IS BACK! TERROR IS BACK! TERR(I 
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WIISfllMTROPO fl SEFVISO UNICO 

new album coming out in summer 2000 

16 TRACKS, FULL ON SPEED EXTREME'll IRASI1 / MASSACRECORE 11 ALT'S SICKEST PERSON 1HC VH( )N (>1 HATRED 
L2 ON "E.L791 PRODL’ZIONI" W ITH GATEFOLD COYER AND EXTENSIVE 
BOOKLET FIRST l(KH) COPIES ON TRANSPARENT VIOLET W AX!!! 

CD ON DEAF AMERICAN OUT IN SEPTEMBER, 16 PAGE BOOKLET! 

E.U/91 PRODUZIONI - PUNK WITH GORE ATTITUDE 

Italy's top extreme & violent label / distribution. Ask for our free updated mailorder 
catalogue with tons of fast HC, grind, raw punk, noise, gore and old italian punk / HC. 
CDs, records, tepes, videos, etc. + all the Cripple Bastards records and merchandising available. 


GIULIO BALDIZZQNE 

Via Manzoni, 2 4 
14100 Asti - Italy 
e-mail: bldz@oasi.asti 


i t 


ANDREA SCHI N7UU 

Via Morbasco. 23 
26100 Cremona - Italy 
e-mail: mob47@excite.it 



ohev records 

the august prophecy 
avors in self murder 

full length cd out now 


Four piece vegan straight 
edge self-murder core band 
from Syracuse, NY, In the 
Vein of Botch, Dillenger 
„ Bate a re Plan, Isis. Unruh, 
Wkki Reversal of Man, Ex- 
IMBmbers of Hermon Dekalb 
KhiNAnother Victim, On tour 
^g$$stantly. somewhere near 
.■Sfou. Probably the sickest 
BSpve show you will ever 
witness. 


SMflgfwComing soon from ohev 
phobia/twenty third chapter 

W&& are $10 postpaid in the usa 

www.ohevrecords.com 

t -X* ■ 

jpr 

fr-pugh. independent music distribution 









GENERICA- LP / CD 

THE LONG AWAITED FULL LENGTH BY ONE OF NEW JERSEY'S FINEST HARDCORE PUNK BANDS. THIS IS UNLIKE 
ANYTHING YOU'VE EVER HEARD’ THEY COMBINE ELEMENTS OF HARDCORE, PUNK, THRASH. REGGAE, SURF, AND 
CROSSOVER IN A HYRBID OF SOCIAL. POLITICAL AND PERSONAL FURY TRULY FUCKING AMAZING AND 
INSPIRATIONAL'! LP AVAILABLE ON COLORED VINYL FOR DIRECT MAILORDER ONLY! 

BORN DEAD ICONS 

work LP7 CD 

11 SONGS OF UGLY FUCKING HARDCORE FROM MONTREAL. CANADA THAT'S BEEN COMPARED TO AMEBiX 
AND HIS HERO IS GONE THIS LP CONTAINS THEIR DEBUT 7" RE-RECORDED FOR THE KIDS AND SEVEN MORE 
NEWLY RECORDED TRACKS NEVER BEFORE RELEASED ON VINYL OR CD THEY WILL BE TOURING EUROPE 
THIS FALL WITH FROM ASHES RISE SO BE ON THE LOOK OUT. COLORED WAX FOR MAILORDER ONLY' 

DEAD NATION 

DEAD END LP / CD 

THE SOON-TO-BE-CLASSIC FULL LENGTH FROM THE NOW DEFUNCT NEW JERSEY THRASH ATTACK THAT 
HAS TURNED SO MANY HEADS. 20 SONGS IN UNDER 20 MINUTES THIS IS HARDCORE PUNK THE WAY 
IT WAS MEANT TO BE - ENERGETIC. ANGRY. AND FAST! IN THE SAME SCHOOL AS EARLY D R I . BLACK FLAG. 
AND JERRY'S KIDS BUT SO FUCKING SICK THAT IT STANDS ON IT S OWN. BELIEVE THE HYPE. 




ONLY A FEW COPIES LEFT OF THE FIRST PRESSING 

PARADE OF THE LIFELESS 

THE ANATOMY OF PEOPLE'S BONDAGE CD 

SICK, INOVATIVE DEATH GRIND FROM BUFFALO NY THE BRUTALITY ANO SKILL OF CRYPTOPSY OR 
ASSUCK SPICEO UP WITH ACOUSTIC INTERLUDES. JAZZ BREAKDOWNS WIND CHIMES. AND A STRAIGHT 
FACEO (WELL SORTA) JIMI HENDRIX COVER THE TALENT AND CREATIVITY ON THIS RECORD IS FUCKING 
AMAZING' FOR THE RECORD. THEY ARE EX-AVULSION OUT IN AUGUST 

ALSO AVAILABLE: 

KONTORTION - S/T 6-SONG EP. FOUNDATION FEAR OF LIFE 4 SONG EP UNDER PRIVILEGED NATION FOR 
WE ARE MANY 5-SONG 12' EP SOLIDARITY • A BENEFIT FOR ABC NO RlO - 36 BAND COMPILATION CD 

LAST DEAD NATION 7" COMING SOON! 

LPs / 12"s / CDs - $8 ppd US / $10 ppd WORLD 7"s - $3 ppd. US I $5 ppd. WORLD 

MAKE PAYMENT TO "J. COLLINS ' NOT DEADALIVE SEND SI FOR A CATALOG OF ALL THE STUFF WE GOT 
LABELS GET IN TOUCH DIRECTLY FOR TRADE STORES I DlSTROS WE APE DISTRIBUTED BY I M 0 

(orders@imusicci com) 

WWW.OEADALIVERECORDS COM puNK «. |$ H|pp|ES 



EADALIVE 

POST OFFICE BOX 97 CALDWELL NJ 07006 USA 


STILL AVAILABLE ttttlt 

“AUDIO ESPIONAGE" 
6 INCH COMPILATION 



1500 ORIGINALLY PRESSED 
ALL ON BLUE MARBLE VINYL 

features : 

GONKULATOR , DISJOIN , 
MALICIOUS HATE , BOBBY , 
ULCER,PSYCHO,DECEASED 
AND BASTARD NOISE . 

comes With 8 page booklet, too. 

COVER BY: 

GOAT MASTER OF WEAPONS 
ONLY $5.00 (IN USA) 
$6.00 (WORLD-AIRMAIL) 


INFECTION DISTRIBUTION 
8 STEVIN DR. WOBURN , MASS 
01801 U.S.A. 


commode 


out now : 

malefaction 

worship nothing 7" 



still available 

malefaction 

divisions 7" 

cash or money order 
payable to Al Eisenbart 
distributors get in touch 

54 US S 5 CDH 56 W 0 RLD 

also check out 

http:// www.commodehc.com 

For shows near you reviews, gospel and 
more...sorta like an online he resource 

Commode Records 
5227 21st Ave 5 W 
Calgary AB T2S 0C5 
Canada 

janitor@commodehc.com 


Excrement 01 War 

’’calhode ray coma” CD 

TOTALITAR 

“sin egen motsiandare”CD 
”Ni maste Oort” CD 

FLESHREVELS 

’’Stoned & Out” CD 
“Extreme Neal Eater”CD 

UNCURBED 

“Punk & Anger” CD 
“A nightmare In daylight” CD 

ASOCIAL 

“Total Asocial" CD 

FOREHEADS 

“Guilty” CD 

HOIST A FEW 

“No serious shit” CD 

SVART PARAD 

“Sista Krlget” CD 

AVSKUM 

"Re-crucihed by me system” CD 

VALVONTAKOMISSIO 

“Systeemi Tappaa” CD 
All CD is $10 PPD/Each. send 


DISTORTION RECORDS 
P.O.BOX 129 
40122 GOTEBORG 
SWEDEN 

E-mail: 

distortion@swiDnet.se 


FREE CATALOG! 

RETAILER/WHOLESALERS GET IN 
TOUCH! WE TRADE/BUY/SELL 

























Roadsaw 

"Rawk n' Roll" 2xLP 

Isis 

ulra-limited edition 12" single 

Sdssoifight 

"Pisataqua" CDEP 1 ** °< 

Milligram ]/ R <4 

"HelloMotherfucker"CD k** , 

up next L ' ' 

5ive ( 

new LP 

Old Man doom 

"Seminar II" CD 


CD$8 CDEPS6 2xLP$ 12 


Sweden s NASUM (naw-zum) return with a vengeance on their 
second full-length, Human 2.0. Infusing a whiplash-inducing 
groove into their punishing grind, the band produce absolutely 
relentless songs that detonate with energetic ferocity, 
destroying anything in their path. CD $12 


Photo: Lisa Selin 


BENUMB 

WMotb Strands ol Hope co$i 2 

BENUMB rail against apathy, suppression 
and neglect assailing the listener with 
hostile hardcore/grind Withering 
Strands Of Hope is the soundtrack to an 
impending revolution and musical mutiny 
at its anarchistic apex 


NAPALM DEATH 
Leaders Net Followers co ss 

The godtathers ot grmdcore have returned 
with Leaders Not Followers, a cover EP 
of bands who influenced their ground¬ 
breaking course. REPULSION. DEAD 
KENNEDYS. DEATH and more are all 
subiect to NAPALMS furious machinations. 


EKHUMED 
Stujncrajt co $12 

Coagulating the extremes of goregrind 
and death metal EXHUMED deliver 
blazing, bloodsoaked brutality forged in 
fire and formed in flame Slaughtercult 
will infect even the deadest of the dead 




LUDDITE CLONE 
UEArsonstandOeArditect mcdss 

Get a glimpse into metal s future today 
as primal fury collides head-on with 
precise, ingenious arrangements and 
ferocious bursts of speed grind into 
slow, crushing breakdowns. 


paint, click, grind. 

relapse, cam 


00 


ORIGIN 

S/T co S 12 

ORIGIN explode forth with the intensity of a 
second Big Bang phenomenon, merging 
technicality with utter brutality With the 
singular intent of inflicting an otherworldly 
musical battering. ORIGIN stop at nothing 
to achieve extreme cosmic destruction. 


Order direct by calling: 

1-Baa-303-0G0B 


international credit card hothne (610) 734-3710. Information hotline (610)734-3715. E-mail relapsearelapse com. Fax (610) 734-3719 
To receive a tree catalog, write to RELAPSE RECORDS. PO. Box 2060. Upper Daiby. PA 19082. U SA 


® emusic* 


Tortuga Recordings PO Box 15608 Boston, MA 022 





























KNOW A GIRL WHO DEVELOPS CRIME SCENE PHOTOS 


ANTHEM EIGHTY EIGHT 


QsT&tf AllPWJC 


SMAU BROWN BIKE THE SWARM 
Our Own Wars" -IP/CD "Old Blue Eyes is 
Dead" -7" 


ASSHOLE PARADE 
Student Gheno 
Violence” -CD 


RALATKA 






















mm? j 

» H' • 'i if - ftjll • • :faJ 

M 

li : <’ 0 011 'iijj r.l^Ki 


top eye-gougin’ those dolls. 
*a blast with something real cruel. 
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HGRClFUCKer 


P.O. box 151 
25038 Rovato, BS, Italy 
info@haad1ckr.com 
fax: ++39.030.72.41.488 


^pALIATION 

Execution 
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Wt out rules. Ultra punishing, 
m hardcore with blasts, 
towns, and best of all, great mate- 


Short, fast * Loud/ magazine 


CATHf 

LAUGHING^ 
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$3 $4 $5 

$6 $7 $8 

are postage paid* 


Robodog Records 
12001 Aintree Lane 
Reston, VA 20191 
USA 


Damad / Meatiack Split 10" / C.D. - $8 / $10 


Each band contributes 3 brand new, unreleased tracks only available on this full length!!! 


■ > r-Ti» 


I put 'em up there with Neurosis or Dillinger Escape Plan - heavy and devastating 
lurch-core - great stuff" (Short, Fast + Loud Chris Dodge) 


in£ Southern Tradition Compilation 7-inch E.P. - $3.50 


Featuring tracks by Deathreat, Damad, Suppression, & Equity. 


Make checks or monev orders out to Joshua White NOT AT A LOSS!!!!! 


Daybreak / Godstomper split 12" is next!!! 


At A Loss Recordings / P.0. Box 3597 / Annapolis, MD 21403 / USA 
Distributed by STICKFIGURE check 'em out online for the best selection 
of underground titles at the following: www.stickfiguredistro.com 
Also check out the new Damad "Burning Cold" on Prank Records 


amem 


japanese fastcore 
meets califomian 
powerviolence 


split 7” 
$3usa, $5 wo rid 


Q3OaS0332[Q(3E3 


tits end «f true 

no rest for the dead 
“the end of space” 
a stonergrind/death rock cd 
$10usa, $12world 


japan's 
no rest for the dead 
combine old school 
cannibal corpse and 
brutal truth with 
pink floyd and jimi 
hendrix, twisting 
grind/death 
heaviness with 
psychedelic stoner 
melodies into an 
original and 
remarkable sound. 

apocalyptic sci-fi 
lyrics are screamed 
and sung and begin 
at the end of space 
where the earth is 
just one atom 
of the universe and 
we human beings 
are such very 
small things. 


agathocles 
black army jacket 
split V 

$3usa, $5world 

belgian mincecore 
meets 

NYC hardcore grind 


“misantropo a senso unico” 

the most unrelenting, fuD-on violence of cripple bastard’s 
ultrafast Italian hatecore and grind nihilism yet! 

16 pages of lyrics and comment, 16 songs, 33 minutes.... 

deaf american 

recordings 

deafam minizine/catalog, c / 0 r hoak 

stickers, flyers, patches jio u 1 u L . 

and more are free w/all *3 bethel church road 

mailorders dillsburg, pa 17019 u$a 

{otherwise send $1} rich666@voicenet.com 

distro : global: deafam, relapse, rhetoric, vacuum; 
australia: darkside, in league with satan, perpetual 
grind; austria: grind chucks; benelux: uxicon records; 

Canada: diminutive, sonic unyon, u. of scatology; 
chile: deifer; france: bones brigade; germany: deadly 
art, G7, morbid; italy: cripple bastards, headfucker; 
Japan: allman, howling bull, NAT, record boy, T.H.A.; 
malaysia: grindmalaya; new Zealand: subcide; 
Singapore: homegrown; south africa: war; 
u$a: 6 weeks, ax/ction, bottlenekk, century media, 
chimp west, choke, ebullition, escape artist, game two, 
garment district, infection, infernal racket, 
newbury comics, nuclear blast, repulse america, 
revelation, stickfigure, sound idea, subterranean, 
tribal war, vacuum, very 

credit cards: 

http://www.garmentdistrict.coin/deafam/ 


deafam minizine/catalog, 
stickers, flyers, patches 
and more are free w/all 
mailorders 
{otherwise send $1} 




































































LIVE IN LA. 


apocimori 


NEW ALBUM 


VICTORY 


feji/u emusic 

v — y aWpoaa vicKjiysmiM 


RECORDS I 


FTJCK ON THE BEACH - 

RUTDO split T 

Japan's premier powerviolence 
band vs. LA thrash legends. 

CrRIL - ARMISTICE 
split 18" LP 

Wilmington’s anarcho peace punks, Armistice 
vs. Long Beach's Christian Death meets 
Peni punkers, Clril. 


V/A "What Were Wo Fighting For?" 

Dead Kennedys tribute CD 

Anal Cunt, Pinal Conflict, Missing 23rd, Eyelid, 
Visual Discrimination, Blanks 77, Insult, 
Electric Frankenstein, Arson Family, gob, The Dread, 

etc. 

mmmmm 

THRASH OF THE TITANS comp LP 

with Lack Of Interest, D8-13, Dead Nation, 

Cripple Bastards, DRI, 8trong Intention, Beyond 
Description, Fuck On The Beach, Capitalist 

Casualties, MK Ultra, Hirax, A C., 7' = S3.5 

Flachenbrand, Tragatelo, etc.... LP = $7p 


INSULT - RUTDO split 7“ 

Full on thraah-core attack by 
both bands. Featuring Seth of 
A.C. ripping it up with Insult. 


INSULT 

”1 Wanna Be A Burn Victim” CD 

24 songs in 20 minutes. Full on Jerrys 
Kids meets DRI hardcore. 


KNOW RECORDS • P.O. Box 90579 • LONG BEACH, CA 90809 
fax: 562-438-3969 • e-mail: knowrec@earthlink.net 
www.knowrecords.com 


send money order, check or WELL hidden cash to 


stamp to get 
a catalog of 
a bunch of 
stuff that 
wouldn't fit 
in this ad 


A.C. - INSULT 
split CD 

Killer live radio sessions 
by bands. A.C. in '96 
Insult in '98. 


46 SHORT , _____ 

"Specimen" CD/LP SCARRED FOR LIFE 

Old school SoCal hardcore Born Work Die CD/IP 
socio-political punk. Varukers meets Discharge 

Ex members of politics and punk. 

Visual Discrimination and Ex-Glycine Max , Dogma 
Final Conflict. Mundista ff Pig Children. 


THE FIXTURES 
'One Crisis Short Of Chaos' 
CD/LP 

The 4th full length by this 
long time political hardcore 
outfit from LA 


ELECTRIC FRANKENSTEIN/LB SHOK 
split T* 

EF blast out a Black Flagish style punk tune 
while the Locust side project, Le 8hok, continue 
to offend and destroy everything they touch. 


SLITHER 


‘Slither’ morphs the brutal nature of EARTH 
CRISIS' music with a new found level of 
harmony and structur e. One of the most 
crucial hard music albums of 2000. 


www.victoryrecords.com 

www.victorystyle.com 





























KANGAROO LOUDLYI R S Records presents 


PRESENT 80’S H.C. 

OUTCOLD. 

TWO BROKEN HEARTS ARE.... 
LP/CD $11/12 

(RAW , ANGRY , LOUD 80’S) 

DEAD NATION 

PAINLESS 7” $5 

(80’S H.C. FAST , AND FAST) 

YAWP ! 

PROGRESSION CD $12 


An Earbleeding Disorder 
Wadge / Blower 22 Song 
Split CD 





Slight Stappers-Over Come Pain 7" 
Hellchild/Gomorrha T $4.00 
Kontortion-implanted slavery..7" 
Locust s/t 7” 

Godstomper/Sore Throat 7** 
Noothgrush/Wellington 7” 

What Happens Next-Brutiful Fearing 6“ 
$4.00 

CD's-$10.00 

Enewetak-Onward To Vaihalla.-CD 
No Conmeit Discography CD 



(OLD SKOOL H.C. RAW !) 

V.A. 

THIS IS KANGAROO 
NOT BERKELEY: 

OUTCOLD.BREZHNEV.REAL SHIT.USV, 
KLINEFELTER,TRENCH COAT ARMY, 
POSITIVELY/NEGATIVE,THE DESPISED, 
THE NEIGHBORS,DEAD NATION,U.H.W., 
DEAD NATION. 7” $5 12 BANDS 

BRING THE HARDCORE BACK AGAIN I! 
HENK KANGAROO , MIDDENWEG 13, 
1098 AA , AMSTERDAM , HOLLAND 
TYSONeXS4ALL.NL 


I C K f= I G U F* 

cords&Distro 


www.stickfiguredistro.com 


Arcaro s/t 7" - $3.50 
Betoric s/t cd - $9.00 

Cheerleaders of the Apocalpyse/Hocussplit 7’ - $4.00 

chispa “obstinator'’ 7" - $3.50 

deathreat "the severing..."Ip - $9.50 

forstella ford "insincerity down to..." cd - $9.00 

gogogo airhead s/t Ip/cd - $9 00/$ 10.00 

i am spoonbender "teletwin" cd - $10 00 

ink and dagger/the icarus line split picture disc T • $5.50 

kid 606 and friends vol 1 cd - $10.50 

le shok “we are electrocution" Ip - $8 00 

milemarker “changing caring..." cd - $10.00 

orchid/the red scare split 7" - $3.50 

suicide nation “a requiem..." Ip - $9.50 

tern eyos ki s/t T - $3.50 

the babies three "a hole..." Ip - $9.50 

the blood brothers "this adultry. ” Ip - $8.50 

tri state killing spree s/t cd - $7.00 

waiffle' and the blood. .. " cd - $6.50 


PO Box 55462 
Atlanta, GA 30306 
USA 

All prices prepaid 
overseas add $1-7” $2-lp/cd 
Stores, Stickfigure deals 
direct so please get in touch 


Write for Trades and Prices: 
Regurgitated Semen Records 
c/o Sandro Gessner 
Str. des Fnedens 45 
D-07819 Mittelpollnitz/GERMANY 
Tel./Fax: +49(0)03482/30457 
mail: sven.claussen@t-online.de 
web: www.colourblind.de/RSR 

Still available: 

Inward 7”, Rupture/Flachen- 
brand 7", Fuck on the Beach/ 
Flachenbrand 7", Wadge 10", 
Flachenbrand 3" MCD, 

$krupel 7", Rupture 7", ... 


[MNYWftfUPSYCHOREC. PRESENTS: 


Gasp-Drome Triler.....CD 
Body Bag Romance-Gincrusher CD SS.00 
Dystopia-The Aftermath CD 
Not Without A Fight 2xCD comp, with 
Cripple Bastards,Dahmor,Unholy Grave + 
lots more $12.00 

WANTED! Bands^eed hi releases for the 
net radio show. 

Ordering info: Send wnll concealed cash 
or money order to.HUKKA PUKKA 
P.O.Box 10735, Bakersfield,CA 
93389-0735 List Altemates..S7.00 
minimum...Add 1240 for priority shipping 
otherwise UJI.POSTPAID..website: 
http://menibers.xoom.com/hukkapekka/hph-htin 


(ZEPWONV DitfftEKW 

A<;<)NYA “Toksyny** 

(polish Iasi hardcore) 

\I* \ I UIDI “Anlipnlilika” 
(puukanaichocoic from Croatia) 

( IIIMKKA 

(punk with iiumpciA cello from russuK 

III-/A M l h( .1 \ “Zwyrodnialy../* 
(unrchoccopunk with pood lirycsl 
l)l.< Rl-.l’l I "1 ired of licking...** 
(hntinUTusdurdcorc from willc l.l* • i l’’s) 
KSC’IKI.A 1)1 01)10 
(political hardcore Irom spa ml 
l ()U( 'A MAC XKK \ “Nos tumtiln*...* 
(bM-ihaiitnishcorc from (inland I l*+l-.I*’s) 

ll()\N i.onc;? 


M XX \ “Slow escape” 
(psvchonoi secure 7o nun.) 

OIIKISX XS XR X “Murha...” 

(I'uiik from (inland nuile female Mie.il>) 
PSN < IIONKI ROSIN “< o si v d/it je..." 

Ituunlpiink cover I N I | 

X/X I III (OKI OK SW 1.1)1 N SI-‘)6 
((dl mm slnlhckcis. crudity. crude •». desitoi. I 


pc 7" cp costs S4 surlace SS a 
X Mil .mm.ill. cd so Mill 
postage included (all world! 
send well hidden cash olds' 


\l) \M CJA.Ii-.xxSKI. / M'OI SKII .1 23 
41-400 MX SI.OXX l( I . 1*01.AND 


e-mail: i des il a poc/ta.onel.pl 
sssss: Imp: repuldika.pl.rdes il 


speed hardcore madness. 


PSYCHONEUROSIS 

“LIFE FOR MONEY” 7”EP 

7 BRAND NEW SONGS AND COVER 
OF AGATHOCLES! 

100% OLD SCHOOL 
BRUTAL GRINDCORE 

7"EP COSTS S4 SURFACE/f 5 AIR (11 Z£) 

POSTAGE INCLUDED (ALL WORLD) 

SEND WELL HIDDEN CASH ONLY! 

RAFAt PASON, HALLERA 10/19 
41-200 SOSNOWIEC, POLAND 

e-mail: rotten@alpha.net.pl 


4 nign 


ft'- " JU 

ss. 15 


songs of thrash mayhem. 


start the pit nov. 

.’thrash attack - 

■"> ' ' jgm 

usa /[dfcwEW 

CTTiZTDTnail 

1_ presents pro-done split cassette _ 

HOMOLA TOBOLA / NAPALMED 

[hi-tech-industrial / lo-tech-noise] 

$ 5 (ppdy/ trade_] 

Richard L. Havle, Kneznice 25, 506 01 Jicin 1, Czech Republic 
Radek Kopel, Lipova 1123, 434 01 Most, Czech Republic 
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RLSO NEUI FDR VDUR MRNDRTORV CONSUMPTION: THE OILLINGER ESCAPE PLAN "calculating infinity" LP, CRTTLEPRESS "hordes to abolish the diuine" CD/LP, COALESCE/BOY SETS FIRE split 
CD EP, GORTSNRKE/BURNING DUTCH split CD [LP coming soon), BOTCH “me are the romans" CD [2xLP temp, out of stock). ISIS "celestial" CD (neui on escape artist, BxLP coming soon). 

k ALSO AVAILABLE: CAVE IN "UNTIL VDUR HEART STOPS" CD, "CREATIUE ECLIPSES" CD EP, AND "BEVONO HYPOTHERMIA" CD, NEUROSIS/SOILENT GREEN SPLIT 7", KEELHRUL "ORNAMENTAL 
A IRON" 7”, CORLESCE “THERE IS NOTHING NEUI UNDER THE SUN" CD, OLD MRN GLOOM “MEDITATIONS IN B" CO, 50ILENT GREEN “SEUIN MDUTH SECRETS" LP ♦ 7", ETC. 

PRICES: 7" = S3.5 USA/S6.5 UIORLD * CO EP = S6 USA/S9 I1IORLD * CD = SIO USH/S1H WORLD ♦ LP = S8 USR/SI3 WORLD ♦ BKLP DR I2”»7” = SID USA/S15 WORLD. 

■ ifl flLL PRICES INCLUDE SHIPPING - SEND 32 IN THE USA GR 3H FR0M RNVWHERE ELSE IN THE UIORLD FOR A CD SAMPLER, CATALOG, AND STICKERS, DR SI FOR CATALOG DNLV. 

ill HYDRA HEAD RECORDS P.D. BOH 9902H8, BOSTON. MA 02199. USA. WEBSITE UIUIUI.HYDRAHEAD.COM E-MAIL HYDRAMAIL@AOL.COM. THANK YOU UERY MUCH. 

COMING SOON: KNUT "BASTARDISER" CD, CORLESCE "0:12" LP, CONUERGE/RGORRPHOBIC NOSEBLEED SPLIT LP, CRUE IN LIMITED 7", RIO KILOUIRU CD/LP, AND A WHOLE LOT MDRE... 













































OUT NOW! 


Lasciate Ogni Speranza 

■ The brilliant new CD/10” by 
Atlanta’s heaviest grinders. 
It’s sure to blow your 
fucking ears out! 

CD/10’’-$7 N. America 
$11 Europe/$15 Asia 


S9/S10 


ACLYS - helduntergeng Ip/cd 
ACLYS - s/t 7" 

CAROL - prefabricated 7” 

DEADBEAT - the innocence... 10" SS 

DEGARNE - the last dance 7" $4 

ENFOLD/LINSAY - split 7” $4 

FORCED TO DECAY - perkussive lp $9 

FORCED TO DECAY - lacheln Ip $9 

GOMORRHA/HELLCH1LD - split 7" $4 

LEBENSREFORM - licht + luft+... 7” $4 

LEBENSREFORM - retor 7” $4 

LEBENSREFORM/SLIGHT SLAPPERS 5” $4 

LINSAY - s/t 7” $4 

LOXIRAN - s/t 7” $4 

LOXIRAN - s/t 10’VCD S8/S10 

MORSER-two hours to doom LP/CD $9/$ 10 

STACK/NARSAAK - split 7" $4 

SYSTRAL-cd $10 

THE SEED OF THE NEXT SEASON 
COMP LP $9 

And more titles which there is not enough room to list! 


NEW 
:> 7” 


CUMSHOTT& - NEW GRIND FROM FLORIDA 
K.A. - BRUTAL GRIND NOISE FROM SPAIN 


Quadiliacha io w /cd 
A mazing! fast & tight! 


“VAPAUS ON VANKILA” 7” 

8 NEW TRACKS OF FINNISH DIS BEAT CRUST 
T ARE *3 US/ $4 CAN/MEX/ S3 WORLD PPD. 


Heretical 
Response EP 
Furious 
HC/GRIND! 


BRUTAL THREAT CORE FROM FLORIDA 

$7 US/ $8 CAN/MEX/ $10 WORLD PPD 
SEND CASH. M.O., I.M.O. TO M,CASTRO. 
SEND A STAMP AND CHECK OUT THE UP- 
TO-DATE IMPORT LIST! SAVE MONEY ON 
MANY GRIND. CRUST, H.C. PUNK, AND 
NOISE RECORDS IN STOCK NOW! SEE THE 
BEST PRICES FOR THE U.S. STILL HAVE 
T-SHIRTS & PATCHES. LABLES AND DI5TR0S 
WRITE FOR WHOLESALE RATES AND TRADES. 


All prices are postpaid in the USA. Canada/Mexico 
please add an extra $1 per 7”/cd and an extra $3 per Ip 
Stores/distros we deal direct, so please do inquire about 
wholesale prices 

Make all money orders out to: Stickfigure 
Email: Stickfigure@phvte.com 
Web page: www.stickfiguredistro.com 


Still Available: 
Social Infestation 
Redemption CD 


Loro rgcorj 


S PO Box 14230 WM 
Manta, GA 30324-123O5S® 
USA 

il: Goatlord@Mindspring.cafaF 

icks, M.O.'s to John K. Psiul 


Stickfigure 
c/o Per Koro USA 
PO Box 55462 
Atlanta, GA 30308 


S0CKCYB - "Barf on a Globe " CD 

7" VINYL COLLECTION 1989 - 1998 

Si .This testament to the band's retardedness is finally 
lljy, completed. 41 trax / 60 minutes collecting all their 

7" material, spanning almost 10 years of their 
useless existence. Hear their regression from bad to 
worsc as ,ho > secure their spot in junk rock history. 
UN^ tnade! $5.00 ppd / $6.00 ppd world from: 


r OUT NOW/FUERA AHORA. 1 

DISCORDIA(MEX)CHUY POLUCA(USA) 
SPLIT CD.CRUST.HC./DRUNK.HC. 

21 SONGS.$8US/MEX.$9 OVERSEAS. 
(POST PAID/CORREO INCLUIDO1 
STILL AVAILABLE.DISCORDIA.DEMO 


MOR I V1LLE RECORDS 
713 Grace st. 
Ottumwa. IA 52501 

U.S.A. 


tetso ' 

DEBUT fuLHE^HT CO 
METALC0RE V! YooR FACE!! 
L.T3000/|af EUROPE)/ 

-PJPX- 

TRADE? ARE vdELCOME!!! 

unsung/tetanus prod-dlstro 
c/o borys catelanl, loc. capannelle, 
56020 castdvecchk) pascoli (lu), Italy 
e-mail: boryscQtln.it 


TO MANUEL VERDUZCO.CALLE ING 
FERNANDO SANCHEZ A.#7906.COL 
ZONA NORTE CP.22000.TIJUANA 
BC.MEXICO.(ONLY CASH) 






Sound Idea Distribution 

Mailorder Wholesale Store 
PO Box 3204 Brandon, FL 33509-3204 USA 
PH (813) 653-2550 FX (813) 653-2658 

Nearly 3,000 titles from around the world! 

Send $1 US, $2 outside of the US for the current mailorder catalog. 
VINYL, CDS, CASSETTES, VIDEOS, T-SHIRTS, BUTTONS, ZINES, ETC. 

Stores: Get in touch for wholesale rates. 


Check out Sound Idea on the World Wide Web: www.soundideadistribution.com 
Sound Idea E-Mail: sndidea@ix.netcom.com 
And be sure to visit the Sound Idea store in Brandon. Call for info. 




SUPER HIGH QUALITY 
WEATHERPROOF SCREENPRINTED 


VINYL STICKERS 


for your band, skate shop, radio station, 
or whatever the hell you do. 

DIRT CHEAPS 

think you'll find better prices? think again, chump 
don't fuck around, contact us today! well send you 

FREE PRICELIST & SAMPLES 


PO BOX 204 RENO, NV 89504 

(775) 358-7865 FAX 358-2453 
www. stickerguy. com info@stickerguy. com 


★HEADIIltlAIADL* 


HEADGRENADE 

self-titled 10" & CD 

RENO PUNK ROCK, 
fans of POISON IDEA, 

BLACK FLAG, 

STRYCHNINE: 
check this out now 





I LOAD 


"FEEL THE POWER' LP & CD 

SO. FLORIDA POWERCORE. 
furious, belligerent punk with 
a southern feel, tans ol C.O.S , 
LIMECELL, FUMANCHU 
will dig this. 


* & f* 

, 'Ik*'-' 


V ? Ir 

m LOUDMimsi 


ROCKS/LOUDMOUTHS 

split 7 i.i'it 

Veteran Aussie 77 punks team 
up with SF rockers lor killer 
split single 


702 RECORDS / DISTRIBUTED BY IMD 

PO BOX 20-1 RENO NV BObO-t USA www stickerguy.com 










PIG DESTROYER / SNOB SPLIT CD (ROBODOG) 
10.00 


INDEX FOR POTENTIAL SUICIDE *THE NEWEST..: 
CD (OHEV) 10.00 


DAYBREAX/ ULTIMATE WARRIORS SPLIT 7* 
(ROBODOG) 4.00 


CATTLE DECAPITATION 



HOMOVORE 


CATTLE DECAPITATION HOMOVORE* LP/CD 
(THREE ONE G) 900/1100 






CIRCLE Of DEAD CHILDREN EXOTIC SENSE 
DECAY* CD (W/LLOWT/P) 8.00 


? LASTS FOREVER * LP/CD 
ID 7.00/10.00 


SONG Of IARATHUSTRA DfSCOG. VOL. /* 
PICTURE tO/CD (BLOOD/YOUNG) 700/10.00 


CREATION tS CRUCIFIXION SPLIT 7-INCHES * CD 
(W/LLOWTtP) 8.00 


? 


APAT;^r^ 

Is -tr CK 

?.V$1 Hw y fift 
£C*JCt OF jiAtJApHy.ii RA 





THE LOCUST/ARAB ON RADAR SPLIT 7* (GSU 
5.00 




— DEADEND_ 


DEAD NATION DEAD END* LP/CD (DEAD ALIVE) 
7.00/10.00 


[fate ofl icarus 

suffocate the angels 



(FATE OF) ICARUS ■SUFFOCATE THE ANGELS * 
CD (W/LLOWT/P) H.OO 



DEAD AND GONE SH/NY AND BLACX * *3 
DOUBLE 7* (GSU 6.00 


NEW ADDRESS FOR AU MAH: 

120311/2 REGENTVfEW AVE DOWNEY, CA 9024! 


OX, PRICES INCLUDE POSTAGE VIA 4TH CLASS MAIL (2-4 WEEXS) WITHIN 
THE US FOR PRIORITY MAIL (f-2 WEEXS) ADD 2.00 TO ORDER TOTAL. FOR 
ADDITIONAL POSTAGE OPTIONS, OVERSEAS RATES, ETC., CHECX THE 
POSTAGE" LfNX ON THE WEBSITE: WWW.BOTTLENEXX.COM. CHECXS/ 
MONEY ORDERS SHOULD BE MADE PAYABLE TO "BOTTLENEXX". SEND CASH 
AT YOUR OWN R/SX CHECXSTOCX VIA EMAIL: BNEXXGSL@AOL.COM 


Animus pyu sur-rmcp r am k abusbi 




































































relense-miJiHVi&jflnmist 

ijgBMK!Oy!sfc) 


HARDCORE PUNK 

JIN'RIK'SHA' 

end present 2 x 7” ep: heavy hardcore punk . 
that hits you like a nordlandsbanen-train. 
ex-members of the classic ANGST (oslo) 


du synker inn i doden... 2 x 7" ep: twelve 
blasts of furious stuff as only the norwegians 
can deliver, big two-colour booklet-cover. 


svart natt 2 x 7" ep: 16 killer tracks and the 
best-packaged Scandinavian punk record ever, 
"whoa, the kings of norwegian hardcore return 
- with a vangeance" (timojhen, MRR) 

"almost too hard for my ears" (kent, HaC) 

ALL 3 FOR US$25 ppd (cash) 

HeartFirstRecordings South 
Landsberger Str. 146 80339 Munchen Germany 
Fax +49-89-54071342 heartfirst@blgfoot.com 

www.heartfirst.net 


BED') 


STICKS IN THROAT'/ilStldC-DU 

H J »n| H.G. fact . Please send c 
401 HONGCMVf, 2 - 36-2 YAY 
fact TEL 7 FAX 81 - 313383-6885 


.T 0 KVQ. 1 i 


http:www.interq.or.jp japan hgfact 


' I 

r v ACOTTs jlgf 

V I I 

qfc -- I 

TWf WHITE OVft 

HEW LP/CO OUT JULY 2000 


THE JUDAS FACTOR • 12 ip/COip 
KISS SUICIDE 


WHERE FEAR AND WEAPONS MEET • LP/CO 
THE WEAPON 


KISS IT GOODBYE • 77CDsci 
"CHOKE" 


OUT NOW: GAMEFACE / ERRORTYPE:! 1 SPLIT EP "WHAT'S UP BRO?". DOMING SOON: FULL LENGTHS FROM ELLIOTT. GARRISON. DROWNINGMAN & THE MOVIELIFE 


REVELATION RECORDS P.O. BOX 5232 HUNTINGTON BEACH. CA 92G15-5232 USA • WWW.REVELATIONRECORDS.COM • TO ORDER DIRECT CALL: (714)842-7584 • WWW.REVHQ.COM 




































New For Soring!!!! 


V/A-"Barbaric Thrash Detonation" C 


A CD and EP's worth of tuneless international thrash with the 
likes of SEEIN RED, SLIGHT SLAPPERS, 324, CHARM, POINT OF FEW, 
PLUTOCRACY, SENSELESS APOCALYPSE, BENUMB, FINAL EXIT, plus 
shitloads more. A total of 41 bands! CD and EP in a 32 page 
Booklet. Dig it! 

LIE-"Legalize It" EP 

After fucking shit up on the “Bandana Thrash Flexi,' LIE debuts 
with 8 new songs of crazed thrash. 

DxRxY-"Drunk Rock Youth" EP 
Yokohama's own pull out 7 songs of 80's inspired 
crossover/thrash like ELECTRO HIPPIES and DESECRATION. 

FALL 3ILENT-EP 

Their “Superstructure' LP fucking killed, so this EP is the 
nail in the fucking hardcore coffin. 

MAJESTIC FOUR-'96 Demo EP 


This slab will kill posers with its' off the levels distortion 
and 4 track recording. Mixing the best of fastcore and Japanese 
thrash, MAJESTIC FOUR knew how to deliver. 


WHN / 625 / SPAZZ / PLUTOCRACY 
(new designs for WHN and 625!) 

Sizes: M - XL 
X also have the old WHN/625 designs , write for 
availability. 

See Below for price/order info 



FEAR IS THE PATH TO THE DARKSIDE - 


Brutal-ass German metal fast core featuring members of STACK. 

SKEEZIKS - Discography CD 


The complete collection of Germany's 80s crossover-punk 
thrashers. 

AVULSION-CD 

28 songs of insane tech grindcore 

CORNERED-EP 


Hyper fast NYHC style hardcore 

FOUND MY DIRECTION - CD 


Aussie NYHC styled hardcore 

ENTROPY-E 


Rough and raw fastcore from Boston 

KURBITS IR-EP 


Kngshot styled Swedish fast thrash 


625 

PO BOX 423413 
San Francisco, CA 
94142-3413 USA 


Shirt Prices t 

1 Shirt 

2 Shirts 

3 Shirts 

4 Shirts 

' 

US 

$ii 

$19 

$27 

$36 


Bur/Can 

$14 

$23 

$32 

$45 


Jap/Au* 

$16 

$27 

$37 

$52 

US CASH 

OR POSTAI 

4 MONEY ORDER TO ■ 

•MAX WARE 

-I ! 1 1 


PO BOX 460324 
San Francisco, CA 
94146 USA 
(www.vacuumsf.com) 


Revolver-415-241-2420 
Bottlenekk-510-420-8733 
Ebullition-805-964-6111 
Choke-773-293-2660 


- www.scorchedearthpolicy.de 


CRASH COURSE 

IfM CLASSIC PUISIK 



AMEBIX 

ARISE PLUS TWO 

Finally the re-issue of this defining 
crust-punk offering from the U.K. 
Originally released in 1985, this 
record has influenced them all, from 
SEPULTURA to NEUROSIS. Contains 
liner notes from PUSHEAD and THE 
BARON with rare photos. Also con¬ 
tains two never released bonus 
tracks recorded in 1987! 
virus 243 LP+7” Ml CO: $12.00 



FALSE PROPHETS 

BLIND ROACHES & FAT VULTURES... 
The official musical anthology of this 
seminal political New York hardcore 
outfit from 1980-1885. Twenty one 
songs comprising over 79 minutes of 
music from album tracks, demos, 
comps, rare 7’”s and practices. Also 
song notes, liner notes and tons of 
rare photos in a huge24 page book¬ 
let. Don’t let this pass you by! 

VIRUS 244 CO: $12.00 


RE-ISSUE SERIES ALSO INCLUDES THESE MUST-HAVES: 



8.G.K. 

»DUTCH fUSl 

The year was 1983 
and the band was 
BGK. Live or recorded 
these punks had one 
of the most furious 
and intense displays 
of hardcore the world 
has ever seen. 

VS1B 218 2XLP $12.00 CO $1200 



VARIOUS ARTISTS 

MOT SO QUIET ON THE 
A document of the N. 
California and Nevada 
punk scene as it was 
in 1982. Compiled by 
MRR founder Tim 
Yohannan. 47 bands in 
84 minutes plus a 52 
page booklet! 
fflu$M2)(LP 51200X0:11200 


DICKS 

1980-1985 


I THE DICKS 

1980 1986 

Infamous Texan punks 
with a retrospective 
anthology of their 
way too brief rock 
history. Includes their 
singles, various album 
tracks and some great 
I live material. 

I VIRUS 200 CO: $12.00 



THE FARTZ 

BECAUSE THIS WORLD STILL 
The discography of 
these Seattle. WA 
hardcore pioneers. 
Fast, loud snotty and 
political too. Spawned 
bands like THE 
ACCUSSED. Fuck art. 
let’s fart! 

VIRUS 211 IP$ 9 00 CO: $12.00 


y ALTERNATIVE TENTACLES RECORDS 

SEND n (UB FUNDS) FOR A CATALOG TO: P.O. BOX A1909E BAN FRANCISCO CA 9«*'U*'I-S09e USA. 

♦ WWW.ALTEPNATIVETENTACLEB.COM* 

□IBTPUBUTEO BY MOROAM 


Soon, www.625thrash.com 











































Still Available: Cattle Decapitation 

SATAN'S PIMP 7'-$3.50/$! 
PB BOX 13141 lO" O / CO 

Reno. NV89507 1Z - / by 

IJCM NO checks/ Well h 

* payable to Jon Koi 

Wholesale prices available from: 

IMD/ independent Music Distribution 
12031 Regent view Ave. Second Floor 
Downey. CA 90241 ISA orders @lmusicd.cem 


ttle Decapitation "Human Jerky" / Vae Victis "Self Titled 

!"- $3.50/ $5 world 
12"- $7 / $9 world 

NO checks / Well hidden cash or M.O. 
payable to Jon Kortland (NOT Satan's Pimp 


VIOLENCE! 


BAD MUSIC FOR 


RI/MA HARDCORE PUNK COMPILATION CD 

CONVERGE, DROPDEAD, 
ISIS, BLACK DICE, AGORA¬ 
PHOBIC NOSEBLEEO, AS 
THE SUN SETS, DAV 
AFTER, LIGHTNING BOLT 
PAINDRIVER. OLNEVVILLE 
BOUND SYSTEM, UNHOLY 
BMX LANDED, MEN’S 
RECOVERY PROJECT, IN 
MY EYES NOWHERE FAST 
OLO MAN GLOOM, CIVIL 
DEFENSE, GRIEF CRIPPLER 
CROSSFACE 


also available: 


PAIIMDRIVER: this has no end (LP) 
Hardcore thrash in the vein of DRI, SEIGE, 
and 07a. The most underrated hardcore 
band of the 90's, and sadly defunct. 


« APT S13/DAHMER: split C7" EPI 
Classic Berial killer grind/mass murder- 
violence teamup, Last few remaining copies 
ever. It's a glass fight to the death. 


: ? AS THE SUM SETS: each indiv... (QD) 
Si Technical hardcore metal attack. One of the 
Sii^jest bands out there right now. Be prepared 
for a crushing blow to the face. 


coming soon: 

i f LIGHTNING BOLT: full length CCD) 
ATSS/McGruff the Crime Dog C7” EP) 


all prices post paid US cash (USA/N.AM/WQRLD): 
7" EP: a/5/6 12" LP: 7/9/11 CO: 0/11/13 


PO BOX 725 
PROVIDENCE, Rl 
02001 


TRASHART5HOTIVIAIL.COM 


iore 

D E NA K 

grindcore 10" MLP 


22 songs of fast, intense 
and violent Grindcore, 
including cover-versions of 
FEAR OF GOD and HELLNATION. 
10 MLP with full-colour cover and 
lyrics both in English and Spanish. 


DENAK contact: 
gri ndcore@ctv.es 


Each copy costs 
1 O US Dollars. 

(Distributors get in touch) 


Still available: 

MANSLAUGHTER - Face Of Evil 

r - Old School Death Metal; 

DEMENTOR * The Art Of Blasphemy 

CD - Brutal DeathJ 

Coming soon: 

INTERNAL SUFFERING 

Supreme Knowledge Domain 

CD - Ultra Brutal Death.; 


! 




c/o Antonio Pardo 
P.O.Box 14890 
28080 Madrid (SPAIN) 

e mail: qabalah@repulserecords.com 
http://wvvw.repulserecords.com/qabalah 


Track-s are welcome, but write first. 
Only Cjrincl. Crust. Powerviolence, 
Sludge or extreme Metal! 

















































existence distribution 

DOIN’ IT FOR THE KIDS SINCE 1995 


.FUCK1NGCOM sA 7" 

A//POLITICAL Punk Is A Ghetto 7" 

A//POLITICAL / COUNTERPOISE Split 7" 
ABUSOSONORO/AMORFROTESTO YQOO Split LP 
AMEBIX The Power Remains LP 
ANTI-PRODUCT The Deafening Silence Of Grindng Gears LP 
ARTIMUS PYLE The Civil Dead 12" 

ASSUCK Blinds pot 7" 

ASSOCK Misery Index LP 

AUS -ROTTEN And Now Back To Our Programming LP 

AUS-ROTTEN The System Works For Them LP 

AXIOM Apathy Privilege LP 

CAPITALIST CASUALTIES Subdivisions In Ruin LP 

CAPITALIST CASUALTIES / UNHOLY GRAVE Split 7" 

CATHARSIS Passion LP 

CHARLES BRONSON Youth Attack 10” 

CROSSED OUT s/t LP 
CRUDE BE Alptraummerkmale 7" 

DAMAD Burning Cold LP 
DEATHREAT / TALK IS POISON Split 7" 

DEFIANCE No Future, No Hope LP 
DETESTATION Europa 98 7" 

DETESTATION s^LP & CD 
DEVOID OF FArTH / VOORHEES Split LP 
DIAVOLO ROSSO / Y Split 7" 

DIR YASSIN Durchbrechender Geist 7” 

DIRT Black And White 2xLP 
DOOM Police Bastard 7" 

DROPDEAD sA 7" 

DROPDEAD LP 

DS 13 Vad Vet Vi Om Kriget? LP 


mailorder and wholesale 
distribution 


SOME OF OUR STUFF SUMMER 2K 

DYSTOPIA BackstabberT 

DYSTOPIA The Aftermath CD 

EXTREME NOISE TERROR A Holocaust In Your Head L P 

FEAR IS THE PATH TO THE DARKSIDE Someday. . 7” 

FUCK ON THE BEACH Powerviolence Forever LP 

G-ANX Flashbacks CD 

G-ANX Masterpeace 7" 

GASP Drome Triler Of Puzzle Zoo People LP 
GRIEVANCE Miranda LP 
GUTS PIE EARSHOT WaitLP 
GUYANA PUNCH LINE Maximum Smashism LP 
HARUM SKARUM Mental Health LP 
HEALTH HAZARD / SUFFER Split CD 
HELLKRUSHER Victims Of Hate 7” 

HELLNATION Fucked Up Mess LP 
HELLNATION Your Chaosdays Are Numbered LP 
HIS HERO IS GONE Fool's Gold 7" 

HIS HERO IS GONE Fifteen Counts Of Arson 12" 

HIS HERO IS GONE Monuments To Thieves 12" 

HIS HERO IS GONE The Dead Of Night!" 

HIS HERO IS GONE The Plot Sickness 12" 
INHUMANITY The History Behind The Mistery LP 
INFEST Slave LP 
INFEST / P.H.C. Split 7“ 

KUNGFU RICK Motivation To Abuse LP 
LACK OF INTEREST Trapped Inside LP 
LOST WORLD Tot Aber HaltbarLP 
MEANWHILE Same Shit New Millenium LP 
MOB 47 Garanterat Mangel LP 
NAPALM DEATH/SOB Split 7" 

NASUM Inhale Exhale LP 


Ol POLLOI Fuaim Catha LP 
OPERATION Destruktiv Utveckling 12" 

POLICE BASTARD / UNKIND Split 7" 

POST REGIMENT Tragedia WG LP 
PROGRAMM C Lucifer Turns Up The Volume 7" 
QUADILIACHA Es Muerto CD 
RAW NOISE Stench Of Death 10" 

RE-SISTERS Riots Not Diets 7" 

RESTARTS / BROKEN Split 7" 

SKITSYSTEM Gra Varld LP 

SOCIAL INFESTATION Lasciate Ogni Speranza ITT I CD 

SPAZZ Crush Kill Destroy LP / CD 

SPAZZ La Revancha LP 

SPAZZ Sweatin' To The Oldies CD 

SPAZZ / ROMANTIC GORILLA Split LP 

STACK Selbstfindungsgruppe 6” 

STALKER/ DDIS/j//fLP 

SUICIDE NATION A Requiem For All That Ever MatterdlP 
TALK IS POISON Control 7" 

THE SWARM Old Blue Eyes In Dead 7" 

TOKEN TANTRUM Cancer Of Life 10" 

TOLSHOCK / SCUMBRIGADE Split 7" 

UNCURBED Keeps The Banner High LP 

V/A MAXIMUM SUBJECTIVITY LP 

\n/DS 13, Fear Is The Path To The Dark Side, Diavolo Rosso, 

Amen 81, Man Vs. Humanity, Peace Of Mind, Universal... 

V/A REALITY #3 LP 

w/Los Crudos, Infest, Phobia, Locust, Dropdead, Ruido, 
Charles Bronson, MK Ultra, Black Army Jacket... 

VIOLENT HEADACHE LP 

WHAT HAPPENS NEXT? Bruitiful Feahng 6" 


www.exdistro.com pbx159 - 1150 Vienna, austria 


l . 



‘ 4 * * 


ENGINE 

Bloodstains across your 
> fingerprints 

Issue # 6 allows you to cozy up with 
MK Ultra. Smogtown, Benumb. Stitches. 
Feederz, Jean Seberg. Mrtva Budoucnost, 
Flesh Eating Creeps. Kill the Man Who 
Questions. Crucial Response Records 



[$3.00/$5.00/$7.00 ppd.l 
U.S./E.U./Pac. Rim 

Engine 
PO Box 64666 
Los Angeles, CA 
96064 







HELLNATION. EXCLAIM. ABSTAIN. JLIAT Interviews. 
RIPCORD / LARM Features. MOA. Reviews + More!!! 






